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The Sound of Genius. |! 


A thrilling recording of Bruno Walter at rehearsal 


Columbia Records makes tt possible to hear Dr. Bruno Walter 
create a performance ol Mozart’s “Linz”? Symphony 

As instructive as it is fascinating, this recording 1s an invaluabl 

to understanding how an or hestra works, how a ymphony 1s 
constructed, how mere notes hecome a living interpretatio! 

lo hear Dr. Walter conduct the Columbia Symphony Orchestra 
in a “finished”? performance a/ler this recorded rehe arsal is 

truly an untoree ttable experience. 

Deluxe package includes an illustrated booklet with notes by 

Ne ville Cardus, plu omptlete orchestra ore! 


The New Columbia Records 
Educational Division 


th A N. ¥. 19, N. ¥ Write for free Cata 
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A “‘Musiplay”’ in one act...four scenes | 
by JEROME LAWRENCE and ROBERT E, LEE “ 
Based on the celebrated Bret Harte story 


With music adapted from the “New World Symphony” by Antonin Dvorak 


The second in the new series of opperettas known as “Musiplays”’. 


The noted Broadway, Hollywood, Television and Radio writers, 
Lawrence and Lee, once again avail their talents to the young 
amateur. The same magic touch that created the current 
Broadway hit /nherit the Wind is at work again on the 
Junior-Senior High School level in this fascinating new “Musiplay”. 


Price $1.50 


by the same writers... 


Price $1.25 


See them at your dealer or write for examination copies. 
Orchestrations available on rental. 


HARMS, INC., 619 West 54th Street « New York 19, N. Y. 
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P. erfection SI, A P. roduct Of Experience 


BELWIN 


The String Instrument Expert 


BUILDER 


iS A PRODUCT 


OF THE COMBINED EFFORTS OF 
FRED MULLER and 


FRED WEBER 


Author of THE BELWIN BAND BUILDER 
and THE BELWIN ELEMENTARY BAND METHOD 


NOW YOU CAN TEACH 


STRINGS — WOOD BRASS AND PERCUSSION INSTRUMENTS 


IN ONE GREAT SUCCESSFUL CLASS 


ALL 


The Belwin Orchestra Builder is Published in Two Parts for 


CONDUCTOR (Teacher's Manual) 
VIOLIN 

VIOLA 

CELLO 

STRING BASS 

C FLUTE 

D> PICCOLO 

B> CLARINET 


PART ONE 


Conductor $1.50 — Any Other Book — 75< 


E> ALTO CLARINET (E> Clar.) 
B> BASS CLARINET 

OBOE 

BASSOON 

E> ALTO SAXOPHONE 

B> TENOR SAXOPHONE 

E> BARITONE SAXOPHONE 
B> CORNET (Trumpet) 


PRICES 


HORN in F 
E> MELLOPHONE 

(E> French Horn) 
TROMBONE 
BARITONE (Bass Clef) 
BARITONE (Treble Clef) 
BASS (Tuba) 
DRUMS 


PART TWO 


Conductor $1.50 — Any Other Book — 75c 


ROCKVILLE CENTRE, 


PUBLISHED BY LONG ISLAND, N. Y. 
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vy Some of the “things to come” are 
already with us in the form of changes 
in the appearance of the magazine. Old- 
timers will notice a new dress, with dif- 
ferent headings and type this in ad- 
dition to a somewhat new approach to 
the general appearance of the pages. 
It’s all done to make your reading more 
pleasant. Hope you like it, 


Part of our new approach is also evi- 
dent in the sixteen page insert in the 
center of the book. This, by the way, 
can be removed intact to form a little 
booklet. We'll continue this project 
throughout the publishing year . . . and 
it's done in a planned effort to give 
still more help to those of our readers 
who teach in the grades. 


All the changes we've made this year 
have originated from suggestions made 


by the readers. Keep telling us what SEPTEMBER 1955 OCTOBER 
you want. We'll cooperate as much as 

IN THIS ISSUE 
About our cover... 


possible. 

The photograph was submitted to us by OF INTEREST TO EVERYONE 
Rosaline Dragon, Alfred Woodworth School, 

Dearborn, Michigan. 


Music on the front cover is copywrited and 


reproduced with special permission of Carl Leon Karel 20° Fence or Footpath 
Fischer, Inc. 


The contents of EDUCATIONAL MUSIC Florence C. Best 25 Have Fun With Music 
MAGAZINE can, ibe ound indexed. in ithe Robert W. John 18 Recollections of David 
DEX. M395-01-3939USA 
Mary Weibel 21 Tot Lots’ Mardi Gras 


William E. Knuth 10 We Need the Arts! 


THE VOCAL DEPARTMENT 
Irvin Cooper 23 The Boy’s Changing 


Voice 
Edwin W. Jones 16 Hints on Choir Discipline 


THE INSTRUMENTAL DEPARTMENT 


Charles Boardman Righter 14 The Making of a Conductor 
John W. Best 24 Now... about that 
Dance Orchestra 


SPECIAL FEATURE 


Evelyn Van Sickle Schelhas 29a Rhythm and Rhyme 
"Round the Year — Part One 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 1 Reviews 65 Students’ Page 
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Dixieland Blues 
For The School Band! 


DIXIELAND BLUES 
BAND BOOK 


Arranged by JOHN WARRINGTON 
Clerinet: Marmalade 
Dog Town Blues 
Barnyard Blues 
lazy Daddy 
China Boy 
Bb Blues 
Panama 


Tiger Rag 
Losses Condy 
Ostrich Walk 
Satanic Blues 
Wabash Blues 
The Blues 


Darktown Strutters’ Ball 


The Most Diversified Contents 
In Any School Band Book! 


OUR SCHOOL 
BAND BOOK 


All New Arrangements by (. PAUL HERFURTH 
Anchors Aweigh Im Always Chasing Rainbows 
A Song Of Old Hawaii 


Down The Field 


Forever And Ever 
Over The Rainbow 
Washington And Lee Swing Linger Awhile 
Masquerade 
Yale Boole 
Ti-Pi-Tin 


Vl See You In My Dreams 

You Gotta Be A Football Hero 

Senta Claus Is Comin’ To Town 
Jeannine (1 Dream Of Lilac Time) 


OUR : SCHOOL BAND BOOK 


LOW THE: CEADER 


< ty 


First Choice With 
Progressive Band Directors! 


FOLLOW THE LEADER 
BAND BOOK 


All New Arrangements by FORREST L. BUCHTEL 
Our Director I'm Sitting On Top Of The World 
National Emblem Five Foot Two, Eyes Of Blue 
You Were Meant For Me Good Night (Woltz) 
Waltz You Saved For Me Queen City (March) 
Swingin’ Down The Lone Sleepy Time Gol 
Down Main Street (March) Whip And Spur 
De Molay Commandery (March) NC-4 (March) 

When Francis Dances With Me 


Something New 
In Band Books! 


QUICK STEP RHYTHMS 
FOR BAND 


Arranged by CHARLES HATHAWAY 
Wold Me Stompin’ At The Sovey 
Johnson Rag Don't Be That Way 
Bives On Parade 720 in The Books 
One O'Clock Jump Quaker City 
Wang Wang Blues Sing, Sing, Sing 
Pennsylvania 6.5000 Sensation 
I'm A Ding Dong Daddy Hot Lips 
At The Jazz Bond Ball 


Quich- 


Price On All Band Books Listed Above 
FULL INSTRUMENTATION © EACH PART 50c * CONDUCTOR (Octave Size) $1.00 
Send for FREE Bb Cornet or Bb Clarinet Part 


THE BIG 3 MUSIC CORPORATION 799 Seventh Avenue New York 19, N.Y 


Sales Agent for Robbins Music Corporation 


Feist, Int Miller Music Corporation 


Advertisers’ Index 


These advertisers offer you the finest in 
music materials and services. You will best 
serve your own interests by reading their 
messages carefully. We would appreciate 
your mentioning EDUCATIONAL MUSI¢ 
MAGAZINE in connection with your pur- 


chase. 
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WHEREVER 
YOU TEACH! 


* Single-play manual operation + 3-speed opera- 
tion Twin speakers... classroom volume to 
spare « Completely portable, rugged case 


For the kind of flexibility you must have in class- 
room scheduling ... here's the new RCA Port- 
able Phonograph! Because of its light weight 
and single-play, manual operation... you can 


Al TOR carry the sound of music, literature, languages 
‘ wherever pupils are learning. 
Record Library for Elementary Schools ri : 


Its wonderful tone system and twin speakers 

. reproduce lifelike sound at classroom volume 

Opens the whole world of Music levels. A touch of your finger sets the speed con- 
trol for any record. Ruggedly constructed to 
“go places,” it carries so easily, too. Above all, 


21 albums, 83 records, 375 compositions on non- 
breakable 45 rpm or 78 rpm records. Classical, 
traditional and contemporary music with complete 


i remember it is engineered by RCA... world 

Folk, Patriotic and Christmas Songs. Each album is television! See your RCA Audio-Visual Dealer 


available separately. for a demonstration, or use coupon below, 


Clip and Mail for Further Information 


EDUCATIONAL SERVICES, Deportment W-5 
: ® Radio Corporation of America, Camden, New Jersey 
EDUCATIONAL SERVICES 


Please send me full information on the new RCA Portable. 
RADIO CORPORATION .... 
of AMERICA 


CAMDEN, N.J. ADDRESS 


city 
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CONCERT SIZE 


Arranged by Merle J. 


MISSISSIPPI SUITE 

Contents: Father of Waters, Huckleberry Finn, ls 

Old Creole Days, Mardi Gras 68, 

PRICE ON ABOVE 
Set A....$10.00 Set B....$12.00 Set $14.00 
= 
IRENE SELECTION iene 
eve! Contents: Alice Blue Gown, The Talk Of The Town, ova” 
one, irene, To Be Worthy, Castle Of Dreams 
BLOSSOM TIME SELECTION 
 ) Contents: Song Of Love, Let Me Awake, Keep It Dark, ‘2 
e, There Is An Old Vienna Town, My Springtime Thou Art os 
PRICE ON ABOVE 
Set A....$8.00 © Set B....$10.00 © Set C....$12.00 
Arranged by Mele J. Tsaac 
EBB TIDE 
THE PRESIDENT'S LADY 
THEY CALL IT AMERICA (with Optional Mixed $.A.1.8. Chorus) 
ALICE BLUE GOWN 
DEEP PURPLE 
RUBY 
INVITATION 
MARCHING ALONG TOGETHER 
OVER THE RAINBOW 
THE RANGERS’ SONG 
ore! SANTA CLAUS IS COMIN' TO TOWN fee 
sent SIBONEY 
SONG OF LOVE 
SONG OF THE BAYOU 
TEMPTATION 
THROUGH THE YEARS (with Optional Mixed 5.A.1.8. Chorus) 
se 
ON THE TRAIL 
BLUE MOON 
DOLL DANCE tote 
MANHATTAN SERENADE 
PARK AVENUE FANTASY 
sone tere 
Arranged by Alfred Richey 
LAURA 

PRICE ON ABOVE 

Set A....$4.00 © Set B....$5.50 Set C...$7.00 

STREET SCENE ‘ate 

Set A....$5.00 Set B....$6.50 Set $8.00 


Send for FREE Piano-Conductor Parts 
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PAVANE Ravel-Fogelberg (C) 5.00 
THREE SKETCHES Morrissey (C) 5.00 
ESPANA CANI Marquina-Cray (C) 5.00 
SUITE for BAND Beethoven-Cray (C) 5.00 
SUMMER DAY Siegmeister (C) 5.00 
SAN FRANCISCO EL GRANDE Lecuona-Cray (C-D) _ 5.00 
OVERTURE for BAND Morrissey (C-D) (in preparation) 5.00 


full symph. 


7.50 
7.50 
7.50 
7.50 
7.50 
7.50 
7.50 


Other Best Sellers symph. 
Malaguena Lecuona-Yoder (B) 5.00 7.50 
“ Lecuona-Beeler (C-D) 2.50 3.50 
Four Episodes Morrissey (C) 5.00 7.50 
Andalucia Lecuona-Yoder (B) 5.00 7.50 
9 Lecuona-Beeler (C-D) 3.50 5.00 
Caribbean Fantasy Morrissey (B) 5.00 7.50 
Petite Suite Tchaikovsky-Cray (C) 5.00 7.50 
Letters To A Friend Gretchaninoff-Beeler (C) 5.00 7.50 
Ritual Fire Dance de Falla-Greissle (B-C) 7.50 10.00 
Bamboula Morrissey (C) 5.00 7.50 
La Compa rsq@ Lecuona-Yoder (B) 5.00 7.50 
Cordobe L Lecuona-Anthony (C-D) 5.00 7.50 
Gitanerias Lecuona-Yode- 5.00 7.50 
Ante El Escorial Lecuona-Beeler (C- D) Solo Piano 2.50 3.50 
Jungle Drums Lecuona-Beeler (C-D) 150 — 


Parade Of The Wooden Soldiers Jessel-Beeler (C-D) 1.50 
Parade Marches No. 1-2 Goldman (C) each |.50 


Ballin’ The Jack Smith-Cray (C-D) 1.50 
*Mama Inez Grenet-Beeler 1.50 
*Miami Beach Rumba fields-Beeler (C-D) 1.50 
*Tic-Tock Polka Lama-Beeler (C-D) 1.50 
*My Shawl Cuget-Beeler (C-D) 1.50 


Bands marked with * have Marching-Diagrams. 


EDWARD B.MARKS MUSIC CORPORATION 
RCA BUILDING - RADIO CITY NEW YORK 20, NEW YORK 
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you will change es 
sound, and eyes will tell you, 


AN. THE various arts, — music, art, drama 
and the dance gain in value as educational resources, 
if they are related under a unified program of creative 
arts? In the traditional program of our public schools 
and colleges, there is little actual inter-relation of the 
arts. These subjects are set up as separate courses, each 
in its own department, without any or very little atten- 
tion to the unifying experience to the individual that 
these arts have when related to each other. Yet when 
we examine actual living in our homes, our churches, 
and our communities, we find a continuum of daily ex- 
perience in which resides the richness of beauty if we 
would only partake of its blessings to our individual 
well-being. In this continuing experience, we find a rich 
resource of beauty in the form of the shadows and 
color on the hillsides at sunset, the noonday song of 
the birds in the fields or in our parks, the sounds of 
nature and of man at work, the rhythm of the ocean 
or the wind in the trees, and in the music of the masters 
over home television by our family fireside. These and 
countless other experiences are endless if we would only 
stop to see, to listen, to feel, to smell, and live in the 
fullness of the aesthetic blessings of the beauty that 
is around us. 

Too often, our educational leadership is in verbal com- 
bat over the values of the arts. Some parents, traditional 
educators, and students regard our courses in the Crea- 
tive Arts as frills or fads, or something that is good as 
a social veneer if time permits. Too often, our teachers 
are buried in a multitude of daily details so that there 
is no time or reserve energy, or even a sympathetic 
spirit for creative thinking in enhancing the teaching 
of the academic subjects with the resource of the arts. 

Yet, when we examine the current practice in many 
of our elementary schools throughout the country, there 
is an increasing awareness of the values of art experience 
in the general classroom program. Art, music, creative 
dramatics and dance are found to be intensifiers of all 
learning when taught as a part of the general classroom 
program and used as appropriate to the unit of study 
at hand, Classroom teachers blessed with imagination 
have discovered that all units of study have a rich re- 
source in the Creative Arts which deepens learning and 
gives enjoyment in the process of doing. The spirit 
of co-adventure by teacher and pupil experiencing an 
expression of beauty in form, color, sound, speech, or 
movement, enhances learning of the regular classroom 
subjects, social studies, language arts, and sciences. 

The traditional practice in our elementary schools is 
a twenty-minute period per week set up for the special 
study of the various creative arts subjects such as music 
and art. This brief time is too often spent in mean- 
ingless drill on skills that have no immediate purpose. 
Special periods are too often spent in passive listening 
to records, facts about music and composers, drill on 
skills, and all too little time is given to experiencing 
the media of the art 
primitive human urge. Beginning experiences in the arts 


itself as a creative and innate 


should be very elemental expressions of individual crea- 
tivity requiring a minimum of very simple skills for 


Need 
the Arts! 


expression. Do not many of us worship skills as an 
end in themselves? Actually, with each individual the 
need for skills grows with increased creativity, provided 
that the earliest experiences are well guided by an under- 
standing teacher, and are personally satisfying to the 
individual child. Through a natural growth and added 
skill, each individual expresses himself in a better end 
product, and the superiority of this product over previous 
work brings esteem and commendation of one’s fellows 
and the teacher, plus an inner awareness and satisfaction 
of personal accomplishment. This is the very essence of 
growth, Skills, processes, and results are reciprocal to 
each other in increasing the creativity of the pupil if 
the teacher is stimulating and imaginative in his teach- 
ing. With such creative teachers, pupils gain courage 
to find new ways to observe, to discover, to experiment, 
and to share, all of which develops the need for build- 
ing added skills and better controls to increase individual 
creativity. 

In the secondary schools and colleges, learning be- 
comes largely centered in the separate subjects, taught 
in separate rooms by different teachers, each a specialist 
in his field. In these secondary schools and colleges, 
relating the various fields of the arts such as music, 
art, drama, and dance, and creative writing into a uni- 
fied creative arts concept is a new educational venture. 
There is a growing belief and practice in our programs 
of general education for the general student of the high 
school and college that the arts should no longer be 
set apart each as special-subject material, but that all 
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By WILLIAM E. KNUTH 


Chairman 
Division of Creative Arts 


San Francisco State College 


The author, against 

a background view of 

the Creative Arts building 

at San Francisco State College 


arts are more effective for a personal development of 
the general student when these experiencs are interrelated. 
Such general education courses in the Creative Arts are 
now found in a number of our colleges, and are also 
meeting with marked success on the high school level. 
There is a growing conviction that all arts are a 
necessary part of the growth and development of our 
youth. Students need firsthand experiences of actual work 
in each of the art media, rather than a lot of talk 
about a piece of music, a painting, a dance, or some 
piece of literature. It is of little importance that the 
end product of each student’s work has little or no 
lasting worth. The real human and educating value is in 
the creative experience of the student working in the 
various art media, and having opportunity to express 
his own feelings and ideas creatively. Here is where the 
student 
creativity has been driven out of us by the daily pres- 
sures of living. But it is well to realize that the crea- 
tive urge is in all of us, even if dormant, and _ that 


finds true satisfaction and release. Too often. 


it enriches our well-being when it finds some outlet for 
expression. What each of us has to express can be 
said or done more sincerely and better by ourselves 
than by anyone else. The important thing is that we 
should feel free to do. Let us remember that the ac- 
tive doing is more important than the product, for it 
represents what we feel and is the beginning of a con- 
tinuum of growth. This interest in. doing often results 
in a hobby that enriches the individual aesthetically over 
a long period of years. 


| 


Working in the arts gives nourishment to the human 
spirit. In the hurly-burly and pressure of living today, 
there is a background of routine, grind, and frustration 
that constantly absorbs our energies. This is necessarily 
so! The world’s work must be done but this is 
the very reason why we should make the creative arts 
readily accessible to all. In the creative arts, we find 
the resource that allows our creative spirits to experience 
inspiration and discover beauty. We need to have crea- 
tive outlets for our emotions. We need to exercise the 
creative spirit of our inner selves. Truly, the various 
arts are not a desirable veneer or just “high brow” 
stuff. Experiencing actual doing in art, music, drama, 
and rhythmic movement is vital for fullest living. 

To work with, to acquire an appreciation of and an 
understanding for the various creative arts is to acquire 
the blessings of a true enrichment of one’s inner well- 
being. The man in the gallery who has brought with 
him an experience, love and enthusiasm for a concert, 
or a play, will be far richer for the evening than the 
man seated in the first row who is blase and indifferent 
amidst his yawning and chattering to a friend seated 
next to -him. The same values are true if we bring 
such resource acquired in our schools to our homes where 
television programs have become a part of family life. 
Our total home environment is a happier place in which 
to live because it has been blessed by the Creative 
Arts, 
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NEW The NEW Harmony Band 


The NEW Chimes The NEW Organ Pipes The child flute and 
te  RHYTHM-8 | 


harmony pipes 
BAND” 


Soprano 
Child Flute 


(Available in soprano, alto 


Tenor 
(Available in soprano, alto 
d P ' Although we have tried, we 
; and tenor) 
have been unable to make any 
BETTER TONE NO INCREASE IN PRICE price range. 


iF A CHILD CAN COUNT TO ‘‘FOUR’’.. . he can play any 
soprano instruments. (Only four tones to master) 


If A CHILD CAN COUNT TO ‘THREE’... . he can play any 
alto or tenor instrument. (Only three tones to master) 


BEST OF ALL... the children play in three-part harmony 
Eight rhythm instruments on one board| from the first lesson on. 


1. Bell 5. Rat-a-Tat THE INSTRUMENTS ARE SIMPLE ENOUGH FOR FIRST 
2. Tap-A-Rhythm 6. Swish GRADE, and hold interest as high as 6th grade. (Even 
3. Jingle Bells 7. Tambourine adults enjoy playing these interesting instruments) 


4. Wood-Tap 8. Snap-a-Rhythm You can have a harmony band with as few as three players or as 
The finest thing ever developed. Simple enough many as a hundred. You can have a band of chimes only; of organ 
for the kindergarten, and yet captures interest pipes only; of child flutes and harmony pipes only; or you can combine 
in grades as high as the 5th and 6th. all three types. Inasmuch as the soprano instrument usually plays the 
melody, it is best to have a few more soprano instruments than alto 
ALL children can play ALL the time. and tenor. Ar ble balance, however, is all that is required, (If 
e ALL children can play ALL instruments. desired, the Rhythm-8 and the Symphonet may also be added to 
the band.) 
ALL THIS FOR $1.50 
Why be satisfied with one octave .. . use the 
($2.25 value) 
* The "Rhythm 8" with attachable music 
stand, (Value, $1.50) = 
BOOK |, "The Rhythm-8" "Self-instruc- 
for ALL THIS FOR $1.50 ($2.65 value) 
%& BOOK Ii, “The Rhythm-8 Self-instruction @ Two Octave Symphonet The two-octave Symphonet can be 
Method", Contains 29 selections. (Value @ Attachable Music Holder studied as low as third grade and 
25 
@ Desk Music Stand can be studied profitably in high 
oe Rhythm. 8 Part for Books | and Ii of the © Plastic Beg school as well. It gives the student an 
ele he 00k can be played with Harmony Band Method". tion he could get in no other way for 
the ®) ythm-8" alone, or ir mbinat © Books 1 end 2 of the “Sing or Play such a small price. You can have a 
harmony band instruments Symphonet Method" band of Symphonets only, or a band 
(Value: 25c) © Number or Note Symphonet Method °f Symphonets and harmony band 
containing 27 Song Favorites instruments combined. 
THIS COUPON WE PAY THE POSTAGE 
WORTH Soprano Child Flutes @ $1.00 each $......- To 
POA. vip Alto Harmony Pipes @ $1.00 each $....... FREE 
on all orders of $3.00 ormere  _..... Tener Harmony Pipes @ $1.00 each $....... TEACHERS 
+ (Thi ft applies h ‘ 
viears eat te Hipes @ 91.95 com A piano accompaniment booklet, com- 
Alte Organ Pipes @ $1.25 each $......- plete with hing instr 
..s+Tener Organ Pipes @ $1.25 each $....... provided free of 
FREE avace Soprano Chimes @ $1.75 each $....... cherge to teachers on 
A music desk stand and BOOKS 1 and LL 2 ee ees Alto Chimes @ $1.75 each $....... alt INITIAL orders, 
f the ‘1-2-3 Harmony Band Method’ are 
provided FREE OF CHARGE ‘with cach H A N D Y F Cc L 
mony Band instrument on all Schoo! Orders ....Twe-Octave Symphonet sets @ 1.50 each $....... 


Milwaukee 6, Wis. 
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A NEW 


ELEMENTARY BAND METHOD 
by 
CLARENCE SAWHILL and FRANK ERICKSON 


GUIDE the BAND 


BOOK | 


OFFERING the teaching concepts and practical experience of two 
outstanding music educators, and FEATURING: 
Two-part ensemble playing from the beginning .. . 
Full-sounding harmony with the smallest instrumentation .. . 


Parts: 85¢ Conductor’s Manual: $4.00 


Request sample trumpet or 
clarinet book. 


(Book Il In Preparation) 
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F ONE WERE to ask the question, What is 
a conductor? almost everyone musician or non-musican 
could give an answer of sorts. These answers, how- 
ever, would probably represent an odd mixture of truth, 
half-truth, and complete falsity. Some would see the con- 
ductor as only a graceful stick-waver, others as a sort 
of a magician who, through some occult power, draws 
music out of a group of automatons, and still others 
as a master-teacher who schools his players to give a 
workmanlike performance with only a minimum of tech- 
nical and inspirational leadership. 


To these concepts of the conductor and his function 
might be added others. For example, there is the army- 
sergeant type who drives, insults, and abuses his players. 
There is the benign scholar who, through the sheer force 
of his spiritual and intellectual capacities, inspires his 
musicians to “play over their heads.” And there is. the 
super-analyst who knows both his scores and his players 
so well that, by concentrating in rehearsal upon specific 
passages and isolated phases of interpretation, he pro- 
duces superior performances as a matter of course. All 


of these types, usually produc e good results. 


At the other extreme may be found conductors who are 
deficient in technical knowledge of musicianship, who 
organize their rehearsals poorly, or who lack qualities 
of leadership or the ability to inspire others to do their 
best work. In many cases, the conductor's failure to 
achieve his overall objectives is traceable to his inability 
to express clearly his own ideas, to his preoccupation 
with unimportant details, or even to faulty or careless 
conducting techniques. Under the last heading falls a 
weakness that all too frequently escapes notice, namely, 


the absence of a vital, elastic beat for moving passages 
and a broad, caressing beat for sustained passages - 
in brief, a beat which is not fully in character with 
the musical content and spirit of the work being played. 


This delving into the qualities and competencies of 
conductors (or their lack) is the direct outgrowth of 
a very poor investment made recently by the writer. 
He invested time, effort, and money to hear a concert 
presented by a potentially very good semi-professional 
orchestra, under the direction of a very young conductor. 
The concert was a disappointment from every point of 
view. Almost all of the common faults in the dictionary 
of instrumental ensemble performance were in evidence 
poor attacks and releases, dynamic imbalance between 
instruments and sections, absence of horizontal dynamic 
variation, considerable lack of pitch perception, lagging 
tempi in the bright passages and lack of restraint and 
poise in the sustained passages, exaggeration of beat 
and measure pulse, and an almost complete disregard 
of the melodic and phrase lines. In brief, it was a very 
poor performance by an orchestra which could have 
been expected to make a near approach to the profes- 
sional level. Knowing the capacities of the orchestra 
members, the obvious and inevitable conclusion must be 
that their failure to perform well was chargeable to 
the conductor. Where had he failed? How could such 
failures be avoided in the future? 


The answer to the first question is fairly simple. 
He had failed because there were just too many things 
he did not know about the training of an orchestra ——- how 
to teach precision in attack, how to develop a “feel” for 
dynamic contrast and variation, how to breathe life and 
spirit into dead black notes on white paper, how to 


14 Educational Music Magazine, September-October 1955 


The MAKING 


@ 


} 
: 


a 


By CHARLES BOARDMAN RIGHTER 


onductor 


Where can one learn these things? 


That is the big question 


and there are no easy answers. 


drill certain passages to produce flashes of technical 
brilliance, how to strike a balance between rhythmic 
and mechanical pulsation and the broader pulse of the 
sung phrase, and how to “clean-up” the multitude of small 
defects which must inevitably leave the imprint of medioc- 
rity on the entire performance. 

The answer to the second question —- How to avoid 
the future? — is not so easy, but 
it may be summed up in the admonition to study, to 
work, to seek professional contacts with those in a posi- 
tion to know the right answers, and then to wait patiently 
for time to leaven the loaf, Given the right training and 
more productive professional contacts, there is no sub- 
stitute for experience and, it must always be stressed, 
the competent conductor is always a competent teacher. 


these failures in 


Any young conductor of today faces a difficult prob- 
lem in meeting the demands which are made upon him. 
Society expects that he will be an educated person and 
institutions which might employ him require that he 
have certain academic degrees. His chosen profession 
imposes upon him the necessity of acquiring a great 
mass of information, skill, and experience only vaguely 
the To this 
situation. colleges and universities have offered curricula 


related to usual academic courses. meet 
which represent something of a compromise between the 
academic and the professional fields, something halfway 
between the American liberal arts course and the Euro- 
pean conservatory course. As a result, the college graduate 
suffers a loss at both ends of the scale he is neither 
well educated in the broad sense nor adequately trained 
as a musician. 

Actual experience in conducting and teaching will be 
the foundation and framework of the young musician's 
but, in most cases, 


dreamhouse he will be largely his 


(Please turn to page 47) 
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Hints 


Choir 


iscipline 


Mirror-gazing might 
show you the source of 
one discipline problem 


By EDWIN W. JONES 


Baxter Springs, Kansas 


Photo by Newton 


ou Bewildered. Hurt. Yesterday 
you announced: “There'll be no more horseplay in this 
choir!” Then you confessed you had been too easy. That 
from now on instant dismissal would result to anyone 
who misbehaved. You emphasized that. And then it hap- 
pened, 

Right in your face. 

You had left the rehearsal room. When you returned 
you cringed. The place was rocking. An eraser and chalk 
battle was on. A youngster was standing in front of 
the room mocking you in a simpering voice: “ ‘If you 
make one little disturbance in the future you are 
Haw!” 


Your face flames. You have a problem. What to do? 


dropped from the choir’ Haw! Haw! 


Discipline, if you are a certain type person, will wreck 
your choir. And eventually it will ruin your health, “I'm 
getting out of this rat race,” a talented and pretty girl 
told me recently. “I love vocal music. | thrill to a 
fine choir but this steady fussing, this nagging, this 
bedlam, isn’t for me!” 

Let’s say you are a youngster. You are taking choir 
because (1) you like to sing, (2) you enjoy being 
around appealing youngsters of both sexes, and (3) you 


want to have some fun. 


Continuing. You are a product of the radio and TV 
age; your parents have been affected, at least to an 
extent, by the “mad 20's.” Your world has been sur- 
rounded with fun. Wisecracks. Entertainment. A bit of 
sensationalism here and there. 


Causes of Poor Discipline 


What does this mean? 

You do not want to come to choir and remain quiet; 
“ad lib.” You are not, 
as a rule, disciplined very severely in other classes. You 


you are inclined to giggle and 
do not, in choir, have problems to work; neither do 
you have sentences to write, 

So what? The stage is set for poor discipline. 

The above approximately describes you in your youth. 
(Let’s hope you are still youthful in spirit. That helps 
discipline, you know.) The attitude of your faculty, your 
administration, and your board of education also affect 
the quality of discipline in your choir room. And you 
can also 


“contribute” to poor discipline; but more of 


this later. 
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It Hurts! 


Poor discipline hurts you. The 
effects of poor discipline are: 

1. The amount of good music 
learned is less. 

2. The standards of performance 
suffer. 

3. Your prestige with your co- 
workers slips. 

4. Your happiness in your job 
deteriorates. 

5. Your health is finally endan- 
gered. 

And if you have poor discipline 
there is a “carry over” to the next 
class, accompanied by such remarks 
as “They come out of the choir room 
like a bunch of wild animals. And 
they call that music education ‘ 

What is good choir discipline? 
Rodney R. says: “Discipline in the 
choir room is the art of combining 


a minimum of confusion with a maxi- 
mum of results,” 

You like good discipline. Shake- 
speare did, for he said “Better a 
little chiding than a great deal of 
heartbreak.” And the Dutch say “He 
that loves his child chastises him.” 

Discipline is valuable because you 
can work your plans; your chances 
of success are better. 

You and | also like to be respected. 
We like to be thought of as “busi- 
ness-like.” We enjoy being human 
but we also enjoy being “captain of 
the ship.” And why not? Haven't we 
sacrificed economically and labored 
sincerely to reach our position of di- 
rection ? 

Let us then direct. 


Secure Proper Discipline 


Your idea of proper choir disci- 
pline may differ from mine. You may 
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be a person who can work effectively 
in an atmosphere of loud talking, 
wisecracking and boisterous laughing. 

On the other hand you may be a 
director who says, “I don’t mind soft 
conversation between numbers if it 
stops when I have directions to give, 
announcements to make, or when I 
feel like working sections on their 
particular parts.” 

I like that last interpretation. 

How shall we secure proper dis- 
cipline? You will have fewer disci- 
pline problems if you master your 
subject. “ can't know everything 
about vocal profession,” you may say. 
You are right. But you will be more 
successful in discipline and more sue- 
cessful in every branch of the vocal 
field if you'll consistently mix a bit 
of study, reading, and introspection 
with your daily routine, 

Do you like fine choral music? 

That helps. lf you crave to express 
music, crave to imbue others with a 
fierce love for vocal expression; are 
willing to pay the price all these 
things help. 

Do you like young people? 

You'll do better if you love young 
people! You must have a great affec- 
tion for young people to work sue- 
cessfully with them in any subject. 
Especially is this true if you attempt 
to teach either vocal or instrumental 
music, 

“I find out which members of my 
choir are musical leaders,” said one 
experienced director, “and which ones 
are sincere workers. Then I try to 
let them see that I know my stuff, 
mean business but am still a human 
sort of guy. I don’t exactly butter "em 
up; neither do I act disinterested in 
them.” 

Dean S. told me, “It helps choir 
discipline if you (1) have your music 
ready, (2) rehearsal plan worked out, 
(3) lights on and ventilation satis- 
factory, (4) piano tuned and at the 
correct angle, and (5) have your ba- 
ton in hand when your group enters.” 

“It helps discipline if you stay in 
your choir room with your young- 
sters,” Superintendent M. told me. 
“You know they won't break up the 
desks and throw music out the win- 
dow if you're there with them!” 

Here are additional pointers I have 
picked up from more successful di- 
rectors: 

1. Learn to organize and list de- 
tails, 


(Please turn to page 53) 
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Recollections of David 


~ INCE before the visions of Isaiah, men have been deeply concerned 
about the future. While disturbed and turbulent times tend to fan 
the flames of this prognostic curiosity, it is interesting to note that even 
during the reasonably tranquil era of the 1890’s Edward Bellamy’s 
book, Looking Backward, 2000-1887, won such universal acceptance 
that more copies were sold than any book previously written by an 
American author, with the exceptions of Uncle Tom’s Cabin and Ben 
Hur. 

The past decade has seen a voluminous amount of literature re- 
garding the future and the status of those principles, philosophies, 
materials, implements, and social and economic conditions of our pres- 
ent era as an author conceives them to be in the future. In studying 
this literature one detects two basic trends, either a plea for a change 
in the status quo, or the fulfillment of a promising embryo. 

It is extremely difficult and somewhat dangerous to write of the 
future. The difficulty is that we do not possess oracular powers but 
can merely fancy the future by attempting to project the lines of his- 
tory. The obvious danger is that we may not be capable of clearly de- 
fining the base lines, in which case the extensions will be complete dis- 
tortions. The other danger is a lack of complete assurance that the 
lines of history will remain straight. 


' ES, CHILD, I can well A degree? Well, that was a title 
remember when music was almost as used in academic circles which des- 
important a part of the school cur- ignated -—- ah — it showed well, 


By ROBERT W. JOHN  riculum as your present day Espe- 


ranto, Martian Geography, Calculation 
Chairman, Music Department and Atomic Science. We really had 


North Carolina College at music! Net omy in 
called high schools, but in our ele- 
mentary schools and colleges as well. 
Practically every school had its band 
and chorus, Why, in college, I mean 
Level Four, one could even specialize 
in music, Not only in music gener- 
ally, but in specific areas of music. 
1 could tell you the terms we then 
applied to these fields, but you 


Durham 


Jack Williams, Durham photog- 
rapher, took the rare _ picture, 
shown at right, of the Electrograph. 
Those interested in the build-it-your- A 7 
appreach should note that there wouldn’t understand. When one suc- 
is an error, The third terminal of cessfully completed four years of one 
thermocouple condenser should have of these colleges, he was awarded a 

c - 
acal fission post. degree. 
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you got one after you finished four 
years of college. It was called the 
Bachelor degree. Then, by continuing 
your work longer in college you could 
get a Master degree. For quite a 
long time the highest degree you 
could earn was a Doctor degree, which 
meant more schooling past the Mas- 
ter’s degree. Later we had the Alpha- 
Doctor and the Beta-Doctor degrees 
but they didn’t last long because it 
was shortly thereafter that the whole 
system of degrees was discarded. | 
don’t remember that the concert world 
put too much emphasis on degrees. 
Either you performed well and were 
successful or you performed poorly 
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and failed, regardless of how many 
degrees you had. However, the schools 
placed upon these 
titles. Salaries were adjusted accord- 
Why, 


in most schools you could not teach, 


great emphasis 


ing to the degree you held. 
regardless of your ability, unless you 
had at least a Bachelor's degree. By 
mid-century many schools demanded 
a Master's degree. In college teaching 
the Doctor's degree was almost man- 
datory. By 1960 I don’t think there 
were more than a handful of teachers 
in colleges who did not have a doc- 
torate. As I recall, it was just about 
that time that some eastern university 
announced the Alpha and Beta Doc- 
tor’s degrees. 

As I look 


wonderful days. 


back those 
We didn’t have in- 


now, were 


truments like the Typeophone or the 
Flectrogram, but we had instruments 
that required some real skill and prac- 
tice to play. You couldn't just sit 
down to a Piano, for example, and 
make music in twenty minutes like 
you kids can do today. 
took lessons for a long time, and prac- 
ticed for hours, weeks, months and 
years before you could play a Piano 
well. They make things too easy for 
people now. 


No sir, you 


We had some international tensions 
in the Fifties, and most of our men 
of science devoted a good share of 
their time to making war implements 
but once those tensions eased we really 
made progress on this old Earth. I 
venture to say that 
progress has been made in industry 


more genuine 


and science in the past fifty years 
than was made in the total three hun- 
dred years before that, I guess it was 
about 1960 that some company in the 
mid-west brought out the first Typeo- 
phone. I saw it for the first time at a 
music teacher's convention in "61, It 
was held in Richmond that year. 
Never will forget it. We stood around 
looking at this contraption and most of 
us laughed and joked about it. There 
were a few of the fellows who didn’t 
laugh. Sure wish now I had been one 
of them. Some of those fellows started 
working on other electronic devices, 
and by 1980 the market was flooded 
with all sorts of musical electronic in- 
struments. The wind and stringed 
instrument and manufacturing com- 
(Please turn to page 63) 
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This could be titled: 
“Fugue or Feud” or we could ask, 
“How do you best use materials?” 


Fence or 


| Instrumenta 


LESSON 


Footpath? 


By LEON KAREL 
Kirksville, 


Missouri 


4 IS OFTEN truly said that Americans have 
a genius for organizing. With this statement goes the 
implication that this talent for organization accomplishes 
nothing but good. Occasionally, however, we find to our 
amazement that we overdo it a bit and sometimes harm- 
ful results follow. 

One such situation exists today in the field of music 
teaching. We have come to think of a person as either a 
“music educator” or as a “private teacher.” We have 
organized these people into powerful national and state 
associations and in doing so have come to think that there 
are great basic differences between them. Thus we find 
instances of towns of 5,000 population in which the 
“public school man” doesn’t even know the name of the 
“private teacher,” a thoroughly preposterous situation. 
If this seems remote and amusing, one can always find 
cases of college faculties sharply divided into “classroom” 
and “studio” factions. Perhaps the naming of these 
groups would not be so bad were it not for the fact that 
with the name comes an attitude which seems to invite 
hostility toward the other side of the music profession. 

Seeking to build up an orchestra, a public school teacher 
in one city urged some of his better pupils to study with a 
teaching from the city symphony. But the symphony man’s 
first requirement was that Ais students must quit the 


school orchestra. On the other hand, we have heard of 
cases where a local band director would not allow his 
players to take private lessons fearing that “his system” 
would not be exactly followed. 

Let it here be stated that there are many differences 
between the aims and approaches of the two groups. No 
intelligent person would deny this. But, like the situation 
where two rival churches might fight over a few members 
in the midst of millions of sinners, the two music factions 
must emphasize their similarities and minimize their dif- 
ferences or the pressing job of educating our young 
The question 
“What are the needs of 
each group of teachers and what can each supply to the 
other?” 

First, what problems face the music educator in the 
school ? 


people will not be carried out effectively. 
then may be stated as follows: 


1. He teaches music, in most cases, as an activity, not 
as a regular school subject. Because of this viewpoint, 
he often is obliged to accept any student who wants to be 
in a musical group, not just those who are musically 
talented. Sometimes he is forced to keep students in his 
groups whether they want to be there or not, just as a 
student must take English whether he wishes to or not. 


(Please turn to page 60) 
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a WAS AT NIGHT, four years ago, that thousands 
of spectators jammed Ballenger Park in Flint, Michigan 
to witness the first Motti-Gras, an event which has 
since become an annual affair. Motti-Gras, so named be- 
cause its sponsor is the Charles S. Mott Foundation, 
was designed to demonstrate to the public-at-large the var- 
ious facets of the recreational and educational facilities 
offered by the Foundation. The climax of the evening 
was the playground show which included about 250 
children, ranging in years from five to twelve — children 
who were attending these playgrounds, called Tot-Lots, 
during the summer months. 

The show was an outgrowth of cooperative activity 
and effort on the part of all the Tot-Lot supervisors, 
most of them teachers or college students in training 
to become teachers. The script was written by Mary 
Nell Humes, the director of the Tot-Lot program; and 
the music and dances were composed by the author 

of this article, who was, one of the Tot-Lot supervisors 
and accompanist for the show. 

The ink was hardly dry on the master copy of* the 
script when it was broken down into sections, and the 
sections assigned to the Tot-Lots. Each Tot-Lot was re- 

| sponsible for one portion of the show and rehearsed 
daily on the Tot-Lot itself under the direction of that 
supervisor. Casting and costumes, except for the leads, 
were the responsibility of the individual supervisors. Two 
: weeks before the show was to be presented, the author- 
directors Tot-Lot for the purpose of re- 
viewing and rehearsing the separate acts. Publicity, stage 
sets, lighting, and sound equipment were handled through 
the offices of the Mott Foundation. One of the biggest 
problems proved to be the sound system, which at first 
was inadequate. This was caused by the fact that the 


visited each 


(Please turn to page 56) 


Papier-mache provides an inexhaustible format for parade 
inhibitions 


figures and can mask faces as well as 


The pencilled notation on the back of this picture said it 
showed “circus clowns” but we'd suggest “bareback riders” 


Oh, the flexibility of it all. Would you say these were giraffes 
or, as we prefer it, kangaroos . . . with saddle shoes, too! 


Tot Lots’ 
MARDI GRAS 


By MARY WEIBEL ‘ad 

Portage Township Schoois, Michigan 

Creative Activities ue 
here regularly produce projects 


enjoyed by the whole community 
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There are several why the 


Everett Slyle 10 is considered the stan- 


reasons 


dard of comparison among school pianos, 
First of all, the Style 10 is sturdily built. 
From its “full east” plate and hard 
maple pin plank to its double veneered 
case, every detail is engineered for long, 
hard service, Too, the Everett is a style 
leader with i's graceful lines which en- 
hance any setting. More important, the 


GET THE FACTS! 


Use the coupon to receive your free 
copy of “Report 10,” a factual rundown 
on school piano speci fications. 


AMONG SCHOOL PiANOS 


“Full cast” gray iron plate for extra 
rigidity, keeps piano in tune longer. 


Entire action is full size for easier ra- 
sponse, greater power. 


3 Either 2” school-type casters (above) or 
standard |” casters may be used without 
changing height of pedals or keyboard 


beautiful tone of an Everett is praised 
by music educators everywhere. Extra 
string length needed for full, resonant 
tone is provided by the 44-inch height. 
Full-size action permits unexcelled play- 
ing ease. Before you choose any school 
piano, investigate the Everett Style 10, 
America’s most popular school piano. 


AND.. 


Finest mountain grown spruce sounding 
board produces rich, full tone in all 
registers. 


. one of the lowest-priced. 


EVERETT PIANO COMPANY 
Division of Meridan Corporation, South Haven 5, Michigan 


Gentlemen: Please send me free copy of “Report 10” which outlines the latest, 
most rigid specifications for school pianos. 


POSITION 


(Please Print) 


CITY, STATE__ 


TANDARD OF COMPARISON 
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$ A RESULT of observations made 
throughout the past few years during 
the course of workshops, clinics and 
demonstrations, the writer has arrived 
at the conclusion that the phenomenon 
of the boy’s changing voice (grade 
level of its incidence, singing range, 
quality and choral potential), is one 
of the least understood of all phases 
of music education. Understanding 
appears to be least in places where 
understanding should clearest, 
namely in teacher training schools, In 
two recent surveys, questionnaire re- 
turns from such schools showed no 
unanimity of opinion as to the range 
or ranges of the boy’s changing voice, 
and on a question concerning a suit- 
able unison singing range for groups 
containing changing voices, difference 
of opinion was fantastic. 

Young teachers are graduating from 
school music departments from all 
corners of this country with indifferent 
and inaccurate information about the 
boy’s changing voice, yet no matter 
what grade level they teach, this voice 
is present somewhere. 

The elementary school music super- 
visor and teacher need to be thorough- 
ly informed on the matter because it 
is not unusual to find boys in grades 
V and VI whose voices are in the first 
phase of the downward change. For 
some reason or other there seems to 
have developed a popular opinion that 
the boy’s changing voice is the pre- 
rogative of junior high grades, but 
this opinion is inaccurate. As a matter 
of fact among colored children, boys’ 
changing voices have been discovered 
as low as grades III and IV. 

There are some teachers who imag- 
ine this voice to be insecure, weak 
and of doubtful quality, whereas in 
reality it is strong, with a beautiful 
quality of its own not found in adult 
music. A choral group using such 
voices rarely has intonation problems. 

The boy’s voice in the first phase 
of its downward change (Cambiata' ) 
finds a new range level of f-c', an in- 
terval of a fourth below the soprano, 
and if this boy-voice appears:+in a 
class working for an uninformed 
teacher, the singer promptly starts to 
sing a type of organum a fourth below 
the sopranos. Frequently the teacher 
accepts this condition as inevitable 
a tin ear and an amazing adjust- 


‘Irvin Cooper, Letters to Pat, New York: Carl 
Fischer Inc., 1954. p. 11. 


ment is tolerated. Both teacher and 
student get used to the sound and so 
it continues. There appears to be no 
thought of remedial action such as 
selecting a key in which changing 


voices and unchanged voices might 
sing in unison between the lowest 
soprano tone and the highest tone for 
the boy’s changing voice, 

(Please turn to page 48) 


From grades through junior high 


the boys’ ranges pose 


problems you should be able to solve 


By IRVIN COOPER, Tallahassee, Florida 


The Boy's 


CHANGING 


VOICE 


A few of the boys from Florida High School, Tallahassee, who made 
a tour to Chicago in 1954; total enrollment of the group was eighty-six 
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NOW 
... about that 


Dance Orchestra 


By JOHN W. BEST 


Indianapolis, Indiana 


Precision, tone quality 
and attack can have 
many springboards 


for motivation 


Photo courtesy 
American Music Conference 


66 
rk. BROOKS, can we start a dance or- 


chestra?” This request has confronted most instrumental 
music directors in recent years and demands an answer. 
Often the response has been an adamant “No,” sometimes 
a “Maybe.” and occasionally a “Let’s see what we can 
work out.” 

The dance orchestra has not yet completely established 
itself as a respectable member of the music program in 
many schools. The status of the dance orchestra has 
varied with the philosophy of the individual music educa- 
tor and, for the sake of convenience, three points of view 
can be identified. 

1. Horatio at the Bridge. This gallant, but probably 
unrealistic position is based on the conviction that playing 
dance music is detrimental to young musicians and has no 
place in the school music program. Many music educators 
are convinced that it encourages the development of care- 
less, unorthodox habits, faking rather than reading, 
emphasizing volume at the expense of good tone, and a 
sneering attitude toward classical forms of music and the 
organizations that perform them. 

Perhaps some director has had a cornetist fall down on 
an important solo passage in a contest after a dance job 
the night before. “You can’t be in my band and play in a 
jazz band” has been the ultimatum. Sometimes the threat 


(Please turn to page 53) 
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By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


A Musical Nightmare 


By Ruth Vander Ark 8-2 


Union High School 
Grand Rapids, Michigan 


Cross out the mispelled words. 


One time there lived a young man, 
John (a') Claf (b') Clef, who saw 
a beautiful (a*) trumpet (b*) trumpit 
in a shop window. It was not ordi- 
nary because it could play (a*) peano 
(b*) piano or (a*) forte (b*) forti, 
and even (a°) dolorsa (b°) doloroso. 
It played (a°) muzic music with- 
out a (a’) staff (b") staf or a time 
(a*) signiture (b*) signature. But it 
cost a small fortune. 

One day when he was in the shop, 
John discovered the owner was going 
to sell the magic (a) insturment (b) 
instrument. So out he ran. 

After great difficulty he got the 
money from his sister Eve (a) Bass 
(b) Base. He dashed back to the 
shop to buy the wonderful horn, the 
dream of all his life. 

Then when he finally paid the mon- 
ey for it and was about to lay his 
hands on the precious treasure, pling! ! 

He woke up. 
Answers: 


Around the World 
with Music 


1. Did you know that the music 
of the 72 piped commercial music 
circuits throughout the United States 
(entertaining factory workers, stores, 
restaurants, doctors’ offices, etc.) 
quicken the tempo of the music at 
3 p.m.? This is to help listeners over- 


come a psychological let down toward 
the end of the working day. 

2. In Greece, music and_ poetry 
were never among the competitions 
in the Olympic games. 

3. The music of the “Messiah” so 
touched the /rish hearts that when 
the first performance was over Handel 
was crowned with shamrock. 

1. Oaxaca, a southern state of Mex- 
ico, has three state-supported band 
concerts a week. The salaries, instru- 
ments and uniforms are paid for out 
of state taxes. 

5. Stuttgart, Germany pays taxes 
to support three major symphony or- 
chestras, an opera house and a cham- 
ber orchestra, showing they still pre- 
fer music to sauerkraut. 

6. When Queen Elizabeth and the 
Duke of Edinburgh visited the In- 
ternational Music Festival, choirs 
of 800 voices rolled out Bach’s All 
Honor, Praise and Bless-Llangollen, 
Wales, ten massed choirs joined in sing- 
ing,” as did thousands in nearby 
streets and houses. 

7. To Hawaii the Portuguese sailors 
introduced the odd four-stringed gui- 
tar, which the natives called ukelele, 
meaning “jumping flea.” 

8. The government of Argentina 
gives financial aid to the Buenos Aires 
Opera House on condition that one 
new opera by a native composer be 
given annually. 

9. Two of today’s “must’s” are Bidu 
Sayoo (Bee-doo’ Sah-you), the opera 
singer, and Guiomar Novaes (Gee’oh- 
mahr Noh-vah’ays), the pianist, both 
from Brazil. 

10. A cargo of young elephants 
bound for European zoos and circuses 
was so seasick that the skipper was 
forced to unload them at Genoa, Italy. 
As soon as they set foot on land, the 
grateful elephants went into a dance 
and trumpeted with joy. 
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True or False? 


By Pat Bulthuis, 7-1 


Union High School 
Grand Rapids, Michigan 


Cirele the correct answer. 


1. Fine means the end, T F 

2. The musical term soft is cres- 
cendo, T F 

3. The third space of the G or 
treble clef is D, T F 

4. A half note always equals 2 
beats. T F 

5. The second space in the bass 
clef is C. T F 


Answers: 


A Disappointment 


By Jerome MeGraw, 7-1 


Union High School 
Grand Rapids, Michigan 


Do you know the meaning of the 
underlined words? They are musical 
terms. Refer to your music dictionary, 
if you need help. 


When I was a poco boy, my father 
took me to Mexico, As everybody 
knows, Mexico is vivace place. 

| heard dolee music coming from 
the village square. | ran allegro and 
saw the Mexicans dancing grazioso. 
Suddenly we saw another dance going 
on. It was poco children dancing con 
grazia, 

The church bells started to clang 
fortissimo and everybody was running 
presto, 

“Why is everybody acting so 
misterioso?”” asked my father. 

“It’s their siesta time,” he replied. 

“You mean there will be no more 
dancing today?” 

“I'm afraid so”, he answered in a 
posante voice, 

I was disappointed, 

“Come”, | said doloroso. “Then let's 
go home”, 


| 
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No. 65-EMBUR DURO FOLIO 


Size 12” x 144%” made of flexible waterproof, 
black, levant-grained leatherette. Will not break or 
crack. Bottom pockets for music. A beautiful folio 
of the finest quality. Prices: Each, $1.30. 50 or 
more, each, $1.25. 


No. 29-DELUXE ECONOMO FOLIO 


Size 11” x 14”. Black fiber. Leatherette bound. 
Expansion back. A substantial folio with style 
and durability. Prices: Each, $1.30. 50 or more, 
each, $1.25. 


Offering all types | 


handsome, durable 
f 
Beautiful, durable Embur Music Folios give 
your group a businesslike appearance... 


save wear and tear on music... save | 
rehearsal time by keeping needed music at 
finger tips. Hundreds of music groups 
everywhere use these folios year after 
year. Folios listed sent on approval. 


EMBUR STANDARD FOLIO No. 267 


Size 8," x 1134”. Heavy black rope cover stock, 


with bottom pockets and back bound with cloth. 
An inexpensive, durable and handsome folio. 
Prices: 1 to 49, each 70c. 50 or more, each, 65c. 


No. 25-CONCERT FOLIO 


Expanding type, 11” x 14”, made of extra heavy black fiber 
fiberboard. Retainer flaps on ends and sides. Holds all sizes 
of music or books. The expansion back and sides adjust 
themselves to the quantity of music held. Prices: Each, $1.20. 
50 or more, each, $1.10. 


No. 289-EMBUR STANDARD FOLIO 
Size 11” x 14” extra heavy black rope paperoid with cloth 
rope pockets. Specially designed pockets facilitate the han- 


dling of music. An unusually handsome folio moderately 
priced. Prices: Each, $0.70. 50 or more, each, $0.65. 


EDUCATIONAL MUSIC BUREAU, INC. 
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An elastic cord N 
threaded  EMBUR ELASTO FOLIO 


metal hooks 

holds music $€- Choral Music Folio No. 124. Size 81/2” x 

curely in the 111%". This beautiful, new E. M. B. Folio 

folio is made of heavy bookbinder boards, cov- 
ered and lined with two-toned, levant- 
grained, black’ imitation leather. An elastic 
cord threaded over metal hooks at the top 
and bottom of the back permits five octavo 
numbers to be laced into the folio with no 
chance of damage. Two bottom pockets 
hold extra music. Prices: 1 to 49, each, 
$1.30. 50 or more, each, $1.25. 
No. 1240. The same as No. 124 in a deep 
maroon color. Prices: 1 to 49, each, $1.35. 
50 or more, each, $1.30. 


‘a 
© Schiemers 

Choral 
omen. 


CHORAL 
REPERTOIRE 
RING BINDER 


No. 20. Size 7” x 11”. 
Extra heavy black fiber- 
board covers with metal 
eyelets to receive two 
metal snap rings, Music, 
punched for the rings, 
can be inserted or re- 
moved from the binder 
very easily. 

Prices: 1 to 49, each, 45c. 
50 or more, each, 40c. 


30 E. Adams St., Chicago 3, Il. 


EMB LOOSE LEAF 
CHORAL FOLIO 


Choral Music Folio No. 24. Size 
844” x 114%". This widely used 
folio is made of heavy bookbinder 
boards, covered and lined with 
two-toned, levant-grained, black 
imitation leather, Spring wire clips 
hold six or more octavo numbers, 
loose leaf, in the folio. Two bot- 
tom pockets hold extra music. 
Prices: 1 to 49, each, $1.30. 50 or 
more, each, $1.25. 


Spring wire 
clips, top and 
bottom hold 
music in the 
folio 


No. 240, The same as No. 24 in a deep maroon color 
Prices: 1 to 49, each, $1.35. 50 or more, each, $1.30, 


EMBUR DURO FOLIO 


Choral Music 


Folio 


No. 45, Size 


81/4,” x 12”. Made of flexible, water- 


re proof, 
black 


two-toned, 
leatherette 


levant-grained, 


which will not 


break or crack, Bottom pockets for 


music 


quality. Prices: 


A beautiful folio of the finest 


49, each, $1.00 


50 or more, each, $.95. 


No. 450, The same as No. 45 in a 
deep maroon color, Prices: 1 to 49, 


each, $1.00 


Vocal music for choruses, operettas and cantatas* Text books and 
literature * Band and orchestra music* Instrumental solo and en- 
semble music * Instrumental methods* A complete stock of equip- 
ment, supplies and teaching aids for every phase of music education. 
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JOIN THE NEL-KAYE RECORD CLUB and get — 


ANY AND ALL L.P. RECORDS OF YOUR CHOICE at a % 
plus DISCOUNT 


with each 
ALO — new membership ANY 10” or 12” L.P. RECORD YOU CHOOSE! 


There is absolutely no catch to this offer — no ifs, ands For Lists Club 
or buts, The facts are as follows: For a yearly member- example: for: Price: 
ship fee of only $10 you may purchase as many LP. rec- 
ords as you wish — any label — RCA, Decca, Columbia, 
Capitol, Mercury, etc. and you receive 38%. off the current ANY L.P. .......2.98......1,86 


list price. ANY EXTENDED PLAY ........ .99 


records you must purchase — order as many or : NEL-KAYE RECORDS, Inc., 1604 York Ave.. N.Y. 28, N.Y. 
as few as you wish. All records are guaranteed =: I am enclosing $10 [) check or [] money order cov- 


: ering one year membership in the “Nel-Kaye” Record 
brand new and in perfect condition. : Club of the Year”. This does not obligate me in any 


way. I may order as many or as few records of my 


Orders are filled promptly. $10 completely { choice as I wish. 
covers your yearly membership and also entitles : 
you to one 10” or 12” L.P. record of your choice 
FREE! plus a monthly L.P. catalogue without 
charge. 


My free L.P. record choice is 

NAME 

: ADDRESS 


CONN CATALOG 


ORCHESTRA DIRECTORS, STUDENTS 


7 Just off the press .. . packed with all that’s new and better in band instruments, 


\ YZ presented in color and with prices clearly displayed! Send today for your FREE copy 
~ of this all-new 44-page CONN general catalog. CONN alone offers a complete, 
fully guaranteed line of high quality band instruments. 


You'll find full, descriptive information about... 


* New Connstellation Cornet 


» | (THE FIRST AND ONLY BAND INSTRUMENT PRODUCED EXCLUSIVELY 
ta THROUGH RESEARCH) 


New Conn Director Line 


(IDEAL FOR SCHOOL AND STUDENT) 


Z = * New High-Styled Cases 


1 
4 BAND INSTRUMENT DIVISION, C. G. Conn, Lrd., | 
<p 916 CONN BUILDING, ELKHART, INDIANA | 
COUPON Send NEW 1955.56 CONN CATALOG /ree, without obligation. 
FOR THIS 
NAMI 
Free SCHOO! | 
1955 —'56 . . | 
CITY ZONI STATI 
CATALOG | "WORLD'S LARGEST MANUFACTURER 
MY POSITION 


OF BAND INSTRUMENTS” 
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A special feature for the grade school teacher 
to be presented in four successive issues. 


PART ONE 


Rhythm and Rhyme 
the Year 


By EVELYN VAN SICKLE SCHELHAS 


Each issue will contain sixteen consecutive pages 
forming a unit which will include seasonal 

materials plus a gradually unfolding plan of 

activities for the student and teacher. 


Each of these sections can be removed from 
the main part of the magazine for easy 
use by the teacher. 


This special feature is presented through the 
courtesy and special permission of the 
H. T. FitzSimons Company, Inc., Chicago, who are 
owners of the copyright. The material will later 
be made available by that company in complete book form. 
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The author... 


has been teaching early elementary children in the public schools of Michigan 
and Illinois for many years. Her degree is from Northwestern University al- 
though she has completed work at Western Michigan College at Kalamazoo, 
Michigan, and the University of Chicago. She is now one of the critic teachers 
for National College of Education and also teaches first grade. For nine years 
she was principal of an elementary school. She has written music for many 
occasions, including music for the Children’s Theater, operettas, children’s 


rhythm bands, puppet shows, and other programs where fewer songs have been 
needed. 


The organization of these materials .. . 


will be evident as you go through the sixteen-page section to be found in each 
issue. In this first grouping you will find four main sections. 


1. “Singing Aids” for the first part of the year when you and the chil- 
dren are getting acquainted with each other. 

2. An introduction to basic rhythms, later to be expanded by work with 
rhythm instruments. 


3. A group of songs, (many with suggested activities), many of which 
are seasonal. 


4. Some easy keyboard music for pitch and rhythm perceptions which 
can be used for additional activities. 


The contents of Part One... 


Falling Leaves ............ 35a ta 
Jack-w’-lantern ............ 39a Walking in the Leaves ...... 34a 
Making a Jack-o’-lantern .... 4la Se 
Mister Turkey ........ sees 40a Witches’ Ride, The ........ 38a 

The Rhythm Program ...... 3la 

Rhythm with Rhyme ....... 32a 
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SINGING AIDS 


HERE ARE usually children in any group Here are some helps which will assist these children to - is 
who are pot aware of tone differences. These children have —_ overcome these difficulties. aS 
difficulty matching tones and can not sing a melody con- 
tinuously. 

1. When the child has a great deal of difficulty matching up spontaneous line-songs. (These songs should not 
tones he should be given one single pitch to match contain more than two or three changes in pitch.) 
using such sounds as: One person sings the song and chooses someone to 
ring repeat the song in like manner, Suggested texts are: 
ding Leaves, leaves, falling leaves. 
ting Toot, toot, toot. 
tick Hello, how are you? 
m00-00 It is a sunny day. iat 
choo-o0o Dancing, dancing, snowflakes. i 
000-000 It is Jimmie’s birthday. " 
The sound should be made long and drawn out. » a 


5. Select a song that can be divided into parts, The re- 
tarded singers sing the parts marked by brackets and 


2. When the child is able to match tones another pitch : 
the rest of the group sing the remainder of the song. 


and syllable may be added. 


Examples are: The following songs may be used for this experience: 
ring-ring 


ding-dong Hi-yi-yi-yi 

ick toc Making a Jack-O-Lantern 
tick tock 

Witches Ride 

Mr. Turkey 

The Clock 


Outdoor Fun 


ting-a-ling 
P 7 


choo-choo 


bow-wow 


3. When the child is able to sing two syllables in pitch, The Wind 
then a phrase may be added. 6. Divide a song in phrases. The teacher sings one 
Examples are: J phrase at a time to individual children who repeat ; 
Here the bell ring, ding, dong. each phrase back to her. This is continued until each " 
lick, tock, goes the clock. child has had a turn and the song will have been it 
The train is coming, choo, choo. sung several times. ' 
4. Give the children many experiences in working with 7. There must be some time during the music period me 


short motives. The teacher and the children may make when all children sing together. 


THE RHYTHM PROGRAM 


HE RHYTHM PROGRAM in the elementary school should begin very simply. It is 
a building up process with each experience based on the previous experience. 


Music time should be a fun time for all children. When ideas are presented one at a time the re- 
sults are more satisfactory and many frustrations are avoided. For example: A rhythm orchestra 
is much more enjoyable and the results are more satisfactory if the children have had many ex- 
periences in pattern making and phrasing. 


A well rounded rhythm program must include many kinds of experiences. Suggestions include: 


1. Singing games 5. Groupings and individual uses of 
2. Galloping, skipping, running, walking, rhythm instruments. I fe 
sliding, ete. 6. Rhythm orchestra {| x 
3. Phrasing 7. Interpretations he 
Using body movement Loud and soft B 
Using rhythm instruments High and low Tpes 
4. Pattern making Fast and slow an 
Using body movement Moods 
Using rhythm instruments Seasonal 
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Rhythm Fun with Rhyme 


No music is needed for the “Rhythm Fun with Rhyme” presented in this section. 


The rhymes may be spoken by the teacher or by the teacher and group together. Ex- 
periences such as these present a natural and effective activity which can then be fol- 
lowed by simple activities using various rhythm instruments. 


Walk 


John has great big water-proof boots on 

John has a great big water-proof hat 

John has a great big water-proof mac-in-tosh 
Stand in place keeping time with feet 

And that, says John, is that! 


Shi 
Jack and Jill went up the hill 
To fetch a pail of water 
Jack fell down and broke his crown 
And Jill came tumbling after. 


Face inside circle, side-step slide, hands on hips 
Little boy blue, 
_Come blow your horn, 
The sheep's in the mead-ow 
The cow’s in the corn. 
Reverse direction and use same step— 
Oh where is the lit-tle boy 
Who tends to the sheep 
Und-er the hay-stack 
Fast a-sleep. 


Stand in place 
Jack be nimb-le 
Jack be quick 
Jack jump ov-er 
Stand in place 
The cand-le stick 
For variation use little jumps on first part, then say 
the “jump part” more slowly and follow by one 
big jump. 


Arms raised and sway body left to right—— 
Hush-A-Bye ba-by, on the tree top, 
When the wind blows the ecrad-le will rock ; 
When the bough breaks, the crad-le will fall; 


Down will come ba-by crad-le and all! 
13} 


Tiny running steps, with arms extended to sides as 
if flying—— 

Lad-y bird, lad-y bird 

Fly a-way home 

Your house is on fire 

Your child-ren will burn 

All but one 

And her name is Ann, 
Crouch on knees—— 

And she crept und-er the pud-ding pan. 


Sit in a squatting position and hide face on knees. 
Poem is spoken softly by teacher. 
Jack-in-the box 
All shut up tight 
Not a breath of air 
Not a bit of light 
We'll be just as still as still can be 
Lift up the cover 
Jum p—— 
And up jumps he. 


W alk-———_ 

Pet-er Pet-er Pump-kin Eat-er 
Turn in place—— 

Had a wife 

And could-n’t keep her 
Walk, ———— 

He put her in a pump-kin shell 
Turn in place—— 

And there he kept her ver-y well. 


Tiny light running steps—— 
Wee Will-ie Wink-ie 
Runs through the town 
Up-stairs and down-stairs 
In his night-gown 

Reverse and run in opposite direction 
Rap-ping at the wind-ow 
Cry-ing through the lock 
Are the child-ren in their beds? 
For now it’s eight o'clock. 


Walk deliberately 
Hump-ty Dump-ty 
Sat on a wall 
Hump-ty Dump-ty 
Had a great fall 

Raise one arm 
All the king’s horses 

Raise other arm 
And all the king’s men 


Walk — 
Could-n’t put Hump-ty Dump-ty 
To-gether a-gain. 


Walk stiff legged 


Did-dle did-dle dump-ling, my son John, 
Went to bed with his stock-ings on; 
Touch one shoe—— 
One shoe off, 
Touch other shoe—— 
And one shoe on, 
Walk stiff legged 


Did-dle did-dle dump-ling, 


my son John. 
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Outdoor Fun 


1. Splash - ing, splash - ing, splash - ing in the rain. 

2. Swish - ing, swish - ing, swish - ing through the leaves. 

3. Walk - ing, walk - ing, walk - ing in the snow. 


In accordance with brackets in song, retarded singers sing: 
1. Splashing in the rain. 
2. Swishing through the leaves. 

3. Walking in the snow. 


The Wind 


wind, blow, Oo - 00, O00 - 00, 00 - 00, 


Retarded singers sing, “Blow, wind, blow.” 
Rest of group sing, “OO-o00, OO-00, OO-o0.” 


Teacher: Hel 
Child: Hel 


hel 


Other suggestions: 
Hello, hello, I'm glad to see you. 
00-00, OO-o0, it is cold today. 


The Huckster 


ij 


Teacher: Ap - ples, ap - ples, who will buy my ap - ples? 
Child: Ap - ples, ap - ples, I will buy your ap -_ ples. 
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Walking in the Leaves 


Sprightly 
= == = == = : - ! 
” Swish, swish, swish, swish, It’s fun to walk in the leaves. \ 
T 4 T + + =? ; 
r 


Swish, swish, swish, swish, It’s fun to walk in the leaves. | 
— 
| 


qT 
All the leaves are fall- ing down, Red and yel - low, or- ange and brown. 


4 
43 


Swish, swish, swish, swish, It's fun to walk in the leaves. 
= 


= 


a: 
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Swish, swish, swish, swish, It’s fun to walk in the leaves. Bred 
z: T 7 
a 
bal 
Formation — circle or group al 
Pantomime — walking with kicking and then with sliding motion ie 
of the feet 
Pantomime — when singing the following lines: 
“All the leaves are falling down , 
y Red and yellow, orange and brown” 
extend arms to the sides, and make fluttering 
motion with hands, and at the same time lower 
{ and raise the body, 
The Clock 
r L 


eu 


Tick - tock, tick - tock, goes the li 


- tle clock. 


Retarded singers sing: “Goes the little clock.” Sticks may be used on “tick-tock, tick-tock.” 


Falling Leaves 


1. Fall - ing, fall - ing down, down, down, down. 
2. Pret- leaves are fall ing down brown. 


This song is helpful to the retarded singers for it develops an awareness of tone dif- “a 
ferences. To dramatize this song, singers raise hands above head and then start sing- a 
ing. Then they lower hands and body until each child is in a squatting position. 
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Hi - yi- yi- yi-yi! 


Suggested Activity 


Formation Lines of song Pantomime 

Children gather in circle, with An Indian Brave am | joys run slowly, lift feet high with 

boys standing and girls sitting. An Indian Brave am I body bent forward. 

Same formation, With arrow and a bow Boys stand still. Raise arms as if hold- 
A hunting | will go ing a bow and arrow. 


In the forest green, 


Chorus: Hi-yi-yi-yi-yi Boys and girls run slowly with body 
Same formation Hi-yi-yi-yi-yi bent forward. Raise and lower arms 
while extended in front of body. Jump, 
with arms reaching up, on the last 
word “yi.” 


Children gather in circle, with An Indian Squaw am | Girls run slowly, lift feet high with 

girls standing and boys sitting. An Indian Squaw am I body bent forward, 

Same formation I'll grind the corn for bread Girls kneel on floor and bend body 
And over coals of red forward then use circular motion of 
I will bake it crisp and brown. arms as if grinding corn in bowl. 

Chorus repeated: Same as before. Same as before. 


Same formation 


With marked rhythm 


1. An In-dian brave am_ I, An In-dian brave am _ I, With 
2. An In-dian squaw am_ I, An In- dian squaw am_ I, il 
4 4 
+ 


ar- row and a bow’ a-hunt-ing I will go, Creep-ing soft-ly through the 
grind the cornfor bread and o - ver coals of red I will make it crisp and 


Wie 
H 
4 
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Chorus 
brown. yi- yl- yi - yil Hi- yi- yi- yi - yil 
A Thanksgiving Hymn 
Reverently 
Pil- grim peo - ple lived long a- go. They came to A- 
1 4 
~? + 
© t 
mer - i-ca a-cross’ the sea. They pro-claimed the first Thanks-giv - ing, 
4 4 4 | L 
| 
| 
Thank - ful were they. We al-so of-fer thanks onthat hol- i - day. 
4. 4. 
‘ a + 
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The Witches’ Ride 


Retarded singers sing: 
Halloween 


Ho-ho! Ho-ho! 
Rest of the group sing the other parts of the song. 


Children will also enjoy imitating riding a broomstick. 


Galloping rhythm, well accented 
> > 


a 
Witch- es ride their broom- sticks low on Hal - low 
> 


== + 


=i 


an 


== 


Witch - es ride their broom- sticks low on Hal 


> 


Ty 


| 


ride them high, they ride them low. 


iN 
1} 


— 
— 
- een. 
- low een. They 
f) a > 
/) > > 
O-ver the ground they go, 
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Jack-o’- lantern 


Not too fast- mysterious 


| 
4 
fam 


2. 


o - lan - 
win - 


the 


bh 
| Va 
SZ 
ry) 


tern, 


dows, Ill 


’ 


ny Jack - o’ - 
on all the 


lan - tern, a 


sear - y Jack- o’- lan - 
doors, and I'll 


tern. Dont 
peep in all 


the win - dows. Dont 


4+ 


look a fright? 
look a fright? 


Pantomime putting on Halloween costumes preceding song. Make believe carrying 
Jack-o’-lanterns while walking about the room. 


Cymbals may be used on the first beat of each measure. 
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QO - ver the ground they” go. Ho - ho! Ho - ho! 
. | 
i 
- 
knock 
? 
(spoken) 


. 

ry) 
See Mis - ter Tur- key walk - ing, wob-ble, wob-ble, wob - ble, Hear 


== 


I 


Mis - ter Tur-key talk - ing, gob-ble, gob-ble, gob - ble. He spreads his 


ot 
‘ — +s 


| 
tail and struts a-way, “What a fine he wants to 


+ 


Formation — Circle or group 

Pantomime — |mitate turkey walking by using stiff legs and raising arms to sides with el- 
bows bent as if spreading tail feathers 
Turkeys nod heads slowly and open mouths wide when saying “gobble, gobble, 


gobble 


Retarded singers sing: 
W obble wobble wobble 
Gobble goggle gobble 
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Mister Turkey 
Walking rhythm, well accented 
Fine 
5 
— 
D.C. 
say. 
= 


Brightly 


Making a Jack-o’- lantern 


Retarded singers sing “Pumpkin 


This is an excellent song for ear training. 


” and “Halloween” as each of these words is repeated. 


2. We're scoop- ing out 
3. We'll cut out two 


1. Heres a_ yel - 


Y 


low pump - kin, A big round yel - low 
the pump~- kin, To make a Jack - 0” - 
big round eyes, Wéll make a _ nose that’s 


— 


+— 
+ 


lan - tern, We'll make a 
crook - ed, We'll make a 


Jack - 0’ - lan - tern} for Hal - low - een. 
mouth that’s smil - ing 


| 


4 = A + 4 
: +} 4. + 4 
pump - kin, A nice round yel - low pump - kin 


ments, 


Lines of song 


Here’s a yellow pumpkin 
A big, round, yellow pumpkin 
A nice round, yellow pumpkin 
For Halloween 


We'll make a Jack-o’-Lantern, 
We'll make a Jack-o’-Lantern. 
For Halloween. 


We'll make his nose 80 crooked. 


For Halloween. 


Suggested Activity 


We're scooping out the pumpkin. 


We'll cut out two big round eyes. 


We'll make his mouth a-smiling. 
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Formation: Children face teacher while sitting in group, with space around each one, allowing freedom of arm move- 


Pantomime 


Extend arms forward, then move each arm 
outward to the side in cireular motion. Thus 
each arm makes half of the pumpkin. Repeat 
this motion until singing of verse is completed. 


Pretend holding the pumpkin with one arm. 
Make big scooping motions with the ‘other 
arm. Repeat this motion until singing of verse 
is completed, 


Use both arms extended forward and make 
small circular motions. Use one arm to make 
circular, square or diamond shaped nose. Use 
one arm to make horizontal, sweeping motion 


for mouth. (Continued next page) 


AM 
wre 


4 
‘ 
| 
an 
4la 


Teacher says: 


Here is the candle Pick up make believe candle and place in 


pumpkin with downward movement. 


We'll light the candle carefully. Strike a make believe match. Use cautious 


movements. Then blow out match. 
— Shall we go for a walk with our Jack-o’-Lanterns? Children walk as Jack-o-Lantern song is 
played. They hold their arms in front of them 

as if carrying Jack-o’-Lanterns. 


BK 


Run, Run, Run 


== 
L i 


Suggested Rhythm Interpretations: 


i Run on your heels (quick tempo) 


Run as if you were chasing a butterfly 
Run on your toes (quick tempo) 


Run on tip-toe, so you won't wake the baby 
Run and lift your knees high (slow tempo) Run like the deer in the forest 
Run on toes backwards (moderately ) 


Run as if you were late for dinner 
Run on heels backwards (moderately) 


42a 
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Wax Candle 


The children stand very straight with one hand above the head to represent the wick 
of the candle. On the word “scratch” children imitate scratching a match. On the 
word “light” children imitate lighting a candle. As the words continue the children 
slowly lower their bodies until they are flat on their backs, completely relaxed. 


Director speaks, slowly and deliberately Bt 
e 
Seratch, scratch, light. See the can- dle |slow- ly burn - ing, 
T 
Burn - ing, burn - ing, Ra 
Jump and Turn 
Not too slow 
Spoken by director 
> 
Tt Ny 
Jump! Jump! Turn around, Reverse, turn around, st 


= 
= 
Jump and turn around, | Jump! 
T T fg #4 
+ 


Other suggestions: 
Try high jumps Jump backward 
Try little jumps Jump crosslegged 
Jump forward Jump spreading legs far apart, then close together. 


Educational Music Magazine, September-October 1955 


“ 
| 
ay 
} 
i 
| 
| 
= 2 
fe 
43a 
| 


Walk 


Suggestions (vary the tempo with the activity): 


Walk with long steps. (play quickly) 


Walk as if you were pushing a cart. (play smoothly) 
Walk like yourself. (play smoothly, not too fast) 


Walk as if you were tired. (play deliberately ) 
Walk as if you were happy. (play gaily) 


Smoothly 


gid 


; 


Reverently 
4 
1. Oh, dear God, I pray to Thee, help a ‘ lit- tle child like me. 
2. Teach me to be kind and good, help-ing oth- ers as I should. 
T + 4 ; +- + 
LA. 
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EASY STEPS _- THE ORCHESTRA 


BOOK ONE — FOR STRINGS ONLY 
By Marjorie M. Keller and Maurice D. Taylor 


A beginning method for the basis of the Orchestra — the string section. Fundamentals of bowing, 
fingering and reading. Instruction in every combination of violins, viola, cello and string bass. 


Enthusiastically received and used in schools throughout the country. 
Pupil's Books Violin, Viola, Colle, Bead 75¢ each book 
Teacher's Books — Piano Accompaniment and Full Score $3.50 


BOOK TWO — FULL INSTRUMENTATION 
By Marjorie M. Keller and Maurice D. Taylor 


The methods used so successfully in teaching string instruments are expanded for full orchestra. 
Aimed at students just past beginner's stage — suitable for individual as well as class instruction. 


Also ideal for practice sessions ... . 


establishing orchestra balance. Contains program material. 


Pupil’s Books — Instruments for Complete Orchestra ............ 75¢ each book 
Teacher's Books — Piano Accompaniment and Full $3.50 


Piano Accompaniment To Book Two Only 


PERCUSSION 


Saul Goodman's 
MODERN METHOD FOR TYMPANY 
Saul Goodman, noted tympanist, provides a study 
to develop the young musician's interest and facility 
with instruments. From fundamental exercises for 
tympani, Goodman progresses to Five Drum Studies. 
In addition to standard symphonic literature, Good- 
man includes two original tympani compositions in 


Price $5.00 


Podemski’s 
SNARE DRUM METHOD 

A complete personalized modern course in percus- 
sion studies including all standard and modern drum 
strokes, as well as drum solo passages from world- 
famous concert and symphonic compositions together 
with striking exercises for double drumming. This 
study includes an analysis of the tympani — the in- 
strument, tuning, correct method of playing, rhythm, 


Price $3.00 


SNARE DRUM SOLOS — Little Sal (Shlimovitz), Little Su (Shlimovitz), Little Queen (Shlimovitz) Nancy (Shlimovitz), : 
On The Ball (Clasgens), Rudiments On The Run (Clasgens), The Scout (Shlimovitz), Tip And Tap (Shlimovitz) 


“EASY STEPS TO THE BAND 


by Maurice D. Taylor 


25 lessons of unison and harmonized material. Ex- 
ercises, scales, arpeggios, fingering chart and photos 
of playing positions. In addition 50 familiar melodies, 
duet and trio arrangements for concert purposes and 
11 especially orranged numbers for band, any com> 
bination of instruments or individual use. 


Each Book 85c 
240 Sed Conductor Score & Manual $4.50 


INTERMEDIATE STEPS TO THE BANDI 


by Maurice D. Taylor 


ideal follow-up to any beginner's method. 31 lessons @ 
— 283 studies — 57 favorite melodies. A complete} 


study course for medium grade ensembles, any com- 
bination of instruments or individual use. Many exam- 
ples of simple and advanced rhythm patterns. Register 
development studies are keyed at all times to retain 
the instrument in a practical range. 


Each Book 85c 
Piano Acc. & Conductor's Books each $1.50 


A tale Serle For SCHOOL TRAINING ORCHESTRAS! 
THE beens ntl SERIES Edited & Arranged by ALEC ROWLEY 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Malleable steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $10.25. In Dozen Lots, each 
$10.00. 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite. 


The extra large, solid one-piece 1 
metal desk is adjustable to any 
height or angle. The wide music shelf 
accommodates all scores needed for 
rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 
moniously blended two tone color 


effect. Price, $16.50 each. 
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Keep thein minds 
Music 


When music stays put, stands straight, 
is easy to turn, students keep their 2 
attention where it belongs — on their ~ 
instruments and director. The EM- i 
BUR all-metal Musie Stand looks 
handsome, is stable and strong as it © 


looks, good for years of use and even | 
abuse. These fine quality, fine value > 
music stands give a real “lift” to music % 
and musicians alike. Only EMBUR 
offers all the exclusive features that > 
mean real convenience and service. — 


Its appearance dresses up your band, 


EDUCATIONAL MUSIC BUREAU, INC. 


4, 

y 

30 E. Adams St., Chicago 3, Ill. 


The Making of a Conductor 


(Continued from page 15) 


own planner and builder. Ordinarily, 
there will be no head architect or 
master builder standing by for con- 
sultation. If the design is faulty or 
if there is careless workmanship, the 
entire structure is doomed. Mistakes 
are inevitable, but they should be cor- 
rected as they occur, and care should 
be exerted that the same mistakes 
are not repeated. Self-study and self- 
criticism are basic. 

The adequacy of the young con- 
ductor’s baton technique cannot be 
assumed, but rather should be made 
the basis of constant drill and ob- 
servation. Some teachers might reject 
the idea of practicing before a mir- 
ror and with scores and recordings, 
but the system has much in its favor. 
Teaching techniques should be tested 
on the basis of their effectiveness in 
producing results. If the players re- 
spond to one approach and not to 
another, the more effective approach 
should be developed into a fixed, but 
flexible, teaching pattern. The young 
conductor-teacher should study his 
speech habits, his choice of words, 
and his capacity for quick analysis 
of problems and direct, clear-cut re- 
medial suggestions. Finally, it might 
be well to give some thought to his at- 
titude toward his players and to his 
control of his own emotional reactions. 

These matters are basic to good 
teaching and good conducting; but 
there is still the problem of the young 
musician's development of his own 
artistic and technical reserve in or- 
der that he may become a leader 
in the true sense. 


He must somehow acquire an au- 
thoritative knowledge of musical theo- 
ry, history, and literature which is 
much more comprehensive than that 
which his college course may have 
provided. He must know, for example, 
what are the definitive characteristics 
of the various composers. What makes 
Mozart sound like Mozart, and Wag- 
ner like Wagner? What should be 
looked for and stressed in Weber, 
Bach, Beethoven, and Brahms? How 
have the leading conductors of the past 
and present differed in their readings 
of the standard repertoire? Which 
passages have been enriched by the 
special treatment given them by cer- 
tain conductors? What traditional 
elements, not specifically indicated in 


the scores, have been accepted by 
all or most conductors? How should 
figurations be treated in the works 
of different periods and different 
composers? There is no limit to the 
scope of this type of musical scholar- 
ship, but the degree to which a con- 
ductor acquires it or fails to acquire 
it will be the measure of his artistic 
achievements. 

Where can one learn these things? 
That is the big question, and the 
one to which there is no easy answer. 
The avid study of music through 
scores and recordings is the obvious 
starting place, together with the read- 
ing of both new and old literature 
concerning music and musicians. It 
is essential, of course, that the young 
conductor-teacher hear many orches- 
tras in live-performances and if at 
all possible, in rehearsals. This will 
take a bit of doing, and it will in- 
volve great expense in both time and 
money. Above all, he must seek op- 
portunities to meet and to discuss 
musical matters with the very best 
artists in all fields, and with leading 
orchestra conductors especially. Every 
such contact will add something to 
that body of knowledge and artistic 
perspective without which no conduc- 
tor can be wholly successful. Music is 
one field in which only the minimum 
essentials can be organized and _ pre- 
sented in formal courses. Those who 
wish more must seek diligently and 
far afield, and their search must al- 
ways be interwoven with 
growth through experience in the 
laboratory of rehearsal. * 


closely 


DON'T PLAY WITH FIRE 


Candlelight services, Pageants, 
use 
STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 


Pipe lighted prism cut plastic 
flame. Color disc for colored 
lights. Used by some of the 
largest Colleges, Schools, 
Churches, Choirs, Complete 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 
Dept. A 
Dobbs Ferry, N. Y. 
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eee 
st INSTRUMENTAL 
state 
ees 
ENSEMBLES 
eee 
Arranged by WILLIAM H. CHALLIS 
ees 
Bb CLARINET QUARTETS 
orate For 4 Bb Clarinets with Score 
©,°,° ALICE BLUE GOWN 
ee OVER THE RAINBOW 
DEEP PURPLE 

efets WHEN | GROW TOO OLD TO DREAM 
THROUGH THE YEARS 

price $1 50 each 

BRASS QUARTETS 

oe For Ist and 2nd Trumpets, lst and 2nd 
*,°,' Trombones with Score 

— THROUGH THE YEARS 

wrens WHEN | GROW TOO OLD TO DREAM 
price $1 50 each 

ee 

SAXOPHONE QUARTETS 
Sete, For Ist and 2nd Eb Alto Sox, 3rd Eb Alto 
eves Sax and Bb Tenor (printed separately), 4th 
ete’, Tenor Sox and Eb Baritone (printed 
eve": separately) with score 

ee 

AUTUMN SERENADE 

one I'M IN THE MOOD FOR LOVE 
wren MORE THAN YOU KNOW 
tafe! SONG OF LOVE 

price $1 50 each 

nen for 4 Trombones with Score 

OVER THE RAINBOW 

‘eo MORE THAN YOU KNOW 

eve": 'M IN THE MOOD FOR LOVE 
LAURA 

oft price $1.50 each 

STRING QUARTETS 

ee 

se For 1st Violin, 2nd Violin, Viola, Cello 
with Score 

AUTUMN SERENADE 

DAYBREAK 

sree IT'S A MOST UNUSUAL DAY 
MOONLIGHT MOOD 

pose MOONLIGHT SERENADE 

price $1.50 each 

BRASS SEXTETS 

Pte 

e. For Ist and 2nd Cornets, Ist and 2nd 
Pe Trombones, Boritone (Boss-Treble) and 
Pere Tubo with Score 

GREAT DAY 

DRUMS IN MY HEART 

(with Drum Selo) 

Pee WITHOUT A SONG 

TEMPTATION 

LAURA 

BLUE MOON 

‘eres Price $1.75 each 

"e"s For 3 Flutes with Score 

DOLL DANCE 

‘ee. LITTLE RED MONKEY 

*e%e TURKEY IN THE RAW 

eee YANKEE DOODLE ON TOUR 
‘ten price $1.50 each 

ete THE BIG 3 MUSIC CORPORATION 
oe Sales Ayent for Robbins Music Corporation? 
Leo Feist, inc, Miller Music Corporation 
799 Seventh Avenve * York 19, NW. Y 
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The practical collection for changing voices for grades six 


through nine. Here's the solution to let everyone sing! 


NEW! A cont S.S.C.B. 
Irwin 


Arranged for Sopranos |, Il, Cambiata (boy's changingvoice), Baritone. 
Contents: CAMPUS SERENADE, CRAWDAD SONG, DOWN 
BY THE RIVERSIDE, IN THE GLOAMING, KENTUCKY BABE, 
© SPIRIT SWEET OF SUMMERTIME, ON TOP OF OLD 
SMOKY, SAMBALELE (Brazilian Folk Song), SLEEPY SUWAN- 
NEE, WHISPERING HOPE, SONG FOR AMERICA. 


Are you on our choral mailing list for somple copies? 


Have you received your Sample Copy of ‘DISNEYLAND TWO-PART 
COMMUNITY SONG BOOK"'? 
Write Dep't. K 


CHAS. H. HANSEN MUSIC CORP. 


119 W. 57th St., New York 19, N. Y. 


Models for interpretation, tem- 
po, and enunciation, these al- 
bums (78 RPM) offer a wide 
and varied program for the kin- 
dergarten through Grade 8 of 
Our Singing World by Pitts- 
Glenn-Waters-Wersen. 


RECORDS 


Let’s Sing — a fifteen-minute 
type-lesson based on the songs of 
Our Singing World — is re- 
corded on each side of these LP 
records for the primary grades, 
two records each (1 album) for 
each grade, 1-3. 


GINN AND COMPANY 


Home Office. Boston Sales Offices: New York 11 
Chicago 16 Atlanta Dallas 1 Columbus 16 
Sen Francisco 3 Toronto 7 


Price 85¢ 
= 
— IRVIN COOPER JUNIOR HIGH CAMBIATA ‘CHORAL SERIES — 
= THE BALLAD OF DAVY CROCKETT 25 
= LITTLE MARGUERITE JH4018 25 =4 
2 THE LITTLE WHITE DUCK JH4019 25 = 
Z OLD JOHNNY GOGGABEE JH4017 .25 
E SONG FOR AMERICA JH4020 .20 
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Boy’s Changing Voice 


(Continued from page 23) 


Admittedly, such a_ transposition 
would restrict the use of the upper 
register of the sopranos, but compen- 
sation can be obtained by using some 
two-part songs in which the changing 
voices sing an alto part within the 
cambiata range, or the sopranos sing 
a descant above a cambiata melody, 

A regrettable outcome of the prac- 
tice of permitting boys to adjust at 
the interval of a fourth is that it acts 
as a constant drill which develops a 
false ear response. Thus, when the 
boy reaches junior high, the automatic 
4 transposition has become so ingrained 
that he is unable to match tones any- 
more. Unwittingly he has been de- 
prived of pleasurable adult choral ex- 
periences hecause someone did not 
know what to do with the voice when 
it started to change. 

Unfortunately, many standard grad- 
ed song books do not take cognizance 
of the cambiata and its vocal needs in 
grades V and VI. Unison songs ap- 
pear in keys where the range is strictly 
soprano, completely outside the scope 
of changing voices. 

Starting in grade VII some cambiate 
move downward into the second phase 
of the change, presenting a new, but 
complete vocal range of B?-f', one 
octave below the young soprano range. 
This range is almost an adult tenor, 
but is known as the young baritone. 

With this addition to the singing 
group each classroom unit in grades 
VII, VIIT and IX has its own four- 
part singing potential: first and second 
soprano, (girls’ voices and boys’ un- 
changed voices), cambiata and _ bari- 
tone. In grade VII the boys divide 
roughly into three vocal range groups: 
b°-f*; f-c?; and B?-f'. The ratio of 
these voices is usually 1 to 3 to 1. In 
grade VIII the ratio changes: | to 5 
to 2, and in grade IX the ratio be- 
comes 0 to 2 to 4. 

While each classroom group of these 
grades has its own working mixed 
voice choral balance, the finest achieve- 
ment is reached when combined groups 
can be formed, each group made 
up of one class of grades VII, 
one of grade VIII, and one of grade 
IX. It requires a good teacher to 
handle such a situation, but when 
junior high choral potential is thus 
demonstrated, the results are so elec- 
trifying that administrators are im- 
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Sing-A-Rama 


SONGS FOR TODAY 


Sing-A-Rama 


SONGS FOR TODAY 


ROBBINS MUSIC CORPORATION 


by 
HARRY ROBERT WILSON 


A selected collection of 12 songs 
not available from any other 
source, especially arranged for use 
in general music classes of the 
Junior High Schools. 


These arrangements are of such 
nature that many of them are also 
suitable for performance by choral 
groups. 


Contents 


ANCHORS AWEIGH 
FIVE FOOT TWO, EYES OF BLUE 
I'LL SEE YOU IN MY DREAMS 
AN OLD COWHAND 
JA-DA 
MARCHING ALONG TOGETHER 
MY OWN AMERICA 
OVER THE RAINBOW 
PEG O’ MY HEART 


SANTA CLAUS IS COMIN’ TO TOWN 


SLEEP 
WASHINGTON AND LEE SWING 


Price 75¢€ 


CORPORATION 


pressed with the desirability of such 
experiences. Scheduling and materials 
receive more sympathetic attention 
thereafter. 


Pitfalls Await 


There are many pitfalls to be guard- 
ed against in this type of choral work. 
One is the use of SAB materials. Such 
a practice compels all changing voices 
to become baritones or withdraw from 
the This is a repre- 
hensible procedure, as no teacher has 
the moral right to force this choice on 
any boy. No wonder the senior high 
choral in vain for 
Too frequently the junior high 
choral teacher has converted them all 
to bass. 

Another pitfall is the erroneous de- 
cision that the boy who has developed 
a transposed ear in grade VI is a non- 
The boy with the transposed 
is usually in the cambiata range 
and needs to be surrounded by strong 
A device which has reclaimed 
many involves giving such a boy some 
individual 
with which he is familiar, pitch it in a 
key where the note will be f 
below middle c, and let him sing. It 
will be vocally impossible for him to 


singing group. 


director searches 


tenors, 


singer. 
ear 


singers. 


attention. Using a song 


lowest 


transpose it downward because lower 
tones are in A few 
repetitions of this procedure will soon 
work changes. 

A third pitfall is the selection of 
music outside the singing ranges of 
these junior high voices. The solution 
to this problem is quite simple. In 
any singing classes or choral groups 
containing boys’ music must 
be selected to meet the special range 
limits of the voices. It is false to as- 
sume that junior high music is merely 
easy senior high music. Criteria for 
the selection of music are governed 
primarily by vocal range and only 
secondarily with difficulty of perform. 
ance. To assist in clarifying this situ- 
ation, junior high vocal ranges are 
charted below, showing both total 
range and an area within each range 
to indicate the most comfortable por- 
tion. (tessiture). 


not his voice. 


voices, 


Tessitura 


Voice 
Soprano, 
girls and boys 


Range 
bo-f? 

Bo-f' 


g-a' 
d -d' 


Cambiata 


Young baritone 


In evaluating the usability of any 
(Please turn to next page) 


Dissertation 
Abstracts 


The editors of Eoucationat Music 
MAGAZINE are considering the possibil- 
ity of a section devoted to abstracts, 
condensations, and descriptions of doc- 
toral dissertations in the field of music 
education, 

Nearly every doctoral committee will 
recommend to a that he 
make a serious attempt to bave his 
findings published but the media are 
few and publication remains sparse. 

Send Your Reaction 

If such a section is to be included 
in this publication it will have to be 
highly selective and will probably 
make use of scholarly format and a 
type smaller than that of the balance 
of the magazine. It is possible that, if 
educators wish to cooperate with the 
editors in this proposal, some space 
also can be devoted to brief deserip- 
tions of dissertations not published and 
that listings might be made of disser- 


candidate 


tations in process. 

Interested educators should contact 
Dr. Frank B. Cookson, Managing Edi- 
tor, Educational Music Magazine, 30 
FE. Adams, Chicago 3, Illinois 


OUTSTANDING 


Now Publicatione 


from Cundy-BETTONEY 


New, original solos 
by MAURITS KESNAR 


Pastorale for Eb 

saxophone with plane 

Prelude for tuba and piane 

Cencerte for bassoon and plane .... 
Quintette (K 581) 
by A. MOZART 

Edited by W. E. Cechrene 

for Bb « 


Variations Drolati 
by J. ANDERSE 
flute and piene 
Four Clarinet eee (Op. 30) 
Edited by W. E. Cochr 
by H. 
Trie Brilliant (Op. 58) 
by KUMMER 
for three flutes with score 


Copies of above will be sent to qualified 
teachers on 3 day approval. 


he Cundy BETTONEY Co. Inc. 


HYDE PARK BOS MASS 
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NEW 
CHRISTMAS 
TTA 


Otis M. 
THE 
HAPPY 


CHRISTMAS 
TREE 


Write for Examination Copies 
of this and other Christmas 
Operettas. 

(only 4 copies required for 
Performance Rights) 


RS & CARRING ON 


SCHOOL OPERETTAS 


LET’S MAKE 
BELIEVE 


Elementary school teachers, 

in the early grades, 

in need of song 

and play material 

for class instruction, 

— hear this: 

"Let's Make Bel eve’ $4 

class piano fun book 

with peppermint candy appeal 

for the 5-6-7-8 year older 

Subtitled ‘Sor ss with action for Pr mary 
Grades” this product of many years 
of school teact nq is 

sure ¢ Ti your need 

for ima jinative 

stimulating song-games 

for childrer 


ask your music dealer to show you 
“LET'S MAKE BELIEVE,” 
by V. M. Surer and E. D. Epler. 


THEODORE PRESSER 
COMPANY 


Bryn Mawr, Pennsylvania 


Boy’s Changing Voice 


(Continued from preceding page) 


SATB music in junior high, the first 
question must be, is the soprano part 
too demanding for young girls? Ques- 
tion two does the alto part remain 
within the junior high girls range? 
(Juestion three does the tenor part 
require any note lower than {? Ques- 
tion four is the tessitura of the 
tenor part in the comfortable register 
of the cambiata? Question five 
does the bass part use any note below 
Bo? Question six is the range of 
the bass compatible with the tessitura 
of the junior high baritone? 

If any one of the answers to these 
questions is not satisfactory, the num- 
ber should not be selected for junior 
high singing. Music must be selected 
to fit the voices, voices cannot be 
stretched to fit the music. 

It is almost impossible to combine a 
junior high and senior high chorus, 
unless changing voices have been elim- 
inated, A comparison of common 
tessitura will illustrate this. 


Voice Range Tessitura 
Jr. H. girls bo-f? d'-d? 
Sr. H. sop. d'-f 


Jr. H. camb. f -« a -a' 
Sr. H. alto a-e 


Sr. . tenor 
Jr . bar. 
Sr. H. bass 


If music can be found which confines 
its part ranges to the common tessitura 
shown above, it will surely be dull, 
uninteresting fare to sing and to hear. 
An alert senior high choral director 
will not assume that grade IX marks 
the close of the changing voice era. 
Boys’ changing voices are often pres- 
ent in considerable numbers in grade 
X, but frequently the director confuses 
texture with range, and when he tests a 
voice and discovers a range of a 
twelfth from an f with non-soprano 
timbre. he assumes it is F-c' and clas- 
sifies it as a bass. The probability is 
that just leaving grade IX the boy is 
still a cambiata singing an octave high- 
er than adult bass, but the quality of 
tone has deceived the teacher. Cam- 
biate voices in grade X, rapidly adapt 
to the lowered range of a tenor after a 
few weeks of careful training, but 
every voice wrongly diagnosed as a 
bass is a potential tenor loss. 
Teacher-training personnel directing 
courses in secondary school choral 


A SALUTE TO GROFE 


(QUARTO SIZE) 
Contents, ALICE BLUE, SOB SISTER, 
ON THE TRAIL, MARDI GRAS 
Composed by FERDE GROFE 
Arranged by PAUL YODER 


PRICE 


FULL BAND 
SYMPHONIC BAND 


FAN-FA-RADES 
For Band 


(QUICK STEP SIZE) 
Fantares featured in the 20th Century-Fox 
Production “PRINCE VALIANT” 


Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 
PRICE 
FULL BAND $ 3.00 


TOY TOWN U.S.A. 


(OCTAVO SIZE) 
Composed and Arranged by FRANK VENTRE 


PRICE 


FULL BAND $3.00 
SYMPHONIC BAND 4.50 


HORNBLOWERS SERENADE 
(OCTAVO SIZE) 
Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


ITALIAN HAYRIDE 


(OCTAVO SIZE) 


Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


PRICE 


FULL BAND 
SYMPHONIC BAND 


oe BIG 3 MUSIC CORPORATION 
s Agent for: Robbins Music Corporation 
Feist, Inc. * Miller Music Corporation 
799 Seventh Avenue *. New York 19, N. Y¥ 
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The FRED WARING 
Music Workshop 


Presents 


two and three-part songs for 
‘Teen Age Choral Groups 
(S.B. and S.A.B.) 


Prepared by Harry Simeone . . . Edited by 
Dr. Lara Hoggard . . . Tested by the Fred 
Waring Music Workshop--YOUTH SINGS 
offers a rare combination of academic 
soundness and imaginative freshness. 
Here, for the first time, is an excitingly 
different book of choral music arranged to 
take fullest advantage of the enthusiasm 
and warmth of young voices. 


YOUTH SINGS features... 


INTERESTING melodic voice parts for 
each section—especially for the boys. 
RHYTHMIC vitality that appeals to the 
‘teen age singer and brings forth a 
natural and enthusiastic response. 


SINGABLE, comfortable ranges. . . for 
the changing voice ... smooth voice 
leading . . . unusual voice interest 
for each part. 


IMAGINATIVE accompaniments that 
are colorful but simple. 


SONGS forconcert... classroom - 
a. church... informal singing—a varied 
selection as broad as the ‘teen 

ager's all-encompassing interests. 
TESTED by the Fred Waring Music 


Workshop to provide appealing 
material for achievement 
in musical growth . . . fun with 
singing. . .proper vocal develop 
ment of the younger voice. 


Price $1.25 


Hhawnee Tess inc. 


Delaware Water Gap, Pennsylvania 
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methods face the responsibility for dis- 
seminating accurate information con- 
cerning this entire problem, In some 
instances those charged with the teach- 
ing of these courses have become far 
removed from the public school teach- 
ing field, and are not familiar with 
modern practice as opposed to tradi- 
tional theory. 

To revert to the junior high level 
for a moment, some festival conductors 
have unwittingly contributed to indif- 
ferent choral performances by selecting 
SATB festival music incapable of per- 
formance by groups containing chang- 
ing voices. The result is a mediocre 
juvenile performance of adult music, 
using grade IX boys only on the male 
parts, automatically eliminating grades 
VII and VIII cambiate and young 
baritone, 


Define the Problem 


The root of the so-styled changing 
voice problem is not the boy but the 
teacher who does not understand its 
plateaux of ranges, its quality or its 
function in choral singing during 
early adolescence. This lack of under- 
standing on the part of teachers and 
supervisors has led to all kinds of 
devices to side-step the problem, par- 
ticularly under the “general music” 
title. Under this banner, every activ- 
ity which might be remotely connected 
with music (except singing in most 
cases) is explored to give the children 
worthwhile music experiences to enrich 
their lives. Vocal self-expression, a 
commodity in adequate supply for 
junior high young people, is almost 
ignored, 

It is suggested that the solution to 
the changing voice problem lies in a 
more enlightened teaching personnel 
at school, supervisory teacher- 
training levels. Here are some of the 
points on which enlightenment is de- 
sirable: 

1. Most common vocal ranges en- 
countered during the boy’s mutation 
period, 

2. Vocal qualities associated with 
these ranges. 

3. Integration of changing voices with 
unchanging voices. 

1. Range criteria for selecting singing 
materials, particularly unison songs. 
5. The tenor potential of the cambiata 
(transfer process), 

6. The characteristic sound of a junior 
high mixed chorus using boys’ chang- 
ing voices, 


(Please turn to next page) 


The Band Book 
1 You've Been Asking For! 


JOHN WARRINGTON 


Here, within the covers of one 
band book, are fifteen world-famous pop- 
viar standards transformed by the arrang- 
ing wizardry of John Warrington into 
bright and highly spirited marches. 


“MARCHING IN SWINGTIME” will 
prove to be a stimulating and thrilling 
experience for the young bandsman and 
directors will find it different and wel- 
come programming for all occasions. 


Contents 


DIANE 
SHOULD | 
| NEVER KNEW 
TOOT, TOOT, TOOTSIE! 
WHEN YOU WORE A TULIP 
ALL | DO IS DREAM OF You & 
FIVE FOOT TWO, EYES OF BLUE ff 
NO! NO! A THOUSAND TIMES NO! 
WASHINGTON AND LEE SWING 
DO YOU EVER THINK OF ME # 
GOOD NIGHT SWEETHEART 


I'M SITTING ON TOP 
OF THE WORLD 


LINGER AWHILE i 
CHINA BOY : 
i 

i 

i 


MAYBE 


Full Instrumentation Available 


Each Part 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clorinet or 8b Cornet Part 


THE BIG 3 MUSIC CORPORATION 
Sales Agent for, Robbins Music Corporation 


Leo Feist, Inc, * Miller Music Corporation 
799 Seventh Avenve * WNew York 19, N.Y 
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The Stony of “Silent Night” 
A Christmas choral program for 


treble voices with descants. 
By Marie Westervelt 


This book, for 5th, 6th grades 
or Junior High, can be used — 
1. As a complete Christmas choral program. 
2. A musical program with narration. 
3. It may be dramatized with scenery and costumes. 
4. Selections may be taken from it and used as part 
or parts of a program. 


Price 60c 


Copies sent on approval on request 


1716 Sansom Street Philadelphia 3, Pa. 


FOR THE NEW SEASON! 


‘“IPHIGENIA IN AULIS’’— overture 
GLUCK-WAGNER & CHEYETTE-CAILLIET 
Full Band $9.00; Full & Score $12.00; Sym. & Score $18.00 


“LA GAZZA LADRA”’ (The Thievish Magpie) 


ROSSINI-CAILLIET 
Recorded by Paul Lavalle & The Cities Service Band 
in the RCA Victor Album “GREAT BAND MUSIC" No. LPM 1133 
Full Band & Score $15.00; Sym. & Score $18.00 


“WE'LL GO A LONG, LONG WAY TOGETHER”’ 
KENNEDY -FRAGNA-LAVALLE 
full Band $3.50; Mixed Voices 25; Male Voices 25¢ 


“WINGS OF VICTORY’’ VENTRE-HEINE 
(New) Marching Band & Band Show — $2.00 
“‘BRIGADOON” LOEWE-LEE 
Half Time Show Arrangement — $5.50 
“THE HAPPY WANDERER’’ MOLLER-HEINE 


Marching Band — $2.50 


The Best in Marching Band Books 


“STEP WITH PEP’’ Simplified Scoring by HEINE 
Eoch Port 50¢, Conductor $1.50 


Brand New! ‘‘THE VILLAGE BAND—Vol. 2”’ 


Novelty concert arrangements for small combinations of Twe Clarinets, 
Cornet, Trombone and Bass (Tuba) $2.50 per set 


ANOTHER TOP LEVEL BAND CONCERT! 


MORTON GOULD 


conducts the 


COLUMBIA CONCERT BAND 


in another distinctive program played by the greatest aggregation of in- 
strumental artists—""THE BAND PLAYS ON’—equal to their unprecedented 
initial album, “STRIKE UP THE BANDI” 


CONTENTS 
WINGS OF VICTORY—March « BRIGADOON—Selection 
HANSEL and GRETEL—Overture » BATHSHEBA 


All Numbers Published Full and Symphonic 
Recorded by COLUMBIA RECORDS: No. ALS7-LP (33%) rpm) * No. A1108-45 rpm 


FOX PUBLISHING COMPANY 


: INCORPORATED 
RCA Building — Radio City — New York 20, N. Y. 


7. Junior high boy’s consuming pas- 
sion to express himself vocally. 


At workshops, clinics and demon- 
strations dealing with the boy’s chang- 
ing voice, it is very rare for anyone to 
attend but the area supervisor and 
junior high choral teachers. It cannot 


_ be emphasized too strongly that teach- 
| ers in upper elementary grades and in 


senior high school will have contact 
with changing voices, and it is recom- 
mended that all teachers concerned 
with the choral aspect of music educa- 
tion take every opportunity to work 


| with changing-voice groups. Then, and 


only then will the job be done that the 
youngsters deserve. Furthermore, the 
slogan ‘Music for every child and 
every child for music’ will become a 
present reality rather than a distant 
goal. Boys hitherto eliminated from 
the singing class because of their in- 
ability to fit into an adult SATB pat- 
tern will be kept within the fold as a 
vitalizing force for the entire group. 

However, for any group containing 
changing voices, selection of music to 
be sung must be made according te 
range criteria for soprano, cambiata, 


| baritone or their singing will be ren- 
| dered ineffective. 


It is a challenge worth meeting. 
Refuse to face it and hundreds of 
thousands of boys throughout this 
country are either precluded from 


| future choral participation or com- 


pelled to become bass singers. Surely 
it is worth every effort to carry these 
boys with some understanding through 
the period of mutation and in many 
instances help to perpetuate the fast 
disappearing tenors. The status of the 
cambiata has a parallel in the building 
of King Solomon’s temple “That 
which was cast aside, the same is now 
the corner stone.” 


MUSIC EDUCATION 
in Action 


by Russell V. & 
Hazel Nohavec Morgan 

A complete text for Musi Educa- 
tion classes with a practical presen- 
tation for all levels —- kindergarten 
through high school 

Get the Facts from this thoroughl; 
modern text. 

Price $3.50 


Neil A. Kjos Music Co.,-Publisher 
223 W. Lake St., Chicago 6, Iii. 
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Choir Discipline 
(Continued from page 16) 


2. Start your rehearsal efficiently, 
sometimes dramatically. 

3. Handle discipline problems as 
you meet them. Avoid threatening. 

4. Offences are against the choir, 
not you. 

5. Direct more, talk less. 

6. Vary the rehearsal. 

7. Hold to highest standards of per- 
formance. 

8. Dress neatly in modern manner. 

9. Try to set an example for your 
singers. (You may fail but try it!) 

10. Set your discipline standards 
early. 

11. Keep a sense of humor. 

If the opening incident in this ar- 
ticle should happen to you or me, 
we would be in fault. We shouldn't 
have (1) left the room and (2) we 
shouldn't have threatened the choir. 
About all we can do right now is 
to smile and say, “Kids, I’ve been 
wrong in this trouble. Its my fault. 
Now let’s start over.” 


And then go home and combine a 
little mirror-gazing with a lot of per- 
sonal evaluation, * 


Now ... about that Dance Orchestra 


(Continued from page 24) 


is effective and the dance orchestra 
idea is abandoned. But this provides 
a difficult alternative for the young 
musician and sometimes has resulted 
in embarrassing word-swallowing and 
face-saving tactics when some of the 
better musicians in the school band 
have chosen to play in a dance or- 
chestra, leaving the band with second 
and third chair performers to carry 
the lead in a badly demoralized or- 
ganization. 

2. If you can’t lickem join "em. 
This position represents a more prag- 
matic attitude. The music educator 
says to himself, “I really don’t like to 
have them playing this type of music, 
but since they are probably going to 
do it anyway, I'd rather help them do 
it correctly than have them do it on 
their own.” Many teachers have re- 
luctantly adopted this position rather 
than fight over-whelming sentiment in 
the school and in the community. 

3. Good idea; let's start a dance 
orchestra, This position is taken by 
the music educator who sees in the 
motivations of adolescents a powerful 


incentive for musical growth, and a 
chance to make the music program of 
the school a sensible approach to the 
leisure-time recreational interests of 
students and citizens. 


Is It Justified? 


Assuming for the moment that posi- 
tions two and three are more realistic, 
what educational justification can be 
presented ? 

Students of the curriculum have 
long contended that the nature of the 
culture determines the task of the 
school. The good school program can 
not lag too far behind in accepting 
prevailing values and practices that 
characterize our way of life. Our cul- 
ture has accorded a prominent place 
to popular dance music, A substantial 
part of the production of the record 
industry and a large portion of radio 
and television program time is devoted 
to popular music and dance orchestras. 
Most teen-agers are intensely interested 
in popular music, One of their favor- 
ite hobbies is collecting and listening 


(Please turn to next page) 


ora uUsic 
| FROM AMERICA’S LIVING THEATRE 
| 
; From the yagi musical "Fanny" From Cole Porter's captivating new musical 
y Harold Rome "Silk Stockings” Pe 
BE KIND y PARENTS ALL OF You 
each of the above arranged for each of the above arranged for a 
2 pt, SSA, TTBB, SAB, SATB 2 pt, SSA, TTBB, SAB, SATB a 
20c each 20¢ each 
From the latest Broadway success "Plain and Fancy’ by Horwitt and Hague 
PLAIN WE LIVE (SATB — Baritone Solo) 
| YOUNG AND FOOLISH — SSA, TTBB, SAB, SATB 20¢ each 
From America's Greatest ys by From the heart-warming score for 
George and Ira Gershwin and DuBose Heyward Harold Rome's "FANNY" 
| PORGY AND BESS FANNY CHORAL SELECTION 
PORGY AND BESS CHORAL SELECTION 
Transcribed for Mixed Voices (SATB) Transcribed for Mixed Voices (SATB) 
by Clay Warnick by Clay Warnick 
40c 40c 
Plus Two of the latest popular hits! 
CHERRY PINK AND APPLE BLOSSOM WHITE ....... SATB 
DARLING, JE VOUS AIME BEAUCOUP ............ SATB 
20c each 
i 
THE CHAPPELL GROUP 
' Buxton Hill Music Corp. Chappell & Co. Inc., De Sylva, Brown & Henderson, Inc. 
' Gershwin Publishing Corp. T. B. Harms Company Williamson Music, Inc. 
4 RKO BUILDING ROCKEFELLER CENTER New York 20, N.Y. 
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THIS YEAR — 


Every primary teacher who teaches 
her own music will want a complete 
file of EDUCATIONAL MUSIC MAG- 
AZINE containing “Rhythm and 
Rhyme "Round the Year.” 


Subseription rates: 


2 years 
3 years : 46 


Now ... about that Dance Orchestra 
(Continued preceding page) 


to modern recordings. Kadio’s disk 
jockeys have become celebrities by 
catering to this adolescent interest. 

In advocating the dance orchestra 
as a legitimate part of the school music 
program many positive values can be 
pointed out. 

When properly taught the dance 
orchestra challenges young musicians 
to strive for the qualities that charac- 


their voice classifications. 


harp. 


Everybody 


FOR CHANGING VOICES 


© Maximum participation of all class members, regardless of 


* Second and third voice parts are MELODIC ENTITIES rather 
than the usual secondary harmonic parts. 


* Arranged for two-part and three-part rounds. 


® Chord letter names above the measures for the social or rec- 
reational instruments — accordion, ukulele, guitar or auto- 


IN THE JUNIOR HIGH 


The 


JUNIORS 
SING 


by 
Carl E. Licht 


Price .75¢ 


Sings! 


Address ... 


Clip This Ad to send for a FREE SAMPLE. 


251 W. 19th St. 


HAROLD FLAMMER, INC. 


New York 11, N.Y. 


Accurate 
reading of the score is essential to ef- 


terize all good musicians. 


fective performance and, since there is 
little doubling of parts, each performer 
must read and execute accurately to 
There is 
no place for the chair-warmer in a 


achieve acceptable results. 


dance orchestra. 

Technical proficiency and all-round 
musicianship is essential. The scores 
of stock dance orchestrations demand 
good tone, accurate intonation, proper 
articulation, artistic phrasing, and 
close attention to dynamic contrast. 
The need to feel, to listen and to strive 
for perfection and teamwork within 
the section, as well as within the entire 
organization, presents a constant chal- 
lenge to each young musician. And 
these qualities are likely to be achieved 
in an atmosphere of high level motiva- 
tion when young musicians are doing 
what they want to do most. 

Dance music can be good music. It 
is not difficult to justify dance music 
in the school when one considers that 
there are no distinct dividing lines be- 
tween commercial dance music, and 
light classics and more serious music. 
All directors realize the need for 
variety, and schedule novelties and 
light numbers to maintain the interest 
of young performers and their audi- 
ences, While some of these composi- 
tions are of little musical value, much 
light music has merit and survives the 
test of time. 

Playing in a school dance orchestra 
does not lower musical taste and pro- 
ficiency. Many of our finest profes- 
sional musicians and music educators 
worked their way through music 
schools by playing in good dance 
orchestras. Many continue to earn or 
supplement their livelihood by playing 
all types of music that good musicians 
must be flexible enough to play. 

Music educators can exploit the 
dance orchestra to help young musi- 
cians to distinguish between the artis- 
tic and the noisy performance, the 
musically sound and the shoddy per- 
formance. It is unrealistic to force 
students to choose between playing in 
the school band or playing in an un- 
authorized dance orchestra. To use a 
homely analogy, we don’t force them 
to choose between a meat-and-potatoes 
diet and a diet composed entirely of 
desserts. School dance orchestra par- 
ticipation should supplement participa- 
tion in the school band. It should 
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result in better rather than in poorer 
bands. It should strengthen loyalty 
to the entire music department, not 
divide the loyalties between competing 
organizations. 

The school dance orchestra may 
function as another service organiza- 
tion, playing pit performances at 
school plays and musical shows. It 
may provide variety by appearing at 
pep sessions and basketball games. It 
may play for school banquets and even 
for an occasional school dance. 

The skillful instrumental music edu- 
cator can use the dance orchestra to 
build school morale, elicit support for 
the entire music department, create 
greater pupil interest and promote 
musical competency and appreciation 
in both school and community. The 
dance orchestra can help to demon- 
strate man’s need for many kinds of 
music in the varied activities of his 
culture. 


The 
Finest and most Complete 


MUSIC  prerararon SERVICE 


OFFERED FOR THE PROFESSIONAL 
AND STUDENT MUSICIAN 
Black & White Music Prints @ Spiral Binding 
Music Copying @ Music Papers & Supplies 
Transparent Master Sheets @ Gold Lettering 
injormation upon request 
MASTERWORKS MUSIC SERVICE 
P.O. Box 2108 Dept. B Hollywood 28, Calif. 


IT’S FOOTBALL TIME 
and 
We have what You want! 


GRIDRAMA 


by Gerald Prescott 


© Jam-packed with action 
® Sideline activities 
© Street routines 
® Gridiron shows 
© By expert showmen 
© Six-way scorings : 


FREE COPIES on request 


A good show starts with 
a good plan—try HAUG’S 
GRIDIRON WORKSHEETS 


8 steps to the 5 yards 


GRAY-NOVELLO 


A New Christmas Cantata! 
An Appalachian Nativity 


by 
LEWIS HENRY HORTON 


An American folk cantata for Mixed Chorus and Soli, Based on Hymns of the 


Shape-note tradition. Time of performance: 25 minutes. 


Price $1.25 
THE H. W. GRAY CO., 


159 E. 48th St. 


NEW YORK, N.Y. 


GRAY-NOVELLO 


HERE’S A BAND THATS GOIN’ PLACES! 
+. and with WFL Drums! 


The great Bloomfield, lowa High School band out 
where the tall corn grows is led by dynamic Bill 
McClanahan. They can march —concertize — and 
jazz it up if need be, as you can see from their 
tuneable Conga drums! 

WEL can supply a complete line of drums, tym- 
pani, and accessories. If it's the BEST you're look- 
ing for—you can get it with Ludwig drums! 


Send for your copy of 
the WFL catalog supple- 
ment No. 55 showi 
the latest in LUDWI 
Drums and Tympani! 


co 
big new Catalog supplement) 


WFL DRUM CO. 17 


y for your 


28 N. Damen Ave. Chicage 


Name 
Schmitt Publications, Inc. Address 
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TEACHERS, Here's A Set of Be- 

ginning Methods That is Both 

PRACTICAL and DIFFERENT 
PRE-~-VIEWS sor trumpet 


Of The Orchestra and Band Trombone 
for Group or Private instruc- Clarinet 
tion — Emphasizing Gradual Saxophone 
Development Of Basic Viotin 
Rhythms ond Keys for El- Flute 
ementary Orchestra and Band Drums 


Try This NEW Quarter Note, Rhythm Ap- 
proach This Year! 
Written by Public School Men: 


Charles L. Reifsnyder 
Vernon R. Miller 


Send For A Free Copy 
DeKAY PUBLISHERS 
BOX 705 NEWARK, NEW JERSEY 


5 


This newest addition to the SYB Series is the greatest band method for young 
beginners you have ever seen, See for yourself. Try it with your starting class now. 


Parts 85c Full Conductor Score $3.00 


Clip the coupon below for a complete cornet copy free! 


And Hore! 
| POM-PO 


Albert O. Davis & 
Ernestine Fredell 


See it today! 
Parts 40c each 


(Clip and mail coupon today!) 


B 
JUNIOR 


Claude Paul 
Smith 


A sensational new idea for your football shows. 
Feature your band with a flashy Pom-Pon squad. It is a complete package deal 
with band parts in good solid arrangements and a dance book, completely illus- 
trated with instructions and routines for a performance that fairly sparkles 


Dance Steps $1.00 


Write for a complete conductor copy free! 


Tot Lots’ Mardi Gras 


(Continued from page 21) 


stage is a natural one, located at the 
base of a hill and resembles an amphi- 
theatre. 

On each of the three days pre- 
ceding the show, complete rehearsals 
were held. For the first two, held in 
the auditorium of one of the high 
schools, a time schedule was set up. 
Each Tot-Lot group reported to the 
auditorium exactly at the time it was 
to appear in the rehearsal and left 
immediately when that section was 


Look Hero! 


Band Class Method 


Harold 


Yoder Bachman 


Conductor (with routines) $1.50 


Please send free parts to JUNIOR SYB and POM-PON 


Name 
Address 


Cuy 


NEIL A. KJOS MUSIC CO.——Publisher 


223 W. Lake St., 


Position 


State 


Chicago 6, Ill. 
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finished. Only the last practice was 
held on the stage where the show 
was to take place, the outdoor stage 
at Ballenger Park. And only on this 
last day was the finale rehearsed in 
its entirety, since it included two or 
three children from each Tot-Lot. 
Physical conditions had made it im- 
practical to hold these children until 
the end of the auditorium practices 
in order to run through the finale. 
But the playground and picnic fa- 
cilities at Ballenger Park made it ideal 
for working out these final details 
for the children could remain there 
to go through another full rehearsal. 
When the last note of the finale 
rehearsal signalled the end of stage 
preparations, last minute wrinkles be- 
hind the scenes were then ironed out. 
At curtain time the next evening 
a capacity audience was waiting, and 
the success of the Tot-Lot show along 
with the popularity of the idea of the 
Motti-Gras as a whole insured its 
being repeated the following year. 


Tots in Dreamland 


Educational values ranked high in 
the choice of theme, and uppermost in 
mind was the finding of a theme full 
of appeal for children. Included 
among the topics selected for the 
shows which have been produced 
since the inception of the Motti-Gras 
Dreamland 
theme, somewhat patterned after the 
Alice in Wonderland idea, the brother- 
hood of nations theme, and a circus 
theme. 

In each script, the story was held 
together by lead characters. “Motti- 
Gras in Dreamland” concerned a small 
girl who fell asleep thinking of the 
Motti-Gras she was going to attend on 
the following day. A Fairy Queen’s 
spell took her to Dreamland where a 
whole magic world opened itself to 


was a Motti-Gras_ in 


her. A_ visit to Candyland. where 
peppermint sticks and lollypops danced 
for her, was followed by a stop at 
Shoelace Inn. A dance of the shoes 
delighted her there. Then a Music 
Box opened and one by one various 
instruments stepped out for a dance 
and song. The dream continued. 
Mother Goose characters enacted their 
stories as the chorus of children sang 
the appropriate nursery songs. The 
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little girl was enchanted by the Toy- 
shop she found. A Scotch doll danced 
an authentic sword dance for her. 
There was a mechanical doll, a rag 
doll, a ballerina, a puppet, a Spanish 
doll, an Indian doll, and a Chinese 
doll, each dancing in its own style. 
Starting a big parade, wooden soldiers 
marched into view, followed by clowns 
doing stunts; then came a parade of 
the stuffed animals, highlighted by the 
appearance of a  humorous-looking 
dragon. Children with papier-mache 
heads preceded the King and Queen 
of the Masquerade Ball, who were 
crowned in a gala coronation scene 
and who then ruled over the Ball. 


Stress Creative Dramatics 


There was evident in this show a 
trend which was much further devel- 
oped in the “Motti-Gras Big Top,” that 
of creative dramatics. The children 
were encouraged to develop in their 
own way the enacting of the Mother 
Goose stories, and in the “Big Top” the 
animal antics were created by the chil- 
dren. Creative dramatics opens a new 
field for self-expression in children, 
the importance of which has long been 
recognized by educators. By putting 
themselves into the characters they 
portray, children feel their parts, are 
more convincing in their portrayal, 
and receive permanent benefit: from 
having such an experience. Creative 
activity such as this influences the 
growth of the child. Moreover, it aids 
immeasurably in developing a sense 
of confidence. Music in itself is a 
rich experience in the life of a child. 
When he combines both musical and 
creative activity, he has loosed himself 
from his daily self. There was ample 
ypportunity for the development of 
such rhythmic activities in each of 


(Please turn to next page) 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made for 
marching ban de in all 
kinds q weather. The 
folio made for a fast 
change of music with 
little effort The folio 
made in four colors; 
Dark Red Jark Blue, 
Oli ve Drab ar 1d Black 
See you dealer today 
and decide on the color 
you need 


E. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, til, 


TOP SHOW BANDS need and use the 
CHAPPELL GROUP BAND LIBRARY 


NEW QUICKSTEP ARRANGEMENTS 
EACH WITH BAND SHOW 
By 
J. Maynard Wettlaufer 


ALL THE THINGS YOU ARE (Heart And Arrow) Kern-Schoenfeld 


ANOTHER OP'NIN’, ANOTHER SHOW (Stage And Curtain) ......... Porter-Yoder 
CHERRY PINK AND APPLE BLOSSOM WHITE (Trees intertwined) . Louiguy-Yoder 


HOW HIGH THE MOON (Moon With Face) .... 
| LOVE PARIS (Eiffel Tower) ........ 
IT’S A GRAND NIGHT FOR SINGING (Star) . Rodgers-Schoenfeld 
OH, WHAT A BEAUTIFUL MORNIN’ (Sun On Horizon) . Rodgers-Schoenfeld 
PEOPLE WILL SAY WE'RE IN LOVE (Drill) Rodgers-Schoenfeld 
SMOKE GETS IN YOUR EYES (Cigarette And Smoke) ........... Kern-Schoenfeld 
WALKIN’ MY BABY BACK HOME (Stick Man) ........... .. Abhlert-Turk-Leidzen 
YOU'RE THE CREAM IN MY COFFEE (Coffee Cup) . DeSylva-Brown-Henderson-Leidzen 


Each of the above at 1.50 


* Important CHAPPELL GROUP News Release * 
Here's what the New York newspapers had to say about 
* ROBERT RUSSELL BENNETT'S transcription of 
“THE STAR SPANGLED BANNER’’ 
as performed by the Goldman Band 

* "This new version is effectively scored and oe the * 
band’s resources to considerable advantage.” ... N.Y. Times 

° .. +. "The music was deftly and sonorously scored giving an * 
impression both of spirit and dignity.” ... N.Y. Herald Tribune 

Price 1.50 

* * * 

Buxton Hill Music Corp. Chappell & Co. DeSyiva, Brown & Henderson, Inc. 

Gershwin Publ. Corp. 8. Harms Com Williamson Music, inc. 


pany 
RKO BUILDING ROCKEFELLER CENTER 


NEW YORK 20, N.Y. 


CHORAL ARRANGING FOR SCHOOLS, 


GLEE CLUBS AND PUBLICATION 


by HARRY ROBERT WILSON 


Professor of Music Education, Teachers College, Columbia University 


A complete guide for the problems of choral arrang- 
ing for all types of voice combinations and for all 
kinds of choral groups in schools, churches, commu- 
nities, and professional organizations, 


Price $3.50 (cioth Bound) 
THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue * New ork 19," Y 


Sales Agent for Music Corporation . leo inc Miller Music Corporation 
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these Tot-Lot shows, for music con- 
tinued throughout each one. Thus, 
these musicales were aimed not only 
at informing the public about the Tot- 
Lots, but more important, were aimed 
at filling the present needs of each 
child involved, Ordinarily, many of 
these children were incapable of han- 
dling parts in school programs. Facing 
an audience would have been an ex- 
perience too overwhelming for the in- 
hibited child, but hidden behind ani- 
mal costumes and papier mache heads, 
they played at being clowns and ani- 
mals in rhythm with the music, 
and associated themselves momentarily 
with characters from a delightful world 
of fantasy. 


Are You A Subseriber? 


If not, subscribe NOW. Don’t miss 
the next 3 big issues of the 1955-56 
se 


2.75 


Tot Lots’ Mardi Gras 


(Continued from preceding page) 
Fairyland’s “Big Top” 


A sister reading a fairy tale to her 
younger brother was the “open ses- 
ame” to fairyland in “Big Top.” As 
she wished that she could show her 
brother what fairies do, one appeared 
to take them to the fairyland big top, 
where all the circus folk were elves 
and fairies. 

Led by a big clown, they approached 
the circus just in time to see the ele- 
phants leading the big parade. Kanga- 
roos and giraffes ambled by, each ac- 
companied by their own song, sung by 
the children’s chorus. Following these 
animals was the Mother Goose parade, 
all of which was developed creatively 
in pantomime. Up stepped the circus 
barker to introduce each act. And 
the show was on. The Barnuts and 
Bayleaf Band sang the introduction to 
the show to follow and played band 
music on rhythm instruments. Fairy 
bareback riders rode in on_ their 
“child-horses” to the accompaniment 


S.S.A.A. 60c 
Single copy sent on approval. 


Dayton, Chicago, 


Songs” 


ones new 1955 edition for carefree singing 
5 \ 7 > ALL the songs may be sung in unison 
(melody in easy range). 
\ @ An alto part is often available. and some 
y of the songs may also be sung in easy 
\ four-part. 
Very easy left-hand accompaniment. 
New favorites added. 
35c per copy. net. 
available at your music store. 
Other editions of “Get-Together Songs”: 


» Regular edition — first published in 1934, still going strong! 35c 
——» “Men's Get-Together Songs” — easy four-part arrangements, melody in- 
dicated by asterisk. Very popular book. 60c 


» “Women’s Get-Together Songs” -—- mostly S.S.A., but some S.A. and 


LORENZ PUBLISHING COMPANY 


® and our new branch in Sacramento 


“Gnformal 


Sent on approval upon request, or 


Princeton, Memphis 


of “High Stepping Horses” sung by 
the chorus. Came the juggler with his 
oranges, the lions and their trainer, 
the hobo clowns, a dancing horse, 
acrobatic dancers, each with appro- 
priate accompaniment sung by the 
chorus. As the last circus act finished 
its performance, the fairy performers 
boarded the fairyland train and were 
whisked away. 

In addition to the actual value of the 
performance, and the tremendous pos- 
sibilities and potentialities in the crea- 
tive dramatics and rhythms, each child 
in the performance helped to make 
his own costume. There was a variety 
of experiences in helping with the ani- 
mal costumes and the papier mache 
heads. And each child felt that this 
was his show, not one written and 
directed, movement for movement, by 
adults, 


“Dream of Peace” 

Perhaps the show with the greatest 
amount of preparation and research 
necessary was the “Dream of Peace,” 
produced with the idea of fostering 
real understanding among peoples of 
all nations. This was done by develop- 
ing and enacting many of their cus- 
toms, their songs, and dances. This 
pageant of customs and foik music of 
the United Nations’ countries was pro- 
duced to “further the cause of better 
understanding among nations and to 
serve as a basis for the child's com- 
prehension of the United Nations.” 
The locale was a mythical apartment 
building where all representatives of 
the United Nations lived with their 
families. Written in a style to appeal 
to children, the interplay between na- 
tions was done by the foreign dolls 
which belonged to the children of these 
representatives. Each doll portrayed 
what appealed most to him from the 
wealth of folk customs of his own 
country, and illustrated the idea that 


Violin—Viola—Cello—Bass each 90¢ Full Score (with Piano acc.) $1.80 
FREE: Complementary Full Score for String-Class Teachers on request 


VARITONE 


545 FIFTH AVE., NEW YORK 17, NV. Y. 
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the world must be a place big enough 
for all of us to live in. 


People should be good and love each 


other. That, in essence, was the 
“Children’s Letter to the United Na- 
tions” which began the show. Each 


doll showed why each thought that 
his own country was fine and why he 
liked it, but that after all, no matter 
what race or nationality, people all 
over the world are not actually so 
different, 

A French wedding procession began 
this fascinating journey into the lives 
of our brother nations, and the little 
French dolls danced the French 
Gavotte from Pont-Aven. The doll 
from India depicted in her song the 
atmosphere of a calm and picturesque 
life. The legend of the pranks of Tyl 
Ulgenspiegel came to life as the Bel- 
gian dolls relived it and enacted it. 
South American dolls held a miniature 
Carnival Time, which is an integral 
part of the pre-Lenten celebrations in 
South America. Depicted was the 
parade of flowers, of floats and papier 
mache heads, and the Carnival Queen 
tossing flowers to the other dolls as 
she passed. At the end of the parade, 
the Cuban doll instigated a game of 


IMPROVE 
YOUR 
BAND and 
ORCHESTRA 
RECITALS 


EFFECT BETTER DISCIPLINE, 
APPEARANCE, PERFORMANCE 
and DIRECTOR CONTROL 


“U" shaped, multi-level band stands al- 
low unobstructed vision of musicians, di- 
rector and audience. Group performances 
“show better” and hove more ‘Audience 
Appeal.” Band stands are composed of 
easy to handle units with strong 4’ x 8’ 
Fir plywood tops and rigid tubular steel 
folding legs, available in 1, 2, 3 or 4 
elevations in heights of 8”, 16”, 24” and 
32”. Complete band stand shown stores 
in @ space only 4’ x 8’ x 6’ high. 


Write for detailed information 


MITCHELL MFG. CO. 


2742 S. 34th Street, Milwaukee 46, Wis. 


OF FOLDING STAGES SAND 


“Sea Serpent” amid general hilarity 
among the dolls. 

Dancing on the village green has 
been popular in many of the European 
countries and the European folk festi- 
val that followed depicted some of the 
popular dances of these countries. A 
group of Polish dolls led off with a 
charming variation of the Polka to the 
accompaniment of an interesting Polish 
folk song. There followed a Norwegian 
song and dance and the Czech Dance 
Song. Russian dolls did the Russian 
Hopak Dance. 

The hula, as done by the tiny 
Hawaiian doll bedecked with flowers 
and wearing a lei, represented the en- 
chantment of that island homeland. 
The Chinese New Year, complete with 
the dragon, the lanterns, and the kites, 
intrigued everyone, The Wooden Shoe 
Dance from Holland, the Jarabe dance 
from. Mexico, and the Scotch sword 
dance illustrated the national dances 
of these countries. Since the Maypole 
Dance is associated both with England 
and Sweden, the English and the 
Swedish dolls combined to hold the 
coronation of the Queen of the May 
and to stage the traditional Maypole 


Dance. 


ONE UNIT 

SET-UP 
% QUICK SET-UP or REMOVAL 
STRONG, RIGID, SAFE 


% LEGS FOLD UNDER FOR 
STORAGE IN SMALL SPACE 


*% SAVE TIME AND LABOR 


AND CHOPAL STANDS AND FOLO-O-1 
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All the dolls agreed that “it will 
take every single one of us to work 
out a plan of peace for all. It will 
take a lot of understanding to know 
and love other countries and peoples 
as we do our own.” 

Thus has the valuable “experience 
curriculum” of music education work- 
ing with creative dramatics moved out 
of the classroom and into the daily 


summer play of hundreds of Flint 
children, & 


DENISON 
OPERETTAS 


® FOR HIGH SCHOOLS AND 
ADULT GROUPS (Full evening) 


Bamboo Princess, The $1.50 
Belle of the West, The 1.75 
Bold Front, A 1.75 
Desert Flower 
Dumb Waiter, A 1.75 
Girls Will Be Girls 1.75 
Golden Butterfly 2.50 
Gypsy Baron, The 
Gypsy Troubadour, The 1.50 
Hearts and Gowns 1,75 
Marrying Marian 1.75 
Mississippi Melody 1,75 
Miss Starlight 1.75 
Old-Fashioned Girl 1.75 
Pastry Cook and the Pirate, The 1,50 
She's One of the Boys 1,75 
Skywayman, The 1.25 
Sweet Anne Page Be, 
Waltz Time 1,75 


Wild Rose 75 
® ONE ACT OPERETTAS 
(High School) 


Davy Crockett 40 

Fortune Teller 
Gilbert and Sullivan Revue, The 1 
Hooray for Youth 1 
Kentucky Sue 1.25 
Sadie Shaw from Arkansas 1 
Sally in Our Alley l 
Tennessee Tess ! 
Treasurer Girl 


® GRADE SCHOOL (Two Acts) 
Cobbler of Pairyland, The 1.50 
In Fairyland 1,50 
Sunny of Sunnyside 1.50 
Taffy Ann 1.40 
© GRADE SCHOOL (One Act) 
Down Among the Pairies 1,25 
Inn of the Golden Cheese The 1,25 
Mulligan's Magn 1.25 
Sleepy Head 1,25 
Streamlined Cinderella 1.25 
© PRIMARY GRADES 
Carnival Princess, The 1.00 
Gomme to the Fair 1,00 
Lemonade Stand, The 1,00 
Lucky Star 1,00 
© COMPLETE MINSTREL SHOWS 
Bandana Junior Minstrel Show _1.25 
Minstrel Jubilee 1,74 
Minstre! Parade 1,75 


~ «Newsboys and Bootblacks Min 
strel Show, The .. 1.25 


Spooky Minstrels, The 1.23 


All operettas sent for 10 days 
examnation, Just check off 
the operettas you wish to ex 
imine and enclose with your 
name and address 


THE DENISON 


MUSIC COMPANY 
321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 
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Fence or Footpath 


(Continued from page 20) 


abi Now from one point of view, this is festival and contest, an annual dead- 
il J 


4 good. It “exposes” a lot of people line of no mean proportions. What 

s to some music. But what about that music director wouldn't like a local 

x very talented student who could learn battery of private teachers to send his 
\ 


ie : rs to be a fine player or singer? Often students to for polishing and prepara- 
it BAND FOLIO ey he has to be somewhat neglected in tion? 

favor of the mass of average pupils. We may sum up the plight of the 
The director knows he ought to try music educator by saying that he is 
to help him along more give him often forced to spread his knowledge 


special instruction and more time, but and time too thin and that he must 


| 


often there just isn’t that extra hour constantly send his students up for 
available. The good teacher is grieved performance before they are ready. 
at this state of affairs and would like What he needs is exactly what the 
to be able to recommend that this private teacher can supply; time and 
student study privately if possible. individual attention. 
2. There is another allied problem Each Teacher Helps 

facing the music educator. He constant- 

ly faces deadlines for performance. Now let us look at the situation 
This is a matter almost unknown to facing the private teacher. Perhaps 


the private teachers who allow a per- he would like to help the public school 


by 
MERLE J. ISAAC 


This new Easy To Play Band Folio is skill- 
fully arranged for the young progressive 
band by Merle J. Isaac. It contains 12 
especially selected and varied composi- 
tions including Marches, Popular-Standard 
Favorites and familiar Latin-American 
Tunes. 


A highlight of the Conductor Book is the 
8 line condensed score which shows what 
each section is ploying. large easy-to- 
read notes are used throughout and each 
book is Quarto Size. 


Contents 


Goofus 
Oye Negra 
Linda Mujer 
Peggy O'Neil 
I'm An Old Cowhand 
Do You Ever Think Of Me 
You Were Meant For Me 
Colonel Parker (March) 
Major Beals (March) 
China Boy 
Ramona 


When The Moon Comes 
Over The Mountain 


former to appear only when ready. program, but most private teachers 
The public school man starts out his now operating are doing so in the 
school year with this football game, piano field and the public schools un- 


that Chirstmas assembly, and the vari- fortunately do not have much use for 


ous school activities waiting for him the piano as an instrument except for 
in the near future. And, for many, accompaniment purposes. It seems 
off in the distance looms the music there are always school accompanists 


the spirit of childhood 
Elementary Group favorites that make teaching easier 


Recreational Materials 

Mother Goose Dances Nancrede & Smith $2.00 
Interpretive singing dances (4 yrs. and older). Diagrams 

Folk Dances & Gymnastic Play Pedersen & Boyd $1.25 
Singing and gymnastic games & exercises. For teachers 


Schoolroom Games Neva L. Boyd $0.35 


10 games for quiet play in schoolroom, Educational 


Send tor free Descriptive circular of other valuable books 


Operettas & Cantatas 
Kitchen Clock, The Comfort & Hyde $0.75 
Musical make-believe, Prolog and I Act, 2 scenes. (1 hour) 
Piccola Christmas Wickens & Black $0.60 
French folk story. 1 Act, 1 scene. (40 minutes) 
Twelve Short Plays Florence Crocker Comfort $1.00 


Auditorium or other program highlights. Gay plots, general and holiday themes 
Clever personifications. (Ea., 15 min.) 


King and The Star, The Christmas Noble Cain $0.40 
S.A. with solo for med. voice; violin obb. ad lib 
(Orchestration on rental) S.A.B. arrangement, $0.50 


Free! A fact-packed booklet, 


* “How To Organize A Piano Class" 


Full Instrumentation Available 
Each Book 75¢ 
Conductor Score (8 Line) $2.50 


Send for FREE Bb Clarinet or Bb Cornet Part 


Based on P.S.M. principles; no new standards required 
Send for your copy, and begin at once 
More Music for More Children—More Money for you 


Write today for an approval selection 


THE jie MUSIC CORPORATION H. T. FitzSimons Company, Inc. 


‘ i Music Corporation 
> Feist, Ine Music Corporation 615 North La Salle St. Dept. E Chicago 10, Illinois 
799 Seventh Avenue * New York 19, 
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available for the schools who do not 


need special training in the same way 
the director would train clarinet play- 
ers, for instance. So the piano teacher 
finds herself out in the cold so far as 
joining in the school music program. 
By that same token, the music director 
finds himself also without aid because 
the piano teacher cannot help him with 
his woodwinds and brasses. 

The answer to this situation seems 
to obvious that one wonders that it has 
Why not begin 
to train students in college to teach 


so seldom been tried. 


both piano and woodwinds or piano 
and brasses? What a boon to a com- 
munity that teacher would be. In- 
deed, more than a few schools now 
make it a condition upon joining the 
concert band or the orchestra, the stu- 
dent will take private lessons, the two 
teachers working out a co-ordinated 
plan of instruction. As it is now, the 
director must not only try to get his 
pupils to play well together, phrase, 
attack, but half of his 


time is spent in showing them which 


interpret, elc.. 


valve to press down and what finger- 
With a private teacher at 
his side he could greatly improve the 


ing to use, 


quality of music in his groups and the 


private teacher would have a ready 
income, 


Joint Planning Helps 


Up to this point, you have no doubt 
noticed, the emphasis has been upon 
what the private teacher could do for 
the school man. Now let us see what 
ways the school director may serve 
the aims and ideals of the private 
teacher, 

To start with, the primary difference 
between private and public teaching 
of music is, as is invariably pointed 
out, that the public school man_ is 
teaching the child first and music 
second, He is, in other words, develop- 
ing the child’s personality through the 
medium of music. The private instrue- 
tor, on the other hand, is supposed to 
be more interested in teaching the 
subject matter. It is the music that 
is the more important and if the child 
is not learning it properly, then the 
child must either improve or drop the 
music study. Private pupils who can- 
not learn to play stop studying after a 
time. The pupil in the school, how- 
ever, keeps on working in music no 
matter how badly he manages because 


(Please turn to next page) 


So — You want Canadiana 
CHORAL 
*FOLK MUSIC 


WE'LL RANT AND WE'Li ROAR — Newfound- 
land Sea Shanty (Arr. L. R. Bell) Unison 


20 
THE LONG BEACH SEA— Newfoundland 

Folk Song (Arr. L. R. Bell) S.A.T.B., 20 

20 

*NATIONAL 
GLORIOUS IS THE LAND (L R Bel!) 

SATB 20 

(See Band Listing Below) SSA 20 
HAIL FAIR CANADA (Rj Staples) Unison 

SA., or $C.B 20 


MEN OF THE ROYAL MOUNTED (Rj Staples) 
Unison, SA., SA.B., or S.CB .20 

*REMEMBRANCE DAY 

CALL TO REMEMBRANCE (fF arrant-Kurth) 


S.S.A 20 
*CHRISTMAS 
COME REJOICING — Ancient Oifice Hymn 
(Godfrey Ridout) S.AT.B 20 


THE HOLY CHILD — A Christmas Inspira- 
tion (Cunningham-Neima) S.A.T.B 

IN WINTER COLD — A Carol (L. R. Bell) 
SSA 


SATB 20 
THE FINDING OF SANTA CLAUS — A 

Christmas Fantasy, Lyrics, Libretto and 

Music by Edward W. Miller $1.00 
*FESTIVAL SONG BOOK -—- School collec- 

tion of approximately 50 new easy choral 

arrangements for SATB with Alto 

Tenor. (Ready October First) (L. R. Bell) 75 
*SONGS EVERYONE CAN SING — for 

Schools, Clubs Camps, Community Sing 

Songs (Robert N. McGregor) 75 


BAND 
GLORIOUS 1S THE LAND—for Band, or 
for Band and Chorus (L. R. Bell—Ar- 
ranged Robert A. Rosevear) 4 
CADET ROUSSEL —French Canadian March 
for Band (M.D. De Cetlles) $2 
SEND FOR FREE EXAMINATION COPIES 
ON US. ORDERS WE OFFER A 15% DISCOUNT 
TO COMPENSATE FOR ASSESSABLE CUSTOMS 
DUTIES 


CANADIAN MUSIC SALES CORP. LTD. 
1261 BAY STREET TORONTO 5, ONTARIO 


Poems of John Keats 


Set by 
MARIO 
CASTELNUOVO-TEDESCO 
Mixed Voices 
Male Voices 
HAPPY IS ENGLAND! ......... .20 
TO ONE WHO HAS BEEN 
LONG IN CITY SPENT ....... .20 


$.A.T.B. 


50 West 24th Street 


Lullaby at the Manger ... Edwin Liemohn .15 
Swedish Dance Carol . Katherine K. Davis .25 


Four 
Christina Rossetti 
Settings 
by 
MARIO 
CASTELNUOVO-TEDESCO 
Women’s Voices 
SING NO SAD SONGS FOR ME .. .20 


MY HEART IS LIKE 


Our NEW Chatetinen Choruses are: 


S.A.T.B., with JUNIOR CHORUS 


All Ye Good People ..... Richard Kountz .20 
Go Tellit onthe Mountain . 


GALAXY MUSIC CORPORATION 


Choral Settings 
of Poems by Keats, Rossetti and Bellman 


{ 

{ 

{ 

{ 

{ 

{ 

Five Songs of { 

Carl Michael Bellman 

(with original Swedish Texts) : 

Harmonized and Set, with 

English Versions by ‘ 

SVEN LEKBERG { 

Mixed Voices 

CLOCK 1S TICKING AFTER TWELVE .15 { 
LAUGH, MY FRIENDS, AND 

CHILDREN { 

1 AND MY LOVED ONE........ 

WEEP, FATHER BERG, 

AND PLAY FoR US......... .20 

HERE BEHOLD, MARK YOU WELL. .20 { 

{ 

{ 

{ 

{ 

{ 

{ 

{ 


John W. Work .20 


New York 10, N. Y 
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WORLD'S LARGEST 
PRODUCTION 
of 
MALLET PLAYED 
INSTRUMENTS 


Vibraphones — Chimes 

Marimbas — Orch, Bells 
Xylophones — Accessories 
Glockenspiels & Bell Lyra 


Also 


Celesta & Celestette Keyboard instrs. 


G. C. JENKINS CO. 


Box 168 Decatur, Illinois 


Noche Buena 


(Christmas Eve) 


A contribution 
from South of the Border 
to our ever-growing 
TREASURY OF CHRISTMAS SONGS. 


PUBLISHED FOR 

Song 40 
Accordion Solo (with words) 40 
Dance Orchestra $1.00 
Two-part Voices .20 
Women's Voices SSA .20 
Mixed Voices SATB .20 
Men's Voices TTBB 


‘On Approval” 
copies 
glady rent on reque 


May this coming 
NOCHE BUENA 
bring you 
friendship and good cheer. 


At your Local Dealer or direct 
ANTOBAL MUSIC COMPANY 


313 West 20th St., New York (11), N. Y. 
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it helps Aim, whether it helps Bee- 
thoven or not. 

The two points of view are, of 
course, here oversimplified. Many 
private teachers struggle along with a 
pupil because they see that the lesson 
helps the child to grow and mature. 
Many a schoolman restricts member- 
ship in his organizations to those who 
can perform the music as it should be 
done. Nevertheless. there is that basic 
difference and it has caused friction. 
If it is true, then, that the private 
teacher serves the cause of music first 
of all, what can the public school teach- 
er do to help? 

First, he can lend some of the glam- 
or of his group organization to the 
music itself. That is, he can present 
the music of Bach, Beethoven, and 


Brahms with his band, orchestra, and 


CHOIR GOWNS 


Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP &) 

QUALITY FABRICS 

LASTING BEAUTY 
Write for catalog 020 


7 WEST 36 ST + NEW YORK 18, N.Y. 


Highest rated 
in the 


United States 


Estimates for 

engraving and printing 
gladly furnished 

Any publisher 


our reference 


uUer 


2001 WEST 47TH STREET + CHICAGO 32. ILLINOIS 
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chorus and give to these men’s music 
the life and importance in the child's 
eyes that current school happenings al- 
ways generate. A piano pupil working 
on a Bach invention will feel much 
more charitable toward the composer 
if his band director starts rehearsals 
of a Bach chorale. And if the school 
teacher should recommend reading 
about some of the composers or actual- 
ly have the groups listen to a serious 
record once in awhile, the private 
teacher's job of interesting his students 
in serious music would greatly 
diminish. 

Second, the band director or choral 
leader can easily influence many of 
his better students to want to study 
music further than he himself can 
take them. If the school director lets 
it be known that his musical work is 
only one small side of the whole pic- 
ture, a few students may be en- 
couraged to read music history and 
biography, start a record collection. 
try writing and arranging, listen to a 
few radio and television symphonies 
and operas, and generally apply them- 
selves to the field of music over and 
above school group work, important 
though that may be. When the student 
realizes all the scope and depth of the 
field, he will begin to look for individ- 
ual help. Here is the point at which 
the private teacher with his individ- 
ualistic viewpoint and freedom of 
scheduling can be of tremendous serv- 
ice. 
Third, realizing that the presence 
of the private teacher is essential to 
the polishing and training of his play- 
ers and singers, the school music direc- 
tor should sound out the possibilities 
of working closely with the local pri- 
vate teacher and supplying him with 
pupils to a certain extent. A joint 
program of instruction could be work- 
ed out which would permit the child 
to receive the benefit of both ap- 
proaches so that he would grow both 
musically and individually. 

In a small midwestern town the 
private teacher moved into town and 
rented a home alongside the school 
yard. There used to be a high hedge 
growing along the property line but 
now there is a well-worn path and a 
gap in the hedge on a direct line be- 
tween the door of the house and the 
bandroom. What are we building in 


our town a fence or a footpath ? 
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panies took the same beating the 
wagon and carriage boys suffered less 
than a century before. 

Those electronic devils hit us below 
the belt. They slanted all of their ad- 
vertising to the schools and young 
people. They kept quoting some big 
musical leader who ran around telling 
the schools not to infringe on “pro- 
fessional territory.” O.K., said these 
boys, play an instrument that is not 
found in the professional field. Our 
instruments are strictly school instru- 
ments. That made everybody happy 
for a while until the blasted things 
got so popular that you couldn’t find 
a child in the whole country, I don’t 
believe, that was playing a legitimate 
instrument like the clarinet or violin. 
The older folks got so they liked to 
hear those electrical monsters too. | 
still say, as | have always maintained, 
that it wasn’t these instruments alone 
that drove the symphony orchestras to 
extinction, there were plenty of other 
reasons. I would die a happy man if 
I could hear a real live symphony 
orchestra just once more, playing 
Bruckner’s Fourth instead of having 
to hear it played by a trio of two 
Typeophones and an Electrogram. You 
never heard a real live symphony 
orchestra child, so how do you know 
which sounds better? 

Eh? Well, before all this electronic 
business came about in the schools, 
we really had some music. In those 
days our schools were organized com- 
pletely differently from present day 
schools. I tell you this so you will 
not be confused by such terms as 
Klementary, Junior High or Senior 
High. They were divisions we made 
of....child, if you want me to tell 
you about this, please don’t interrupt 
....they were levels of achievement 

no age no well, they were 
just different levels. that’s all. We 
had twelve levels or grades until about 
1960. Then we had thirteen, and just 
before the great educational reorgani 
zation in the late Sixties, some cities 
had fourteen levels. We had many 
different kinds of music instruction in 
our schools. but by 1950 the two basic 
things were bands and choirs. 

The band was an immensely popular 
musical organization in most schools. 


It got so that most people would judge 
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Bend, Orchestra, Cherus, or Combinetion Risers — 
Portable Stages. . .Wenger mokes risers for any 
size group. . .any stage. . .or rehearsal room. New 
All Bolted Construction, Shaper cut (rounded) edges, 
end other features. 


Write for FREE cateleg, layout and low prices. 


WENGER Music Equipment Co. 


12 Wenger Bidg. Owatonna, Minnesota 


FULL BAND 


Folds down smalier 
than any other 


WE THE PEOPLE 


By Oscar Bradley 
Arranged By Philip J. Lang 


SYMPHONIC BAND 7.00 


FULL ORCHESTRA 5.50 


FULL BAND 


Christmas Party 


Songs By Harold Spina 
Arranged By Philip J. Lang 
DANCE BAND 3.50 


FULL ORCHESTRA 8.00 


FULL BAND 4,50 


SOLILOQUY FOR TRUMPET 


By John J. Morrissey 


SYMPHONIC BAND 6.00 


FULL SCORE 


CARNIVAL SUITE. 
By Philip J. Lang 


FULL BAND (including Full Score) 
SYMPHONIC BAND (including Full Score) 


CHORUS PARTS (SSA) 


FULL SCORE 


MAIN STREET U.S.A. 


By John J. Morrissey 


FULL BAND (including Full Score) 
SYMPHONIC BAND (including Full Score) 


Write For Free Band Thematics 
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SINCE 1860 


EVANS’ UNIFORMS 
HAVE BEEN CHOSEN BY DISCRIMINATING 


BUY 


ERS 


Our customers and those manufacturers who, too, make good uniforms respect 


our product, our integrity and ethics. 


Let us assist you select and design your band uniforms according to specifica- 
tions based on tailoring musts. You are assured of well tailored garments, cut 
individually from identified mill fabrics of 100% virgin wool worsteds, guar- 


anteed mothproofed 


DAD AND GRANDDAD WORE THEM! 


Write for Catalogue No. 90 and generous samples of your preferred colors in 


GEORGE EVANS & COMPANY, INC. (veo. em) 


Philadelphia 6, Pa. 


all qualities 


132 North 5th Street since 


1860 


LET'S SING! 
Marguerite V. Hood 


and 
Margaret C. Perry 


Folk-song collection of unison and part 
songs for groups where voices are 
changing. Provides for a variety of 
group musical activities: Folk dances, 
dramatic action, piano keyboard ex- 
perience, rhythm instruments and chord 
accompaniments on ukulele, autoharp, 
bells or marimba. May be used for the 
special or general music class. 


BREATH CONTROL AND 
TUNING AND INTONATION 


STUDIES FOR WIND 
INSTRUMENT PLAYERS 


(Individuals or Groups) 
by Harold W. Rusch and Alfred F. Barto 


A basic book on proper procedures 
for the playing of all wind instru- 
ments. Includes breathing exercises, 
tuning exercises, scale studies and 
chord studies for the development 
of breath control, pitch discrimina- 
tion, tone and intonation. 


Books published for: 
Bb Treble, 
C Treble, F Treble, Bass Clef 


Conductor 


Eb Treble, Db Treble, 


each .75 


$1.25 


SOUSA-YODER MARCH BOOK 


Arranged by PAUL YODER 


Conductor 1.50 
Separate Parts each 50 


Eleven well-known compositions for Parade 
or Concert used by the famous March King. 
Most of these arrangements are playable 
in combination with the original band 
editions. 


@ Semper Fidelis @ Manhattan Beach 

@ The Thenderer @ The Glediator 

@ Capitan @ The Liberty Bell 

@ Washington Post @ National Fencibles 
March @ King Cotton 

@ The Sters and @ The High School 
Stripes Forever Cadets 


Boston Chicago 


Send for FREE 


Ist B» Cornet part, 


CARL FISCHER, INC. 


62 COOPER SQ., NEW YORK 3 


los Angeles 


write to 


Educational Music Magazine, September-October 1955 


Recollections of David 


(Continued from preceding page) 


the worth of a high school or college 
music department by the performance 
of the marching band. The band was 
a combination musical organization, 
publicity agent and pageantry extrav- 
When our played 
serious music they usually had polite 
but indifferent audiences. When they 
played lighter 


aganza, bands 


things the audience 
usually was very responsive. Audience 
appeal always has been a most powerful 
influence on all music, so we “played 
to the audiences.” Even the college 
bands that tried to play good music 
from December to June soon made no 
pretense of attempting anything mu- 
sical from September to December, 
which was the season of great athletic 
spectacles known as football games. 
Pageantry and sensationalism became 
the keywords of bands during those 
months. They later became the watch- 
bandsmen all the 
months of the school year. 


words of many 


Did we have singing in our schools? 
Yes sir, we had some wonderful sing- 
ing! How do you say “singing” in 
Esperanto, child? Go over to your 
Learnophone and dial that word on 
your Esperanto dial. “Chantant’’? 
Seems like the French are getting a 
number of their 
words in that new language. Where 
was I? Oh, Yes, singing. 


disproportionate 


We had special times of the day 
devoted to singing. Sure everybody 
sang. At least they did in the elemen- 
lary s¢ hools. We weeded them out 
when they got to high school however. 
1 always said anything hard to join 
had special appeal, so many of us 
kept our singing groups small and 
selective. We had to produce. and 
you just cant afford to drag along a 
lot of dead wood when you are getting 
ready for a big program or a contest. 
These displays as you call them in 
your schools today, seem to lack some- 
thing we had in the good old days. 
How I wish you could have heard my 
old Washington High School choir 
sing that Mozart Gloria when we did 
W € worked nearly 
two years on that number. Eh? Of 
course we sang other things. but I 


it at the contest. 


learned that this number was going to 
be put on the state contest list the 
(My old college pro- 


fessor was on the selection board. and 


following vear. 


one day when I visited him this num- 
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HOLE IN THE BUCKET-An (1 
Presser, $12-40247 10) Folk ng 

I KNOW HAVE ANOTHER. "BUILDING 
Arr. Lynn. (T. Presser, 312-40256, .20) Spirit 


ual 
Epiror’s Nore: Since the number of octavo publications has reached 0) : 
: ABRAHAM LINCOLN George. (Southern, 4 
such large proportions it has become necessary to devise some means MI 
LOSI WHALEN, THE—Arr, Cowell 


of resenting inf alio space } » ‘ ( Presse 412-40226 0) Folk Sone 

p g information in less space. With this in mind, we have Fok Song, 
listed all octavo received up to the review deadline and have classified é'wolts a CHOSEST NOT THE BET 


Toch. (Affiliated Musicians, AMI 
the material as shown below. vem by George Santayana 
PRETTY SARO—Arr. Ellis, (C, Fischer, CM678 
10) With Tenor Solo, Folk Song 
RISE UP SHEPHERD AN FOLLER a. 


SECL L A R OcT A Vo Soderstrom FitzSimons 


Neat re ti Song 
SAILOR AND te SOLDINE.. THE—Arr, Engel 

(T. Presser, 4312-40272 
SISTER, AWAKE!-—W (Novello, M.1 


1344 15) A Ballet for S.A.T.B 
SUCCESSION OF rH FOUR SWEET 


5.A.B Burleigh-Vene (G. Ricord NY1725 >) MONTHS, THE—Britten, (Boosey & Hawkes, 
mpan pi Is 187 IR) 
MAKE ME MERRY —Angel. (Novello, 585, .20) THREE (Affiliated | Musi 
THI ANGLER'S SONG—Thiman iNovello THE MONKEY HORSE AND THE. POS came Poems trom Chamber 
C.S.LR SUM meiste (T. Presser, 3112-40187 25) THREE writ MAN ERPTS—Strang 4 
THE ARI rHt SA—Thiman. (Novello, C.S.L.R ry NINE THE—Cain. (H. Flam 
MY LORD HAT A MORNIN Busleieh:Vens OH BE Al rIFUL MOON—-Blosdale, (Composers DAI Britten. (Boosey & Hawkes 
OH DIDN'T IT RAIN—Burleigh-Vene, (G ro Mu §1C—Carter, (Peer International, MI 43 


SOLDIER WON'T MARRY ME—Wilso 


Ehret. (Boose und Hawkes. $009 16). Moun Ricordi, NY 1740 Negro Spiritual 


WHEN ROOKS FLY HOMEWARD Baynon 


are 4 PINS—Imig-Simon. (€ Fischer, CM & Hawkes. 1870 16 
PETER Rhea. (H, Flammer, 81221, .20) WIFE OF USHERS WELT, THE—Ars, Engel 
(T. Presser, 312-423 0) Folk Song 
5.A.B. POOR AY F ARINC. STRANGER—Moore, (T,  WHLLIAMSBURG SUNDAY—Howe, Fischer 
(Unaccompanied) Presser 10263 0) CM6788, .25) 
PROC ESSION, Al Let There Be Light Ives 
EZEKIEL SAW DE WHEEI Burleizh-Vene. 6G (Peer MI 42 15) 
Ricordi, NY1738, .20), Negro Spiritual RING, RING THE BANJO—Foster-Cain, (H S.B. 
Flammer, 81217 0). With Solo Voice (Accompanied) 
P HERD'S (No 
S.A.1.B. 1566. .25) AS | CAME BY—Brook, (Novello, C.S.L.R. 16, 
SPEED YOUR JOURNEY —Verdi. (G. Ricordi 12) 
L. D. 4398, me pace given) 
THE BIRDS’ COURTING SONG—Moore. (1 ro THI FARM R—Warren. (€ Fischer, CM S.A 
Pre oprano ‘ no 
0). Soprano and Tenor yoy GOT TA HAVE RELIGION—Cain, (H (Accompanied) 
CAMPTOWN RACES—Foster-« Flammer, 81219, .22) 
er, 81216, .20) IF CAN HELP SOMEBODY—Androzzo 
CHARTLESS_—Ellis, (C. Summy, 2217, .20) (Boosey & Hawkes, 1868, 18) 
vem by Emily Dickinson in a modern choral $.A.T.B. EVENING HOL R—-Fraser, (Boosey 
(Unaccompanied) awkes, 1927, , 
DE AR’ TAND Ross Jones. (Boosey & Hawkes HER -O' Hara 
th Solo voi OHN QUINCY ADA! jeorge. (Southern 
Fischer, CM6774, .25). With Teno d Bass A SN owel, 126. .22) Spiritua a 
) ith enor and Ba Cain. (H. Flam MERRILY WE SING—Sister M Flaine 
FOLLOX ME DOWN TO CARLOW—Cain BOBCAT ROGERS—H Presser 12 Fischer, 8903, .20) 
oO OU. O DEMOCRACY—Frank. (J. Fisch outherr 
an er BOON E— Georg (Southern, 3-MI-4 ORANGES AND LEMONS Acr, Wright. (H 
GLORIOUS ‘Is THE LAND—Bell, (Canadian Mu- CHERRY TREE CAROL. THE—Arr. Engel. (1 Flammer, 87075, .18) English Folk Song i 
Sales Presser 4312-40273 0) 
GOIN’ UP THE MISSISSIP PI Siegmeister (T COMI LET'S BE MERRY Stone (Boosey & 
4 esser 412-4 0). Riverboat song with Hawkes, 10) Anonymous 18th century 
ine sone (Accompanied) 
HERE'S ONI Still (John Church Co., 32 COMI oO COME MY LIFE'S DELIGHT 
10037, .20). Spiritual Osborne. (T. Presser, 312-40241 0) ADIEU MIGNONNE, WHEN YOU ARE 
I AM AN AMERIC AN Dragon ic Fischer COME SLEEP—Robinson, (Novello, M.T 1342 GONE Dello Joio, (C, Fischer, CM6784, .20) a 
CM 6809 x0). chorus of mixed voices 12) BLOSSOMING FLOWER, A-—McKay ic 
with Narrator and Pian CUI BONO?—Toch. (Affiliated Musicians, AMI Summy, 4178, ,18) De 
[GET A KICK OUT OF YOU—Porter-Warnick 305, .20) Poem by Thomas Carlyle EVENING IN ‘A GARDEN—Paladible-Cain, (H ag 
(5-H754 ING DAY Pendleton, (Row Music. 726 Flammer, 83242, .18) ‘ 
SAIL UPON THE DOG STAR—Purcel FARANDOLE- Rowley. (Novello, 608, .20) 
Ikach. (H, Flammer, 81220 0) Dt RIPTION OF SPRING—-DuPlessis (No FUNICULI, PUNICULA Mansheld, (Rix 
I STOOD ON DE RIBBER OB oe mae 1340, .25) ordi, 347, L. D, 347, no price given) 4o5 
cigh-Vene (G Ricord NY1I 0) EXTING MY EYES—Toch. (Affiliated Mu GLORIOUS IS THE LAN Arr, Bell, (Cana 
, ens Spiritua sicsans, AMI 2407, .20) Poem by Rainier Maria lian Music Sales, 73¢ 20) 
J ALO NG JOSEY—Imig-Simon. Fischer Rilke I'VE PUT AWAY A LIT DREAM-~ Mead 
CM678 Folk Song FALSE Yot MAN THE Arr Enge (1 Fischer, CM6817 20 
JOSHUA—Ars Pittma Fischer, CM 6780 Pr 20) Folk Song JUST ONE OF THOS! THING S—-Porter-War 
R EREEDOMS THE York Presser nick. (Harms, 2-H702¢ 
jus O} ar 4029 ) With baritone solo LITTLE DAVID, PLAY ON YoU HARP Arr 
540 5) GOOD-BY! PROUD WORLD Toch 4 i N 
KENTUCK) BABE—Geibel-Richardson (7 (Affiliated Musicians. AMI i) Poem by hen 
ser Ralph Waldo Emerson MARY AND Art H Wilson 
LA DANZA—S ers-Ross (G. Ricordi, I #RANNY, DOES YOUR DOG BITE?—Ar (Elkan-Vogel, 3062 
84, given) Cowell, (T, Presser, 312-402 0) MIST—Rhea. (H. Flammer 40, 
LAN DSIGHTING—Griee-Brown. (Bostor 2915 HAPPY LITTLE WARRIOR—Sovder. Press MOTHER 5 MMOLIDAY Davies 
. 4 10249 0) Flammer. 832434 0) S 
LET Us BREAK BREAD TOGETHER—Cair HAVI YOU NOT HEARD HIS a I NIGHT HAS. A THOUSAND EYES, THE , 
un 84431 ). Spiritual STEPS?"’—Toch. (Affiliated Musicians, AMI Branscombe Boosey 
| LITTLE DAVID PLAY ON YOUR HARP 2409 by Rabindranath “ 
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NO MAN I5 ISLAND-—Bradiey. (C, Fischer SUN, THE 
CM6619 


Kettering. (€ Fischer, CM6771 
HWORK ILTS-—-Bradley. (H, FPlammer 


206) Poem by Emily Dickinson 


RAINDROP. THE Arensky-Warner. (C. F. Sum $.5.A.A. 
my, 4177 20) An enchanting choral version (Accompanied) 
of the Waltz from Suite Op. 15 for Two Pianos 


SECRET, THE—Rhea. (C. F. Summy, 3179. .20) AN APRIL MORNING—Bereh. (C. F. Summy, 
SONG TO A-—Rowley ( Boose A 


41 7¢ 20) 

Hawkes, 187 18) HARMONY OF MORNING THE-—Carter 
SUCH LOVELY THINGS —North-Silver. (Boosey (Associated. Vocal Score 85) For four part 

& Hawkes, 18680 v) chorus of women's voices and chamber orches 
THERE WAS A CROOKED MAN-—Arr, Cain tra 

(H, FPlammer, 83241, .20) Mother Goose Nurs 

ery hyme 
YOU GOTTA HAVE RELIGION—Cain. (H 7.8.8. 

Flammer, 83233, .20) Also available for SATB 


(Accompanied) 


and TTB 


WALTZING THE HOURS AWAY-Becucc: 
Mansheld, (Ricordi, L, D. 4354, no price given.) 


BOLD ROBIN HOOD—Du Plessis. (Novello 


674 1S) 
WHAT 15 LIFE TO ME-—-Gluck. (“icordi, I BOUGHY ME A CAT—Copland-Fine,. (Boosey 
Db 494 20) Aria from the opera Orpheus & Hawkes, 1910 $) 
and Euridice 
$.5.A. T.8.B. 


(Unaccompanied) (Unaccompanied) 


LAMB, THEI Toch. (Affiliated Musicians, AMI PEACOCKS, THE—Kodaly. (Boose 


& Hawkes, 
2406, .18) Poem by William Blake 1891, 


CHORAL MUSIC 


A group ot distinctive selections... will add 


variety and interest to your choral programs 


BRIGHT 


Come To Me, Gente Steer—SATB, a cappella 25 
LAMENT OF THE ENCHANTHESS—SATB, a cappella (some div.) 20 
3 Quatrains, from “The Rubaiyat” of Omar Khayyam—SATB, 
a cappella 20 
Neven Tuy Love—SATB, cappella 15 
DONOVAN 
Winp or Heaven—SSA, piano ac 25 
Tue Yettow Liry—SSA, piano acc 20 
Sincs, SSA—piano acc 20 
Dawn, SSA—piano acc 20 
ELAINE 
Tue ann THE Fiy—SSA, a Na AS 
Dona Nonis Pacem—SSA, a cappella 15 
GLEDHILL 
Many, THe Vincin Sincs a Sonc—SATB, a cappella 20 
Wit Give My Love an Apete—SATB, a cappella 20 
HOVHANESS 
Praise Ye THe Lono—SATB, a cappella 20 
Keev Nor Tuou Sirence—SATB, a cappella 15 
Unto tHee, O Gop—SATB, a cappella 15 
Wuy Tuou Cast Us Orr—SATB, a cappella .20 
LIST 
Go Tet Aunt Rutopy—SSA, a cappella 15 
LUBIN 
Joun Henny (Dutch Folk Song)—SATB, a cappella 25 


Tue Fisnenman (Dutch Folk Song)—SATB, a cappella .15 
Hey “Twas in THE May (Dutch Folk Song)—SATB, 
a cappella AS 


ROFF 
THe SNAnE—SATB, piano acc 20 


RUSSELL 
Who Is ar My Wixnow, Wuo?—SATB, cappella 20 


SCHIMMERLING 


Lota AND Cancos—SATB, a cappella 25 
THOMPSON 
AuTnon or Lire Divine—SATB, a cappella 20 


ASSOCIATED MUSIC PUBLISHERS, INC. 


1 West 47 St, New York 36, N. Y. 
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SOLDIER'S SONG—Kodaly. (Boosey & Hawkes 
1892, .20) With Trumpet and Snare Drum 
SONGS FROM KARAD—Kodaly. (Boosey & 

Hawkes, 1894, (28) 


7.7.8.8. 


(Accompanied) 


BATTLE HYMN OF THE REPUBLIC—Arr. Wil 
housky, (C. Fischer, .20) Orchestra 
and Band arrangements published either ot 
both may be used with chorus 

BLOW HIGH, BLOW LOW—Cain. (H. Flammer, 
82168 20) 

BOATMEN’'S DANCE, THE—Copland-Fine 
(Boosey & Hawkes, 1908, .20) 

CIDER SONG, THE—Arr. Cain. (H. Flammer 
82171, .20) American Tune 

DODGER THE—Copland-Fine (Boosey & 
Hawkes, 1909, .20) 

INDIAN COUNTRY—McKay. (C. F. Summy 
3137 20) An unusual setting of a Hamlin 
Garl and poem 

JUST ONE OF THOSE THINGS—Porter-War 
nick. (Harms, 9-H803!1 25) 

KING JESUS IS A-LISTENIN’—Arr. Stanton 
( Fischer, 8908, .20) 

LONESOME eo Adapted Cain, (H. Flam 
mer, 82167 

MY LORD W HAT A MORNIN’—Burleigh-Vene 
(Ricordi, NY1714, .20) Negro Spiritual 

ROCK-A MY SOUL!—Arr. Cain (H 
82170, .22) Spiritual 

ROVING—Ar Rowley (Boosey & Hawkes 
1900, .20) Sea Shanty 

SINGING Schmertz-Touchette, (C 
Fischer, CM67 ? 

SO’S I CAN WRIT MY NAME—Arr, Cain. (H 
Flammer, 82169, .20) Spiritual 

WHAT IS THIS THING CALLED LOVE 
Porter-Warnick. (Harms, 9-H8032, .25) 


Flammer 


T.7.8.B. 


(Unaccompanied) 


AIN'T GOIN’ TO STUDY WAR NO MO 
Burleigh-Vene, (Ricordi, NY1737, .20) Negro 
Spiritual 

BALM IN GILEAD—-Surleigh-Vene (Ricord 
NY1724, .20) Neero Spiritual 

COWBOYS NIGH1-HERDING SONG—Arr 
Frank, (Galaxy, 2038, .20) Old cowboy 
With Tenor Solo 

CRUCIFIXION—Arr, Johnson, (C. Fischer, CM- 
6758, .25) Negro Spiritual 

DEVOTION, A-—Howe. (H. W. Gray, 18, .25) 

EV'RY TIME—Arr. Stanton, (J. Fischer, 8909 
20) Spiritual 

IN CELLAR COOL—Fischer-Glynao. (€ 
CM6631 20) 

MY LORD WHA A MORNIN’ —-Burleigh-Vene 


tune 


Fischer 


(Ricordi, NY17 20) Negro Spiritual 
MY LOVE'S ‘AN rUS—Trans, Harrisor 
(Boosey & Hawkes, 1888 16) The melody 


arranged by C. V. Stanford 

O GATHERING CLOUDS—Bain-Large (Cc 
Fischer, CM6819, .20) 

OVER HERE—Arr. Roberton. (Boosey & Hawkes 
1987, .16) Irish Folk Sone 

SALUTATION TO THI DAWN Mueller. (¢ 
Fischer, (M6804 10) With Tenor Solo 

SONG OF THE WHITE HORSE VALE—Tut! 
(Boosey « Hawkes, 1986, .20) 


Unison 


(Accompanied) 


DANCING SHOES, THE—Arr, Cockshott. 
vello, SS1950, .12) French Folk Song 

FLY THE-—Wilkinson, (Novello, SS 194° 12) 

HUMMING CHORUS, THE—G. Puccini. (Ri 
ordi, .15) From ‘“Madam Butterfly 

SALLY IN OUR ALLEY—(Novello, SS 1949, .12) 
Tune about 1620, Words by Henry Carey about 


TRACTION ENG THE—-Marchant. (N: 
vello, SS 685 

WIND, THE Hand (Novello, SS 1042 12) 

WINDMILI THE— Rathbone (Novello Ss 
1754 12) 


SACRED OCTAVO 


S.A.B. 


(Accompanied) 


HOLY IS THY NAME O LORD—Vogler 
Davies. (H, Flammer, 88582 18) Also put 
lished for SA, SATB and SSA, accompanied 

LET US BREAK BREAD TOGETHER—Arr 


Cain, (H. Plammer, 88581, .20) Sp.ritual 
LIFT UP YOUR HEADS, O YE GATES—Arr 
Bampton. (H. Flammer, 88579 20) From 


Handel's “Messiah 
O HOLY CHILD—Arr, Halter. (Concordia, CH 
1083, .18) Bohemian Carol 
OH, COME, OH, COME, EMMANUEL—Lene 
(Concordia, HA 2022, .20) With optional 
descant 


( 
(aw) 
4 
| 


$.A.B. 


(Unaccompanied) 


WHICH HATH BEGUN A GOOD WORK 
IN YOU—Bender, (Concordia, CH 1068, .18) 
CHURCH WITH LONGING 
rube. (Concordia, CH 1081 16) 

THE BETHLEHEM—Lynn, (1 

’resser 4 Christmas 
PRAISE THE ALMIG HTY, MY SOUL, ADORE 
HIM—Herrnschmidt-Zipp. (Concordia, CH1086 


5) 
PRAISE TO THE LORD, THE ALMIGHTY 
ncordia, CH 1080, .18) 
CHILD OF HOPE IS BORN 
Conc 


rdia, CH 1087 16) 


$.A.T.B. 


(Accompanied) 


ALLELUIA—Palestrina-W right (H Flammer, 
84430, .20) Easter Anthem for 3 choirs: Unison, 
SAB, SATB 

ALLELUIA! FAIREST MORNING !--Albert 
Marks. (O. Ditson, 3432-40114, .20) 

AWAKE OUR SOULS! AWAY OUR FEARS'!- 
Wolff. (Concordia, HA 2019, .22) 

BE STRONG IN THE LORD—Matthews. (H 
I. FitzSimons, 2132 18) 

BE YE ALL OF ONE MIND—Bode. (C. Fischer, 
CM6790, .20) Text from the Bible 

BENEDICITE, OMNIA OPERA—Ashfield. (No 
vello, P.C.B. 1339, .25) Set to music in the 


key of F 

BENEDICITE, OMNIA OPERA—Sumsion. (No 
vello, P.C.B. 1340, .25) Set to music in the 
key of B flat, Sh« ttened form 

BY THE SEPULCHRE—Krenek. (Affiliated Musi 
cians, AMI 2318, .24) 

CHRIST IS THE WORLD'S TRUE LIGHT 
Bach-Cook, (Novello, M.T, 1339, .20) Suitable 
for Advent or Missions 

COMI HOLY GHOST—Solovyev-Tkach (H 
Flammer, 84432, .18) 

COMMUNION SERVICE—Ossewaarde. (H. W 
Gray, 2363, .30) Set to music in the key of A 


flat 

COMMUNION SERVICE (Canonic)—Warner 
(H. W. Gray, 2375, .25) Set to music in the 
key of D 

CREATOR, SUPREME~—Lewis. (T. Presser, 312 
40221, .20) Anthem 

CROWN HIM WITH MANY CROWNS-—Elvey 
Cain (H Flammer, 84428, 25) Easter of 
general — for multiple choirs with option 
al trur ts 

‘THOU IN THE LORD-—Grieb. (Row, 


$3 
DELIVER’ ME Faure. (H. T. FitzSimons, 2135 
5) SATTBB and Baritone Solo 
FATHER, LEAD ME DAY BY DAY—Strattner 
York, (T. Presser, 4312-40264, .22) 
FOOL HATH SAID THERE IS NO GOD, THI 
Hara-Breck, (C, Fischer, CM6799, .20) 
GIRD ON THY SWORD, O MAN—Darst, (H 
’. Gray, 2376, .20) Anthem 
GOD IS GONE UP—Finzi, (Boosey & Hawkes, 
926, .20) Anthem 
GOD IS TO BE PRAISED—Haaf, (H. Flammer 
84433 20) 
GOD MY KING-—Heaton, (C. Fischer, CM680‘5 
20) 
GOD OF ALL NATIONS—Sifler, (Row, 455, 
0) A hymn-anthem 
GOD OF OUR FATHERS—Mueller. (C. Fischer 
CM6791, .25) Festival chorus. Band accompani 
ment on rental 
GOOD CHRISTIAN MEN, REJOICE—Arr. Gor 
don. (T, Presser, 4312-40231, .26) Christmas 
Traditional carol 
GREAT IS THY MERCY -Youse, (C. Fischer, 
CM6797, .20) 
HEAR MY PRAYER, © GOD—Rogers. (1 
Presser, 312-40250, .25.) Soprano and alto solos 
HOLY IS THY NAME, O LORD-—Vogler-Davies 
(H. Flammer, 84435, .20) Soprano or tenor 
solo. Also published for SSA, SA and SAB 
mpanied 
HOSANNA NOW THROUGH ADVENT 
Moschetti, (T. Presser, 312-40258, .20) Junior 
chow with organ, Christmas 
HOW BI AUTIFUL UPON THE MOUNTAINS 
Gib (Bostor 919 25) Soprano solo 
I KNOW THAT MY REDEEMER LIVETH 
Handel-Whitford. (Boston 912 22) From 
The Messiah 
PARADISI Paure. (H. T. FitzSimons, 2133, 
MISSA EST—Kodaly, (Boosey & Hawkes, 
1994, .18) 
5. OUR LORD, IS CRUCIFIED—Besaw 
(H. Flammer, 8442¢ 0) 
JOURNEY TO BI THLEHEM, THE Acr. Wolff 
(Concordia CH 1063 22) French carol 
ies 
OF GOD-—Faure. (H. 7 FitzSimons, 
20) SATTBB 
ALL THEM BE GLAD—Roff. (H. T. Fitz 
Simons, 2129 OG) Anthem. Psalm V (From 
an old mussal) 
LIGHT OF THE WORLD—Blake. (T. Presser, 
512 3 


40238 )} Soprano or tenor solo 


LIKE AS THE HART—Novello. (Novello, Sh STILL STILL WITH THEE—Matthews, (H. W 
Anth, 219 12) Anthem for general use Gray, 2 20) Anthem with soprano solo, — 
LORD IS A — THE—Gover, (Rix US, LORD—Lovelace. (€ F 
ordi, L 376 Summy 20) 
LORD'S PR AYER, THI Saunders. (Boosey & THOU ART THE CHILD OF GOD, MY SOUI 
Hawkes, 1915, .20) Riley. (Galaxy, 2053, 20) ; 
LULLABY JESt Arr. Gord (T THROUGH THI HT OF DOUBT AND 
312-40232, .20) Polish Christmas Caro SORROW--Brow (T. Presser, $12-40248, 20) 
MAGNIFICAT AND NUN( DIMET ris UNTO THEM THAT BELIEVE—Brown, (Bos 
Burton. (Novello, P.C.B. 1330 5) Set to ton, 2913 4 
music in the key of € VESPER PRAYER, A—Thiman, (M.T. 1441, .12) 
MAKE A JOYFUL NOISE UNTO THE LORD Anthem : ; 
Thorpe. (H. Flammer, 84427, .20) Psalm 100 WHEN I VIEW THE MOTHER HOLDING 
MAJESTIC Is THY - NAMI Johnston ic Moschetti, (T. Presser, 312-40255, .20) Junior 
Fischer, CM6812, .20) Choir, Christmas 
MINISTRY OF SONG-—Mueller. (Galaxy, 2050, WISE MAY BRING THEIR LEARNING, THE 
26) Arr Lynn (T Presser, 412-40257, 20) 
O BE sevens IN THE LORD—Huston. (H Traditional English hymn 
WwW. G 71 20) Psalm 100 
ALL “ON THI LORD—Lewis, (1 Presser 
4022 20) Anthem 
‘GOD Of LIGHT—Means. (H. T. FitzSimons, 
2131, .20) Anthem with Baritone Solo HOW TO RAISE THE MONEY 


© LORD, MY GOD, I WILL EXALT THEE 


Day. (H, Flammer, 84429, .20) With optional FOR YOUR NEW CHOIR ROBES 
contralto or baritone solo 


O SING UNTO THE LORD WITH THANKS 
GIVING—Harris. (Novello, Anth. 1317 20) 
Anthem suitable for harvest 
OFFERTORY renee (H. T. FitzSimons, 2136, 
20) Baritone s Want new 
OFFICE OF THE HOLY COMMUNION F rR ? 
Phillips, (Novello, P.C.B. 1332, no price given) ThA Choir Robes 
In the key of ... but funds 
ON MOUNT OLIVET—Krenek. (Affiliated Musi += 
cians, AMI 2317, .24) 3 are short? 
126th PSALM, THE-—Krenek. (Affiliated Musi 
cians, AMI 2315, .22) _ 
PSALM VIII—Warner. (C. F. Summy, 1550, ties 
PSALM 130-——-Manz,. (C. Summy, 1547, .2 
PRAISE THE NAME OF THE LORD—Bergh WRITE FOR THIS FREE 
(C. F, Summy, 1546, .25) With soprano and BOOKLET LI] 
tenor solos 
Statham, (Novello Also write for Style Catalog and Fabric Selector with 
PRAISE YE THE LORD—Langstroth, (Affiliated miniature cut-out showing how each fabric and color 
Musicians, AMI 2301, .24) appears as a finished Robe. Request Catalog V12, 
REQUIEM AETE RNAM—Thalben Ball, (Novello 
Sh. Anth. 317. .12) Anthem For Pulpit Robe, request Catalog ma. 
SHORT COMMUNION SERVICE—Elmore 
(Galaxy, 2047, .25) Organ accompaniment E. R. MOORE CO. 
SING OH EARTH—Beckmeyer, (C. Fischer, 268 Norman Ave. © Brooklyn 22, N. Y 
CM6803 0) 
SING PRAISES TO GOD—Williams, Flam 932 Detin  Cricago 19,0. 
mer, 84423, ”) 1908 Beverly Bivd. * Los Angeles 57, Coll. 


A Short or 


The Childhood of Christ 
by Johann Christoph Bach 


Chis fresh, unhackneyed work was edited and prepared by Prof. Lowell P 
Beveridge of Columbia University. Use with organ or orchestral accompaniment, 
Orch. score & parts on rental from us. S.A.T.B. (No. 8470) $1.50 | S.S.A. or 
S.S.A.A, (No, 8893) $1.50 


J. FISCHER & BRO. 119 west 40m street NEW YORK 18, N.Y. 


Melody Rhythm and Harmony 


For The Elementary Grades By Lloyd H. Slind 


The young novice is introduced at once to the fundamentals of music, 
MELODY, RHYTHM and HARMONY by SINGING and PLAYING A VARIETY 
OF MUSICAL INSTRUMENTS. Through the study of such simple instruments 
as the Flutophone, Autoharp, Bells, Sand Blocks, etc., an interest is created 
for further progress in Band, Orchestra and Choral. The study of these 
instruments, in any combination desired, and the many delightful singing 
parts enables the young student to secure a solid musical foundation with 
a maximum of sheer enjoyment. 
Prices — Teacher's Manual ; $1.85 
Student's Book 85 


MILLS MUSIC, INC. 1619 Broadway, New York 19, N.Y. 
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S.A.T 


REST POR THE WEARY Hamblen. (Boosey & 


(Unaccompanied) Hawke 698 
ALLELUIA—Telle (T. Presse 
ANGELS TO THE SHEPHERDS AYA (Unaccompanied) 
Kozinsh (T. Presse 412-4 oO 
Po caro Hi CAME ALL SO STILL-—W (Elkar 
BABE IS BORN, A—Moe (T. Presse ‘ i Voge 
0) Christma PI LCHRA ES MARIA (Thou Art All 
BIRDS PRAISE THE ADVENT OF THI AY Beautif O Mary)—H, R. Wilson. (Elkas 
THI Ar Molzer Ditser 44 P 
) Catalan tma I MEDIEVAI CAROLS—Arr Stevens 
BLESSED ARE THEY THAT HAVE NO? SEEN (Novell ries 609 ) 
Marguerie (N } Ant 
Anthem 
BOW DOWN THINE EAR er, (T, Presse 
BREAK PORTH, © BEAUTEOI HEAVENLY ed Musi 
LIGHT—Bach” sec, lie, CH PR Ks ick, (Affiliated 
THE ROCK—Lindeman-Hevde 7 
F ische 
CANTICLE OF THE sSUN—R (Affiliated 
ans, AMI 2% $$) With soli (Accompanied) 
COMI GHOS id er 
WE ALL BELIEVE IN ONE TRUE GOD—-Lenel 
CRUCIFIXION Kyes (Elkan-Vow. 30) (Concordia, CH 107 ) 
MARY KNOW?—Averre. Press 
j 7.7.8.8 
EXHORTATION.—1D ttle. (Elkan-¥ (Accompanied) 
| I 
EXULTATE DEO urlatti-Rikko, (£. B Mark EXSULTATE JUSTI—Arr. Vene. (G. Ricord 
GARDEN HYMN FOR EASTER—Arr Cou, PROC [ONAI (Let There Be , Light) Ives 
Pr 12-4 (Pe I ational, ME 1019, 
GO, HERALD OF SALVATION— Ri is, (€ FAVORITE HYMNS—For Men's Voie Cain 
} her, CM676 0) (H. Plammer, 8504 0) 
GOD BE MY HEAD—Roff. (Boose 
Hawke 
na: VED rHE VORLD He i, i¢ 7.7.8.8. 
(Unaccompanied) 
HATH DONI AL THINGS VELI AVE MARIA—Schubert.V; Ricordi. NY 
HOW BEAUTIFUL UPON THE MOUNTAI 
M iT Presse 
WAS cor CH 106 Unisen 
18) tal for (Accompanied) 
JES HALL REIGN Han lerstrom, (H 
PitzSir ( ) OMNIA OPERA—Brindle (No 
MAY rity HOLY SPIRIT—Roff. (H. T. Pity B. 13 12). Shortened Form 
0) FROM 103rd PSALM—Krenek. (Affiliated 
NATIO 8 rh AR AND LAUD THE LORD Musicians, AMI 2316, 18). Unison Chorus or 
t (¢ Summ sole ce 
NEW EAR. COMI Koy k © BE JOYFUL IN THE Jone (Novello 
! er 41 10254 Oo) Old P h Ant 12). Anthem for Unison or Boys 


ol 
Oo Cop MY 


HEART IS FIXED Va H SNOWY FLAKES ARI FALLING SOFTLY Arr 
(H. T. PitzSimor 0) Willa (Concordia CH 1090 18) Polish 
0 GOD WHO ART THE TRUTH —Lew Car Tune 
Presse 10219 0) 
0 PEOPLE Tite (¢ 
CH 1084 0) “ Unison 
ON JORDAN'S STORMY BANKS—Arr Da (Unaccompanied) 
(T. Presser, 4312-40240 
PEACE—Duddy. (T 4020 CHRISTMAS CAROLS—Series 1—Grime 
PRAISE WE GOD THI FATHER S NAMI ye .a679 5) Six numbers for primary 
Yateren. (Concordia. O74 ) 
SLEEP. THOU BLESSED CHILD—Are Gord, CHRISTMAS "CAROLS Series Grime. 
p 4)? 4 Oo) Tradit Cherise Fischer, CM6794 Six mumbers for primary 
mass Bohemian Melod ind junior voice 
THEE, WE SING—Kalinnikoff-Ehret. (Bos CHRISTMAS CAROLS—Series Grime. (€ 
Hawke 199 6) Fischer, CM684¢ ) Six numbers for primar 
DAYS OF CHRISTMAS and nior 
Sicuemeister, (T. Presser, 312.4024 40) Polk COMI JESUS. HOLY CHILD—Ar: Willar 
Care corda, CH 1091 16) 
Two CHORALES— Bach (Nove S} Ant} DAY Of RRECTION. THE Means (Row 
419 12) M 8) Easter carol for Voices 
with t lescant 
FINDING Gop Veo NATURI Series 
S.A. I her Moa? Six 
(Accompar 1) numbe for primar and ces 
HYMNS OF PRAYER AND PRA MISE. Series 1 
HYMN OF DEDICATION—Ar. Licht (H Grime, (C. Fischer, CM679 ) Six numbers 
Flammer, 8611} German Folk Song and junior 
LAMB, THE— Blake Nearing. (H. W. Gra 47> rEACHIN > OF JESUS—Series 1—Grime (¢ 
16) Anthem for Youth C) t Unison or S.A ischer < M6794 'S) Six numbers for primary 
LORD'S PRAYER THI Saunders 


Hawkes, | 
in the form 


© WORSHIP 


ser 4! 10 
REST FOR 
Hawkes 


(The 


14 A.) 


fa Descant 


Motet 


THE WEARY~—Hamt 


WHEN $ WAS A BOY—Series 1 


Grime 
Fischer C M6845 5) Six mber for 


THE LORD Moschetti, (T Pres primar 


ar 
FOR ft NIOR- AND ADULT CHOIR 
EL 1A—Arr. Lapo. (Row Music 54. .24) 


em, (Boosey 


& 1897 im) or jumor choir, adult choir congregation and 
TANTUM ERGO daly. (Universal. 10.487 organ 
ITEST EARTH Rowle 
Hawkes. 1¢ Harvest Anthem Literature 
KEEPS ITSELF FASTER DAY 


WORLI 


Licht, Plamme 18) 


A BABE 15 
CH 


DEVOTION 


4064 
GOD'S DAW 
(Elkan- Voge 


LET THERE 
Vogel, 3059 


68 


S.A. 


(Unaccompanied) 


BORN~-Arr, Bouma: 


1m) 


S.S.A. 
(Accompanied) 


Strauss. Wilson 


N DAY—L 


22) 


EYES AND EARS FOR MUSIC Delinda Ro 


wensack, (Educational Put hers, Inc 4.75) A 

guide to the teaching of music thre ugh both old 

nd new devices in the audiovisual held. by the 

chairman of the MENC Committee. Included are 

explanat evaluat Reestion ising 

(Concordia i ‘ f materia Visual aid black 
aps, slide hilmst rips Audio 

edia, rec rad and 


on pictures and = televisior all are 
detail. Valuable for all teachers and 


(Elkan- Vogel FUNDAMENTALS OF MUSIC¢ Elliote (Pren 
tie-Hall, Ine 1.95) An introduction to musi 
) h singing playing dictatior Musica 
f sight-singing are taken from Fe 


well. Wilson 
tk songs 
ndard literature, presented in both treble 
and bass clef. For general music classes 


Ison. (Elkan 


. 

GREAT CONDUCTORS Blaukoy (Arco 
Publishers, LTD., 3.00) Discussion of twenty-twe 
f the most fan ind distinguished pers 

tie n ti hie contribut aracteri 
tics lifferences ir nterpretatior ire ncluded in 
this book | the we known Continenta nusic 
expert. There 4 valuable index of the cipal 


aitig of eact 
HOW TO BUILD A BAROQUE CONCERT 


“Mhulze, (Pageant Press 43.00) 
Based uy the experience f the author is iid 
in instrument for h we e, this prob 
al the or oncise reterence n tl held Ir 
ded are omplete details of const ction with 
workir draw 
MUSIC Bt ILDING S S00Ms AND EQUIP 
MENT (Music Educato National Conference 
1.50) A re mn of the previous buiietir much 
enlarged acked with information ncerning 
truct t electrical e« pment 1 all 


MUSIC UNDER THE SOVIFTS Olkhovsk 


(Praege 6.00) Published for the Research Pri 
gram on the USSR, this discussio esents ar 
exte ¢ historical back nd as we a p-t 
late evaluat of f soph and n fully 
documented, by a Russian Musicologist 

ORPHEUS IN NEW GI ISES—Stein. (Rockliff 
5.00) Pup; ot Schoenberg contempora ind 
iriend of Webern, Berg, Britten. the aut} re 
sents these observations on technique of compos 
tion and per alities of composers as a mpa 
thetic critic 

OUR MUSICAI HERITAGI Curt Sachs 
(Prentice-Hall ne 5.00) A new edition of this 
valuable hook, expanded particular in the chay 
ters On music since 1800. As in the first edit n 
the aim is to foe attention of trend f thought 
and style, rather than on bio raphical material | 
per : For the amateur i lete a 
thenti Cholarly survey but not difficuls read 
ing: tor e level, basic Philosoph ind frame 
work 


THE PHYSICAT APPROACH TO VIOLINIS 
ric PROBLEMS—S} ipiro, (Omeza M Ed 


tion, 1.00) A careful analysis of the functi of 
fineer wrist irm n playing: a Practical and 
valuable viewpoint 


SHAW ON MUSIC—Selected | Eric Bentle 
Anchor Book 95) Fascinatine read 


(Doubleda 
ing th selection from the m ‘ rit m of 
Georee Bernard Shaw. whe mW.H_.A illed 
probal the best music critic wi ever ed 
Based t 1 1 f ndation of k wledee f 
the music here ithir de ition pe 
formance and composition when dé erved, as we 
acclamations when merited. Th book one 
sh 1 mi 

THERE'S MUSI¢ IN CHILDREN—Sheeh 
(Henr folt Co 3.50) A revised and enlareed 
edition of thi jtuable exy ratior f ti va 
children lear al t m and w the e it 
with s estions for g ling these beging 
ings. For every parent and teache 

Recordings 

(Re rdit ment ed here wil € imited to 
those ch seem terest r tant because 
f the the ent nte 

atin lusic with ot subjects) 
NOW WE KNOW SERIES, (Sor to Lea By) 
(Columbia, J-201°4 ” extended pla 1.19) Titles 
are What i Atom Molecules Mole 
cule H foes radar work How 
tele nw ind the answer caled to the 
interest and comprehension of the 8.10 ea d 
afe Riven in easy to understand lyrics set to fa 


miliar melodies 
NOW WE KNOW SERIES (Columbia, CL 67 
Pe 3.95) Another in the same series } t 
for vunger children. to answer all the "W} 
questions from foods to weather All subject 
matter of both was checked w th educators for 
complete authenticity 


WALT DISNEY'S SONG (A Gold 
en Record Chest. ibreaka 8 rpm Simon 
& Shuste ire 29 of the favorites 
Disne picture e Golde Orchestra, directed 
t Mitch Mille furnishes background for es 
of several singe the sort childrer t with 
plus the rigina Ces f Micke M se Donald 
Duck, and ¢ f Altogether delightf ir 


Operettas 


BABES IN (Wit 


mark 50) Long-time favorite story of Mother 
Goose characters & toys mod hed only enough 
to bring it within the range of high school voices 
and abilities acts, 4 scene 4 sets. Seven dif 
ferent choruses permit use of itge groups. Or 
chestration and stage guide rental 

LITTLI INADEI Salieri 
Editior omedy intermezzo. twe 
ites long sing three soloists——soprane ter 
baritone Setting and costumes, Roco< period 
easy, Music also of only moderate diff cult Or 
chestra material available Good for part of a 
Program of tor a variety show 
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Cantatas 
COVERED Strickland, (R. D 
cular cantata for 
I st, a tribute 
r settles { m difficulty 
“AMONG NATIONS Heator (T 
A brief, stirring patriotic cantata for 
Freedom Foundation at 


THE AGON 


dedicated to the 


SA BREVIS-—-Hea oncordia 
Por 


the 


iscopalian Service 


Song Collections 


Beattie Wolver 
Country Edition 
(American Book 
from the regular 
arranged in response 
ols where two or 


THE AMERICAN SINGER 
Wilson, Hinga I n & 

( rf 
serie th 
to the demand tor ‘ ; 1 sch 
more grades m combined for music 

PROC WENT RTIN Langstaff, (Har 
court srace Yelightful full-page illustra 
trons by = ankovsky for this favorite nursery ng 
make a « ft item f any child 

NI IRSERY “REVI I etcher & Denisor 

) 4.00) musicas layiets 
than halt i songs and 
xplicit teaching 
rhythmic and 


suggestions 


dramatic response 


Sacred Choral Collections 


A CHILD'S BOOK ANTHEMS—Ful! 
tT Presser RS) ovely simple me 
on, with a vocal y both in words and mu 
sited to your childe or church 


lodies in 
school 


Art Pub 


arrange 


junior 
“CHI R¢ H Yi Holmes, (Pr 
licatior g5) nbers in easy SA 
nts f 
NIOR Sukes. (1 
Unison 
adults, 


wishing 


CHOIR “COLLEC TION 
10 riginal compositions tor 
ite chow of young 

or womens chor 
different numbers in 
Thalben-Ball, Bk I 
SATB collections of 


short melo 


repert ire 
DATE DOMINUM 
», each .40) 
type 


horale dious 


SING—Myrtha B Licht 
song for each month 
nis or SA. Folk song 
oth words and melodies 
f hildren 
SONGS OF “PRAISE Klammer 
blishit House Melody ed 
ment Ed 95) Hymns 
ch sch or early grade 
Lutherar 
PRAISE—-Lene Kk 
1.25) Hymn and 
irch year, based 
irrangements of 
thmically and me 


index 


Secular Choral Collections 


BOYS OWN CHORUS BOOK BK 
Baker & Dans (Boston Music Co each 
books of this 


edition twe 
tion for higl chool age sable 


com 
test and ssifying voices 


Al ERNOONS Britten 
) tly unison fun 


(Boosey & 
formerly 


rent n 
FRIDAY 
I songs 
© parts 
FOR SIGHT-SINGING—Lang 
ovell 40 each) One book tor 
Short melodies illus 
t and rhythms 


1 in 
TUNES 


jen mnibir wr for part-singing 
SONG BOOK FOR BOYS. (Novello, Vocal 
ed j 2.40) For unchanged voices 
unison & / cludis such titles as Cargoes 
Adventure Ma ng Al: Fine music 
THFUI VOICES 3—Wright. (Rob 
bins 75) Sliehtly me than the first 
for 
Reviewed by 


Gladys M. Bell 


Books 


KALEIDOSCOPI Elie 
Set I and IJ 

ginal numbers offering 
Old Time Dance 


Piano 


AMERICAN 


Siegmeis 


each 1.25) 
great 


Educational Music 


AMERICAN RECITAI 
lected by Le Podolsk i€ 
Delightful pieces ri 
of teachin meciun rade 

CONTEMPORARY PIANO COLLEC 
Bk ij F ise & Br OO) 
grant solo t composers teaching 

vorites Ww hed separate 

CONTEMPORARY PIANO LITBRAT Rt 

F Summy 5S) Se 
related b n lark 


rs as 


REPERTOIRE—Col! 
Summ 


TIONS 
Twelve 


material 


Bart: 
ster and others 
FOR PIANO 
1.00) Or 
Excellent tor 
left hand technic 
Bentle itsor Co 


pieces by t the best 


! easy erace 
Whitefield & 
mambos 
rhythmic de 


ginal 


ind for 
rIMES 


ort easy 


‘ f 
“HAPPY 
1.00) 
composers 
‘FROM 
imm 
erately easy numbers by cor osers from 
Bartok and Shostakovich 
MUSICAL FINDS FROM THI 
TURY—Collected and edited by I 
(C, FP. Summy Cx 1.25) A nusual 


contemporary musi surpr easy 


“ALBUMS 


1.00) 


FOR THE YOUNG 
Fine sampling of mod 
Bach to 
OTH CEN 
o Podolsk 
lection 
ind ver 
interest 

KEYBOARD GAMES—Ada Richter (M. Wit 
mark A Sor 75) Supplementar preces 
written to accor Books I and II of the 
Ada Richter Pia ( nse, presenting a variety of 
techni 

KEYBOARD FUNDAMENTALS Teact 
(Boston Music Co., 1.25) Expla 


ot materia reco 


Pe ) ing 
sser 1.2%.) 


self-teaching 


1 solos ine 
THE PIANO 
y the numbers 
and chore m all keys 
MUSI« RI ADER AT THI PIANO (Frank 
Fredrich Pro Art Publications 5) Reading b 
chord-shapes and melody i 1, Easy 
OPEN THI (t 
Connor, (Boston Mu 
inners, with 
C approact 
THE ROBERT 
er Ce 1.00) r comy 
ne i which the 


music) 
duet 


SERII 
pleting 


chile { has been 


PIANO: ‘FOR PLI ASI RE 
ummy Co ) Fo 
ecxinner ising fan ir m 


creasing difheulty, emphasis chords 
OF AMERICAN CLASSICS 
Away ( Presser Co 1.50) Easy arrangements 
ot AAS. can classics by composers from Billings 
to De Koven and Sousa, with biographies 
PIANO LITERATURE (of the I7th, 18th, & 
19th centuries) Bk, 4. ( F. Summy Co 1.25) 
Second in the smaller 
keyboard works com 
pe sers 
TE McArtor I 
Summy ‘ rd in the serves of Techni 
books Clark Library, these are 
orminal developin facility and con 
trol 
PICK A 
) 1.00) Bk 
ben! nnoing students 
PLAY AY 
SKIP ALONG (Heritage 


Sones to sing and play 


brief 
rie 


choice 
master 


series presenting 


in original form by 


studies 


Dittenhaver (¢ I Summy 
presents more musical treats tor 
MUSIC Frisch Book 2? 
Music Publications 
in Many ban for class of 
indiv dual teaching with stions for the 
teache 
PROG RAM 
bk., 1.00) A 
age group for 
tent, title, and hand 
FOR THE You NGER 
ivancin 
FOR THI OLDER 
FOR THE TEEN-AGER & ADULT, Bk, 1 
Kk Advancing 
TECHNIC Hans Barth 
Fischer & Bro 90) Easy 
of Mr. Barth's 25 Branches of 
THREE SINGULAR PIECES 
ciated Mi vlishers, 2.00) Tithed BURLET 
TA, NOC ERPETUUM MOBILE, inter 


esting, advanced moder recital material 


sugec 


Summy Co each 
books suited to the 
designed, in con 


PIECES I 
series Of solo 
each is 


an 
‘CHILD, Bk, 1 Easy, Bk 


CHILD, Bk. 1 Easy, Bk. 2 


Easy 


Beginners Bk (J 
exercises covering 10 
Technic 

Dohnary (Asso 


Piano Duos 


2 pianos — 4 hands 
Freed (1 


CARNIVAI Isadore Presser Ce Set 
1.50) Advanced 
CUBANAISE-— Charles 
SO) Crrade 
SUNNY 
OO) Cort l 
SCHERZO—-Riegeer 
1.85) Advanced 
SICILIENNE— Rorem 
lishing Co N 


Miller Presser Set 


DAY Beryl Joyner (1 Presser 


(Peer International Set 


Musi 
Medium 


(Southern Pub 


Set | 


COME OUR CONCERT 


BAND BOOK 
FOR MORE PROFITABLE PLAYING DIVIDENDS 
FROM YOUR YOUNG MUSICIANS 


For better musicianship — stimulating interest- sustaining music— 
diversified program building — see — and use — this new appealing col- 
lection, as indispensable as the BEELER-HERFURTH FIRST BAND 
BOOK. Two complete programs of very easy original compositions, 
twice as good because WALTER BEELER and C. PAUL HERFURTH 
write especially for the elementary bands, to make them sound big and 
professional within their technical playing abilities. 


Contents 


C. Peul Herfurth 

ON THE PLAZA (March) 
MAJESTIC OVERTURE 

SIESTA (Latin-American mediey) 
HOCUS POCUS POLKA 

TWO STARS (Cornet Duet) 
WHISPERING WINDS (Woltz) 
SPACE PATROL 

PLEASANT DAY 


Walter Beeler 

OLYMPIA (Grand March) 
SUMMER'S ROSES (Waltz) 
SONGS OF THE SEA—selection 
LITTLE PEORO—novelty 
DANCING BEAR—choracteristic 
THE GOLDEN FLEECE (Overture) 
VALSE CAPRICE (Clarinet Duet) 
THE MARCHING CAVALIER 


PUBLISHED FOR FULL BAND INSTRUMENTATION 


Ae Piano Accompaniment 1.00 


Conductor (8-steve) 2.00 


WRITE TODAY FOR YOUR FREE Ist Bb CORNET BOOK 


CHAS. H. HANSEN MUSIC CORP. ~ 
119 W. 57th St., New York 19, N. Y. 
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Dance Books 


LET'S DANCE with Marge & Gower Cham 


pion—Thomas. (Grosset & Dunlag 1.00) Step 
ry step diagrams for learning the samba, waltz 
foxtrot, rumba, & mambo, with recommended 


recordings 


TEN DANCES IN LABANOTATION—Chil 


koveky. (T, Presser Co,, 2.56) Dance studies with 
music and dance notatior devised by Rudolph 
Laban 

Reviewed by Gladys M. Bell 


Band Selections 


AMERICAN JUBILEE Overture--J. Wagner 
(Remick, Set B and Pull S we, 8.50; Set A and 
Full Score, 10.00). A number of about Class B 
grade using the full resources of the modern 
band, An attractive well developed Overture which 
Class A and B bands should find excellent for 
thei programs 

APPLI VALLEY Overture—-Olivadoti (Ru 
bank. Pull Band, 4.50; Sym. Band 7.00). An 
other effective easy grade Overture by this popular 
composer 

BRASS WOODWIND CLIQUI Palange 
(Boosey & Hawkes. Full Band, 6.00: Sym. Band 
8.50). Brass and woodwind sections are featured 
in this modern style piece. Medium grade 

CHAMPION OF CHAMPIONS—-Holmes. (Ru 
bank. Full Band, 4.00; Sym Band, 4.50). A spir 
ited Concert March with some effective contrast 
ing passages. Moderately easy 

CHOP STICKS—McRae. (Summy. Full! Band, 
7.50, Sym, Band, 10.06). For Woodwind Quintet 
and Band, A clever novelty presenting the well 
known tune in different rhythms. Optional Bb 
Clarinet for Oboe, Alto Saxophone for Horn and 
Bass Clarinet for Bassoon are provided 

CLARINET CAPERS—MeRae. (Summy. Full 
Band, 6.00; Sym, Band, 8.00). This number based 
“Devil's Dream’’ features the Bh Clarinet sec 
tion. A fine display piece. Moderately ditficult 

COME, CHRISTIANS, JOIN TO SING ALLE 
LULIA—Gillette-Dahnert (Summy Full Band, 
5.00; Sym. Band, 4,50; Chorus part 20). For 


mixed chorus and band. A joyous number whict 
would be very effective. Not difficult 
CONTRASTS —Bittj« (Composers Press, Inc 
Full Band, 8:00; Sym. Band 2.00; Full Score, 
5.50). This work won the 1952 Symphonic Award 
by the Composers Press, Inc. A Class A number 
in two parts Lament and Holiday Note 
worthy music by a gifted composer 
CRANBERRY CORNBRS. U.S.A Klein 
(Boosey & Hawkes. Pull) Band, 6.00; Sym. Band, 
8.50). For chorus and band. A gay spirited num 
ber about the “hometown Medium grade 
DISTANT HILLS Overture—Dillor (Paul 
Schmitt. Pull Band, 4.50; Sya Band $0). A 
Class © Overture containing some nteresting un 


usual chords. Should be an excellent contest piece 


FOLKSONGS FOR BAND SUITE--Leidzen 


(‘Summy. Pull Band, 13.50; Sym. Band, 17.50) 
Polksongs of England. Italy Germany, Ireland 
and the United States are included in this colorful! 


number Medium grade 

FOUR FANFARES—Phillips, (Mills, Full Band, 
4.00; Sym. Band, 4.50). Medium gerade 

FREEDOMS FPOUNDATION (Mills 
Full Band, 1.50). Written for Preedo Founda 
tion, Valley Forge, Pennsylvania | breve 
march including words. Medium grad 

LA BOHEME. Selection—Puccini-Johnson. (Ru 
bank. Full Band, 6.00: Sym Band 1.00), Me 
lodious musk im a fine arrangement by Clair 
Johnson. Moderately easy 

LOUISIANA MY HOME SWEET HOME 
Carazo. (Mills, Full Band, 1.50). The official 
State March Song 


MAMBOANGA' Walters (Rubank Full 
Band, 4.00; Sym. Band, 6.00). This new number 
by Harold Walters is in strict rhythm throughout 
and includes singing passages by woodwind play 


ers and drummers. Moderately easy 

MELODY~—-Harper. (Summy. Full Band, 6.00; 
Sym. Band, 8.00), Por Trombone (or baritone) 
solo. A melodic legato number giving good oppor 
tunity for expression. Moderately easy 


MIDSUMMER NIGHTMARE, A—Wooldridge. 


(Remick. Set € 4.50; Set B, 6.00; Set A. 7.50). 

swing novelty based on the Scherze from 
Mendelssohn's A Midsummer Night's Dream’’ 
Helpful suggestions for producing the desired 
swing style’ are given by the composer, A fine 


light number for a program feature 
MOONLIGHT Beethoven-Finlayson (Boosey 
& Hawkes. Full Band, 4.00; Sym. Band. 4.50) 
An excerpt from the first movement of Beethoven's 
Moonlight Sonata Fine music for developing 
musicianship and expression, Medium grade 


13 arrangements 


& Swing Book 


designed to give a “dance band” flavor to the school band. 
EACH INSTRUMENT BOOK 40¢ 


Sample 8b Cornet book will be sent free 
REQUEST OUR NEW BAND CATALOG 


by 
Charlies Hathaway 


BOOSEY ANDO HAWKES 


CONDUCTOR’S SCORE 1.00 


OEPT 
P.O. Box 418, Lynbrook, WY. 
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PAIR, A-—Palange. (Boosey & Hawkes. Full 
Band, 5.00; Sym. Band, 7.50). From the com 
poser s Poker Deck Ballet’’. Modern and im 
pudent music which will give a little salt’’ to 
your program 

PAPAY A—Morrissey. (Witmark. Set C, 2.50; 
Set B, 3.50). A trombone solo number in beguine 
tempo. Rhythmic and melodious. Medium grade 

PARADE OF THE CLOWNS—Rose. (Wit 
mark. Set C, 3.00; Set B, 4.00). A catchy num 
ber by David Rose in march tempo, syncopated 
and accented, Medium grade 

PRELUDE FOR BAND—Johnston. (Summy 
Full Band with Full Score, 10.00; Sym, Band 
with Full Score, 12.50. Without Full Score, 8.00 
and 106.50) This composition won the 1954 
award in a contest sponsored by the Tennessee 
Music Educator's Association and the Middle 
Tennessee School Band & Orchestra Association 
It is rather lightly scored in general with the 
woodwinds predominant An excellent serious 
number for Class A and B bands 

ROUND AND ‘ROUND—McRae. (Summy 
Full Band, 6.00; Sym. Band, 8.00). An ingenious 
concert setting of the folk song ‘‘Old Joe Clark’’. 
A rollicking number including passages for muted 
cornet and featured spots for other instruments, 
Medium grade 

ROWDY DANCI Tuthill (Summy Full 
Band with Full Score, 8.50; Sym. Band with Full 
Score, 11.00; Without Full Score, 6.50 and 9.00) 
This number is in vivace tempo throughout. A 
carefree, brash number and a good one for let- 
ting off some musical steam. Fairly difficult 

SANDPAPER BALLET—Anderson. (Mills. Full 
Band, 4.50; Sym. Band, 7.00). A catchy number 
featuring some effective sandpaper rubbing by the 
percussion department. Medium grade 

SPOTLIGHT ON THE PIANO—Bennett. 
(Kjos, Full Band, 5.00; Sym. Band, 7.06). This 
colorful piano solo setting of “Dark Eyes’’ would 
be a standout feature of any program. A brilliant 
number which both pianist and band should high 
ly enjoy. Medium difficult 

SUITE IN F FOR BAND-—Breydert. (Mills. 
Full Band and Full Score, 11.50; Sym. Band and 
Full Score, 15.50; Without Full Score, 9.50 and 
13.50). In three movements: March, Meditation 
and Finale. Pleasant straightforward music inter- 
estingly written. Calls for good attention to 
smooth entrances for different sections. Medium 
grade 

SUNSET STRIP POLKA-—Palange. (Boosey & 
Hawkes. Full Band, 6.00; Sym. Bank, 8.50), An 
umpression of the famous section of Southern Cal 
ifornia, Moderately difficult 

THAT'S AN IRISH LULLABY--Shannon 
Schoenfeld. (Witmark. Full Band, 1.50). An 
easy arrangement of this melodious waltz song 

THE ARMY FIGHTING SONG—Bolte-Scho- 
enfeld, (Witmark. Full Band, 1.50). This num- 
ber in 6/8 rhythm has a good swing and should 
be fine for parade. Wocds of the song are in- 
cluded, Moderately easy 

WALTZ FROM “EUGENE ONEGIN"” 
Ischaikowsky-Steg (Summy Full Band, 6.50; 
Sym. Band, 9.00). One of Tschaikowskys most 
brilliant waltzes. Medium grade 

WI THE PEOPLE-—Bradley-Lang (Morris 
Full Band, 5.00; Sym. Band, 7.00). This concert 
march was identified with a promiment radio pro 
gram for several years. A_ solid, fully scored 
number in Maestoso tempo, Medium grade 


Band Books 


B-E-S-T—Are Prescott & Phillips (Paul 
Schmitt, Cond. 1.00; parts, .50). A folio of 24 
familiar numbers in simple, effective arrange 
ments. Playable in duets, trios and quartets in 
addition to full band 

GRIDRAMA~—-Prescott. (Paul Schmitt. Cond 


1.00; parts, each 40). A good variety of gridiron 
shows, sideline activities and street routines are 
included in this folio, The ‘‘six-way scoring’’ pro 


vides for varied instrumentations 

SOUSA-YODER MARCH BOOK, (C. Pischer 
Cond, 1,50; parts, each .50). Eleven popular Sou 
sa marches arranged by Paul Yoder in settings 
easier for some instruments than the originals. All 
except two are playable in combination with the 
originals, Medium grade 


TIME FOR ANOTHER CONCERT~—Buchtel. 


(Kios. Cond. (8 lines) 2.00; Piano, 1.50; parts, 
each .40). This folio is about half a gerade harder 
than Time for a Concert’’ and is a fine follow- 


ip book for that popular collection 


Band Methods and Studies 


FIRST ADVENTURES IN BAND—Weber 
(Belwin. Cond. 1.50; parts, each .50), A simple 
quickstep sized method for the young band stu 
lent 

GUIDE TO THE BAND—Sawhill-Erickson 
(Bourne, Inc, Cond. Manual, 4.00; Parts. h, 
85). A gradually progressive melodic method 


1955 


4 
Band Wagon 
| = 


with the material presented in an interesting man Orchestra Selections THREE PASTORAL — DANCES-—-Tomlinson 


ner. The Conductor's Manual gives detailed in (Hawkes & Son) No. 1, Bourree ,2 min.) No, 2 
formation on the correct method of tone produc Minuet (244 min.) No. 3 sooeegape (QQ¥% min.) 
tion for the different instruments TWO SKETCHES—Grundman (Boosey & Haw 
YOUR CONCERT READER—Gornston-Huff Moderately Easy kes, Set A, 3.75; Set B, 6.75) Poem & Impromptu 
nagle. (Wood. Each part 1.00). Melodic studies (For Jr. H. S. or beginning H. S. orch. Violins Dance 
for individual or class instruction and playable in not above 3rd position). VISION IN VELVET Trevor Duncan (La 
any combination of instruments. This book is BOB-SLEIGH—Jupp. (Boosey & Hawkes, 4.50) Fleur & Son) Sub-titled A Romantic Interlude, 
designed to develop practical sight reading, phras Spirited. 2 min, 20 sec, Important harp part this number can be played by strings and piano 
ing, meter style, concert routines, conductor's FARMYARD FROLIC Smetana-Grun, (Boosey without winds 
techniques and cues. Published for the following & Hawkes, 3.50) Czech polka, 2 min, 45 sex 
instruments: Bs, C, En, F, Bass Clef and drums IN A MONASTERY GARDEN~—-Ketelbey-Her a 
(Harms, Inc B Set, 6.00; C Set, 4.90) Advanced 
vs : SERENADE TO YOUTH—Haydn Wood 
v ind Instrument Solos (Boosey & Hawkes, Set A, 2.00; Set B, 4,50) BUGLER'S HOLIDAY—Leroy Anderson (Mills, 
and Ensembles Set A, 4.00; Set B, 6.00; Set C, 8.00) For Bb 
MQ) OCCASIO? (Granc arch) 
CANTILENA—Benson, (Boosey & Hawkes, O,D EE RAILWAY Williams Milner, (La- Curzon, (Hawkes & Son, Set B, 3.50) 
; 60) For Alto Saxophone and Piano. Medium PEACOCK PATROI Bo: moms B ‘ FANTASIA MEXICANA~—Copland-Green-Bow 
oO EN TC bes ‘ umba and tango chythms, 34% min 
FOUR SPANISH TIENTOS—Fuenllana. (As SNOWY-BREASTED PEAR L—arr. Byfield HEY PRESTO!—Wilson-Duncan (Hawkes & 


— om penn 60) Be a two soprano (Boosey & Hawkes, 4.50) Old Irish Air, 3% min Son, Set B, 4.50) Complete for strings alone, 
NINE Schott Price not & Caesar Herfurth woodwinds & brass opt. 24 min 
ows r ved for ‘ sarms, sn Set, 6.00 Set, 4.50) 3% min MARCHE CAPRICE-Delius-Beecham. (Mills 
shown). Arranged Recorders and Piano (ad TOMBOY—Trevor Duncan. (LaFleur & Son, 


lib.) Easy-moderately casy in grade 
PASTORALE—Kesnar. (Cundy-Bettoney, 1.00) All winds optional, 2 min. 25 sec Full score incl, Light-hearted concert march, 3% 
( Medium Difficult 


For By Saxophone and Piano, Medium grade min.) , 

PRAELUDIUM Jarnefelt-Roach. (Morris (Interesting program music for the average high MORAVIAN MEMORY—Smetana-Grun (Haw 
1.50). For clarinet Choir of 3 Bh. alto and bass school orchestra, First violins occasionally in Sth kes & Son, 3.50) Czech folk melody. 2 min, 55 
clarinet. Moderately difficult position, other comparable) ; sec 

QUINTETTE, (K 581)—Mozart. (Cundy-Bet HIGH HEELS— Trevor Duncan, (LaFleur) PICCADILLY SPREE—-Watters. (Hawkes & 
toney, 2.00). For Bb Clarinet with Piano. Ad IDLE JACK—W hite (Boosey & Hawkes, 3.50) Son, 4,50) Instrumentation includes Harp, Ac- 
vanced grade MELODIE FEBRIQUE—Rey-Walberg. (Hawkes cordion, Guitar. 2 min. 40 sec 

SERENADE—Haigh. (Presser, 2.50) For flute & Fenstock, (Mills Music, Inc., Set A, 
and piano In four arts reluc Capriccio, im the instrumentation, or the airy anc etlec 4.00; Set , 4.50; Set C, 6.00) nsistent rhyt mic 
intevmnennn and gece pect: Vases pr OVER THE HILLS & FAR AW AY—Curzon figure on bongo or muffled drums throughout, 

SONATA—Etler. (Associated Music Pub. 3.50) "ll & Sen 4.50) For Piano Solo & small with intricate melodic & rhythmic patterns 
SONATA FOR HORN “AND PIANO. Stevens IN TERLU DE-—White (Hawkes & Son) 
(Mo 2.50 ! 

AND PIANO VILLAGE HOP-HOP—Smetana-Grun. (Hawkes 

Duncan. (Morris. 2.50). Advanced grade & Son, 3.50) Czech galopade, based on a folk 

SONG AND DANCE~—Benson. (Boosey & song ORCHESTRA BUILDER, Part 1 & 2-— Muller 
Hawkes. .60) For Bassoon and Piano. Moderately SALTARELLO—Curzon, (Hawkes & Son, 5.50) Weber. (Belwin, Teacher's Manual (Cond.) 1,50 
easy ; Dashing Piano Solo, not difficult parts, cach .75) A practical beginning course of 

THREE CANZONETTAS—Schein. (Associated SCHERZINO—Raff-Cazaron. (Hawkes & Son, for the , or 

sic ib e 60) ore 4.50) classes of string anc wink instruments ‘he 
+ SHOPPING DAY-—-Ken Warner. (Boosey & melodic approach is used and the material is 

THREE PIECES—Head. (Boosey & Hawkes Hawkes, 4.50) Bright march. 2% min presented in an attractive way to appeal to young 
Each .75) For Oboe and Piano. The titles are SLAVONIC LULLABY—Smetana-Grun, (Haw students. The considerable supplementary material 
Gavotte, Elegiac Dance and Presto. Moderately kes & Son, 3.50) 2 Czech folk tunes. 2 min. 45 for the string includes an adequate presentation 
difficult. Medium grade sec of sharp keys 

TRIO BRILLIANT IN D, Op. 58—Kummer 
(Cundy-Bettoney. 2.00). For three Flutes, Moder 
ately difficult 


Orchestra Method 


Accordion 


APRIL IN PARIS—Duke, Harburg. (Harms, 
Inc. .40) Easy 

BABY FACE—Akst-Gaviani (Remick 40) 
Easy 

I LOVE A PARADE--Arlen-Gaviani. (Harms, 
Inc 40). Easy 

LULLABY OF BROADWAY Warren-Gaviana 


Book TONE POEMS FOR STRINGS 


by Anthony P. Bacich 

BANDMEN~—Berger, (Berger, 3.50). Brief bio A collection of Solos for Beginning and Intermediate Strings for Class 
graphical sketches of bandmen ‘‘who have made or Private Instruction. 
a worthy contribution to the band field.”” Ilus Parts for Violin, Viola, Cello or Bass, ea..... .60 Piano Cond......1.25 


trated 


Methods and Collections SPOTLIGHT ON STRINGS 


for String Orchestra by Louise Mignin 
COMPLETE MODERN DRUM METHOD For young string players who are in their very early stages of 
Cole-Kessler, (Associated Music Pub, 3.50). A technical development. 
completely revised edition of the original book Score and Set of Parts Complete 2.00 


Every rhythm of importance for student, teacher eve , 
and professional is incl this method by String Parts, ea......... 
Cozy Cole and William V ssler 

HARMS HITS THROU G H THE YEARS 
MADE EASY, Book 2. Arr. Schoenfeld. (Harms 
Each Album, 1.25). For the following solo i 
struments and Piano: Alto Saxophone, Tenor LEARN WITH TUNES oe 
Saxophone, Clarinet, Trumpet and Trombone B aril Grissen Se 
A yc 


collection of 22 proven standard ‘hit’ songs 
by Porter foment Gershwin DeSylva and others A Melodic Approach to the Violin for Class or Individual Instruction, 


An unust good choice of material Book |, Elementary........ 75 Book Il, Advanced........ 
LARGE “NOTES Hare (Cole. .75) A book of 

snare drum duets and trios and also ensembles 

with bass drum and cymbals, Easy grade Write for Willis Complete New Catalog of Educational Music | 
SELECTED DUETS FOR FLUTE—Compiled 

and edited by Voxman. Vol. 1 and 2, (Rubank il 

each volume 2.00). A splendid variety of music 


by classic composers for two flutes, unaccom / 
panied. V« 1, Easy-medium; Vol, 2, Advanced 

TEC HNIC AL STUDIES—Tustin. (Peer. 4.00) 
A compendium of 198 pages. The basis of this 


work is taking short tunes or figures and writing 
them in every key throughout the range of the 


instrument, starting at the very bottom of the s 124 East Fourth Street Cincinnati 1, Ohio 


instrument 
Reviewed by R. K. Cummings 
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Orchestra Study Scores 


A serie f ta Z tudy and « 
ducting wit ent Ani 
t ! ent 
are 

HERMAN & DOROTHEA—Schuma Op, 14 
io 

KING Be z, OF (Overt 

KIN¢ STEPHEN — n (Overture) 


THI DUMB CG IRI PORTICI-—Auber 


(Souther M Pul N. Y¥ 00 


Violin and Piano 


FAIRY WINTER Prokofetf-Rostal (Nove 


From the ballet ‘Cinderella th tr 


he 
adva 1 grade 
ONATA DA ¢ He Weber. (Boosey 
Hawk con rar eleganza 
M 1 A t ure the three 
brief ¢ ement { fiom 
America tempora 
SELECTED WORK OF JOHANN SEBAS 
BACH-—tra ed Otto 
Dw Pa lifficult 
t t esti ‘ ‘ m ement n 
te 
{) ATA IN I) MINOR Ha (Com ers 
An t t xaimple f modert 
writ within the a t t url advanced 
tudent 
DANCI Barat: (Peer Interna 
trona atior tte for 
ik k ese present widel 
trasted a 


Three Violins 


TRIADS ON PARAL Heck (Composers 


Pre 1.00) Por unaccompanied tr 4 
little march, of easy urade 
Viola 
SAMUEL GARDN ER VIOLA METHOD, THI 
PIRST BOOK (Bast Music Co 
appre lor beginners trom to 14 years 
ild sing eye and ear training to lead to finger 


board harmony 

SONATA FOR VIOLA AND PIANO. Joubert 
Op. 6, Novello, n excellent recital 
the advanced vielist 


number for 


String Class Material 


STRINGS—George Best ( Varitone Inc 


Student's bk cach .90, Pull score 1.80) The 28 
unit cover ail fingering in first pe all 
scales, varvet { bowing and rhythms, Ver are 
fully developed and tegrated tor all the instru 
ment Approximately ne cars work _ mapecially 
good tor upper grade & junior high beginners 


8 FAMOUS PIECES POR YOUNGER STRING 


ENSEMBLES~— arr M« Kay (Elkan. Voge Parts 
eact score Supplementar pr ram 
material, progressing {rom very ea to fou dif 
heult. A good addition to the brary 

PRE-VIEWS OF THI ORCHESTRA AND 
BAND. -Reilsnyder Milles (DeKa Publishers 
Each book, 1.00), An understanding t the basi 
orchestra and band rhythms and keys empha 
sized in this new eries of 5 ip or individual 
method Playing kills are developed th gh 
short tunes which include familiar es for main 
taining interest and untamiliar ones for improving 
tread rohicrvenc list of musical terms used 
in orchestra and band musi s also included 

Heginnin student find these methods 
interesting and rewarding 

Published for the following instruments: Clari 
net Saxophone V n Trumpet Trombone 
Drums and Plate 

Organ 
CHORAL NO. 1-—Andriessen W. Gray 
) Interesting theme and variatio (though 


FANTASY ON WAREHAM Wroeht (H 
Gitay Novel mpressive setting for 
gan with 3 trumpets, 4 trombones, timpar and 


an «Optional unison (basically) chorus and des 


GRAND CHOFUR, WITH TRIO IN CANON 


Blackburn (Galax Is well tu together 


of medium difficulty suitable tor rather bright 


Reviewed by Gladys M._ Bell 
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her was on his ce sk and when | asked 
him about it and the contest he just 
smiled and winked). Well, we spent 
that first year learning and memoriz 
ing it, so the second year when the 
other fellows were just beginning the 
number, my choir already had it well 
learned and all | had to do that year 
was polish it. That spring day when 
we went to Granville those kids really 
knew that number. How well I can 
remember that day. When the rating 
sheet came down to me from the audi- 
torium., | called the choir together, 
cleared my throat and tried to look 
nonchalant, (although | was just about 
to burst with pride). With the rating 
sheet in my hand, | teased the group a 
little. “So you think we spent too 
much time on that song, eh? So you 
want to sing some of that jazz, eh? 
So you wouldn't listen when I told you 
those extra hours we spent on this 
song would pay off, eh? So you're 


sick of Mozart?” Then | couldn't hold 


deafening cheer of that group of kids 
still rings in my ears every time | 
think of that memorable day. 

That report by the Committee of 
One Hundred on current status and 
practices in the American schools was 
a completely distorted picture as far 
as music was concerned. How the 
American public fell for that and 
subsequently changed the whole school 
system, I will never be able to figure 
out. Why, most of that committee 
never taught a day in their lives, at 
least not at the elementary or high 
school level. And that weak sister 
Arthur who was supposed to be the 
school music representative! Why 
didn't he speak up when they started 
on the music report? That sub- 
committee probably only visited eight 
or ten schools, peeked into a band 
room and a choir practice and then 
went back and said this is how music 
is now being conducted in the schools. 


I just wish they would have visited 


back any longer, and 1! literally 


shouted, “Well, Wolfgang Amadeus my school, | would have showed them 
Mozart has just won for you a first why, child, you're asleep! Come, 


division in the State Contest!” The off to bed with you now. & 


LUDWIG PUBLICATIONS 


sbound. Full band $5.50: Sym. Band $8.00 
CATHEDRAL CANYON Overture 


RECORDS ARE available — Also SAMPLE MINIATURE SCORES 
FOOTBALL SHOW ARS with successful Field Formations. 
send for List and Thernatic 
NEW! FLOYD O. HARRIS FOURTH SERIES of Instrumental 
List available. 


Educational Music Magazine, September-October 1955 


557-59 E. 140th St. ‘Cleveland 10, Ohio- 


WHAT'S NEW FOR BAND? 


This band settina t this great 4 by Albert Oliver Dav s has been acclaimed trom 
coast ft ast by America Top" bandmasters. A tone-poem whict not difficult but 
requires mus anship Grade B.A r 
f Band $5.50: Symph. Band $7.50 

Th s latest come n by the mposer t The Nut megger March will be ne t the 
years tavorite yncert number Enchanting melodies and Latin American rhythm 


Eric HANSON 


The most outstanding Har verture ever ved, if it j pos ble t urpass his Greer 
Meadows and Pleasant Valley Recommended for Contest Festivals r Concert. 
(Class C or easy B) 
Full Band $6.00: Symph. Band $8.50 

An easy grade C or D number, which is really GOOD music. Recommended tor C 
tests fest neert. Ex ent melodies. Full Band $5.50: Sym. Band $7.50 

Two RECENT REVIVALS of National Contest Numbers. 
SOLDIER OF FORTUNE OVERTURE — R. E. Hildreth ........ FB $6.00; SB $9.50 
ROBIN HOOD FANTASIE — Lester Brockton ............. FB 5.50; SB 7.50 
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ANYTHING YOU'VE EVER HEARD, OR EVER HEARD OF 


iS YOURS 
TO SEE 
FROM E. M. B. 


‘ORCHESTRA 


BAND 


\ 
Soy 


“OPRERETTAS 


MARCHES 


STRING 


UARTET 


If you can name it we have it. And if you can't name it you 


can still get the music you want as part of an extensive selec 


tion—on liberal approval terms. Just writ« giving type of me 


sic and grade of difticulty, E.M.B. brings you the newest and 


freshest—the oldest and best. And remember this: Others may 


be able to get what you want, but we've gor it and that 


means music when you need it. W rite today for your 1955-56 


EMB Guide. It is the most complete listing of school music 


materials of all publishers availabl¢ EDUCATIONAL MUSIC BUREAU, INC. 


ADAMS CHICAGH ILL. Vocal musi for choruses, 


and cantatas Text by and literature « Band and orches 


ira musics Instrumental sole and ensemble 


methods «A complete stock of equipment eupplies and teaching 


aids for every phase of music education 


4 
| 


for the Classroom Teacher 


A SINGING SCHOOL 


The enthusiasm and efficiency of the classroom teacher are 


essential factors in every successful music program. 


For this reason, the books of A Singing School are designed 
to give her every possible help in her daily work .. . 
SOURCE MATERIALS for every occasion, every season, 
every need more songs, rhythms, games, plays. listening 
material, and folk dances than can be found in any other 
hasic series a rich repertoire for correlation with other 


studies, 


Special provision for teaching musical skills and for mak- 


ing music more meaningful to the child: 


Ten albums of RCA Victor records, made by 


singers from the famed Robert Shaw Chorale. 


SONGS TO PLAY by Charlotte DuSois, to 
help the classroom teacher review music 
fundamentals and acquire greater facility at 
the keyboard. 


THE MUSIC ROAD, IT and If, pamphlet 


guides in reading readiness and music reading. 


AUTOHARP ACCOMPANIMENTS for Music 


Everywhere and Sing Out! 


MUSIC 
THROUGHOUT 
THE WORLD 


By Marian Cotton 
and Adelaide Bradburn 


Hich school teachers will enjoy the ree 
sponse they obtain whe i" this book is 
used as the class text in musie apprecia- 
lion o1 veneral music. It gives peeial 
attention to the many factors which 
furnish the musical experience of our 
young people today the orely “Ira, 
band lev club, church choir, records, 
radio, and music publishin Reviews 
the work of COMMpOsers : explains the in- 
fluence of folk music. Contains 51 folk 


songs. IHlustrated. $3.32. 


SCHOOL MUSIC 
HANDBOOK 


By Peter W. Dykema 
and Hannah M. Condiff 


The “final authority” on musie educa- 
tion methods and philosophy. Now 
being widely adopted as a text in 
teacher-training and as a source and 
reference book for classroom teachers 
... “Belongs in every grade and junior 
high school for constant use by all 
teachers who have anything to do with 
music.” . . 692 pages... More than 
20) pictures... Charts, tests, examples, 
programs, and courses of study from 
all parts of the country. $5.00. 
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4 C.c. 
| lusic and Jext Book 
$5 COLUMBUS AVE., BOSTON 16, 


